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Year 11 English 6 Macbeth

1. Plot

la | Act 1, Scene 1. Three witches gathering amidst thunder and lightning . They plan to meet with Macbeth .

Act 1, Scene 2: A captain tells the king that Macbeth and Banquo fought bravely against the rebel forces led by Macdonald. Rossarrives from Fife with further news of victory. The
Norwegian king is pleading for peace and the rebellious Thane of Cawdor has been captured. Duncan decides to give the title of ~ Thane of Cawdor to Macbeth .

Act 1, Scene 3: Thewitches meet and pl ot t o Macheth aad Baagud meetdhe witchése They hail Macbeth by his title Thane of Glamis, as Thane of Cawdor and as
King. They also predict that BaRossand &msguscarriveltellinge Macheth | that hie leas lkeenrgigen the title  Thane of Cawdor .

Act 1 Scene 4: Duncan thanks Macbeth and Banquo for their part in the battle and announces that his eldest son, Malcolm , will inherit the throne from him when he dies. Duncan says
they will visit Macbethds castle and Macbeth goes on ahead to tell Lady Machbet h.
Act 1 Scene 5: Lady Macbeth readsa letter f r om her husband the witchesd prophecies. She fears that her dregiland

She calls onunséxé &prrand maké her st Machalh arnves Ladg kacheth eddwsesshimto hide his malicious intentions  from their guests.
Act 1 Scene 6: Duncan and the thanes arrive at Dunsinane Castle, welcomed by Lady Macbeth .

Act 1 Scene 7: Macbeth struggles with his conscience and decides against the regicide. Lady Macbeth chastises and emasculates him. He changes his mind and is settled upon the
murder.

1b | Act 2, Scene 1: Inthe middle of the night, Banquo and his son Fleance meet Macbeth . Banquo tells him that he dreamed of the witches , but Macbeth lies and says he has not thought
about them. As he goes towards D u n ¢ aeh@mbers, Macbeth sees  a vision of a bloody dagger

Act 2, Scene 2: Macbeth returns after committing regicide. He is  guilty and anxious. Lady Macbeth dismisses his fears. Seeing that he has brought the guards' daggers with him, she

returns themto D u n ¢ anmedns. Someone knocks on the door of the castle. Lady Macbeth returns with bloody hands and reassures  Macbeth that water will erase any memory of the
murder.

Act 2, Scene 3 : The Porter answers the door of the castleto ~ Macduff and Lennox. Macduff uncovers the murder. Macbeth kills the guards. Malcolm flees to England and Donalbain to
Ireland.

Act 2, Scene 4: Ross talks about a series of unusual things in  nature that have that have occurred. Rossreports that Macbeth has been named king . Macduff heads home to Fife.

1c | Act 3, Scene 1: Banquo suspects Macbeth of acting immorally. Lady Macbeth and Macbeth invite Banquo to a banquet . Macbeth then talks abouthis fearst hat Banquods
become future kings. He convinces two murderers to kill Banquo and his son Fleance .

Act 3, Scene 2: Lady Macbeth urges Macbeth not to think on past deeds but he is plagued by fears about potential threats. He will not tell her what he has done to Banquo.
Act 3, Scene 3: The murderers attack and kill Banquo but Fleance escapes.

Act 3, Scene 4: As the banquet begins, the ghost of Banquo sitsinMa ¢ b e tplade st the table and Macbeth is visibly shaken. Lady Macbeth calms the guests by saying that it is a
momentary fit. Lady Macbeth criticises Macbeth for his irrational behaviour. The ghost reappears. Lady Macbeth tells the guests to leave. Macbeth decides that he will visitthe  witches
again.

Act 3, Scene 5: Hecate is angry with the witches for giving prophecies to Macbeth without consulting her.

Act 3, Scene 6: Lennox issuspicious about the murders of Duncan and Banquo . A lord recounts how Macduff has gone to England to seek help in overthrowing Macbeth .

1d | Act 4, Scene 1: Macbeth visits the witches and is shown three apparitons : an ar med head sMacduffdg &b ebweoroedy chi |l d appears, saying
Macbet hd and a crowned child saying that he will never be defeaagadnédunhi m6Gr elati Bi aham ¥®h
kings following B a n q u o 6 s Marleth sis terrified and angry. Lennox arrives with word that Macduff has fled to England. Privately, Macbeth vows to kill allof Ma ¢ d u family.s

Act 4, Scene 2: Lady Macduff — worries about why her husband has fled but Rossreassures her that Macduff is wise. Murderers arrive and kil Ma ¢ d u §oh &nd wife.

Act 4, Scene 3: In England , Macduff tells Malcolm of how Scotland is suffering under the tyrannical Macbeth . Malcolm is suspicious of Macduff and tests his loyalty . Malcolm is satisfied
and tells Macduff that he is ready - with Old Siward and 10,000 men -to invade Scotland . Rossarrives to tell Macduff about the death of his wife and children. Malcolm comforts
Macduff .




Year 11 English 6 Macbeth

1. Plot

le | Act5, Scene 1: A doctor and a gentlewoman watch Lady Macbeth sleepwalk. She speaks in her sleep and tries to wash her hands, believing they are covered in blood .
Act 5, Scene 2: The English forces advance, led by Malcolm, Siward and Macduff . Macbeth is in Dunsinane but his men are rising up against him.

Act 5, Scene 3: Macbeth angrily dismisses those who bring him reports of attack. He calls for his armour to be brought to him. The doctor tel Is Macbeth that he cannot help Lady
Macbeth.

Act 5, Scene 4: The Scottish lords gather with Malcolm , Macduff and their army . They cut down boughs of the trees in Birnam Wood to use as camouflage.

Act 5, Scene 5: Macbeth  continues to stand his ground against the siege. Seyton reports that Lady Macbeth is dead . Macbeth reflects on the pointless nature of life. A messenger
informs Macbeth that he has seen Birnam Wood moving towards Dunsinane hill. Macbeth is  unnerved that the prophecy has come true but vows he will die fighting .

Act5,Scene 6: Mal c ol md srriva at the/castle. They throw down their camouflaging branches to reveal themselves. Malcolm talks through the battle plan.

Act 5, Scene 7: Macbeth  declares that he will  fight, but remains reassured by the prophecy that he cannot be defeated by anyone born of a woman. Macbeth killsYoung Siward.

Macduff enters the castle, seeking vengeance on Macbeth. Malcolm and Siward enter the castle.
Act 5, Scene 8: Macduff confronts Macbeth and they fight. Macduff reveals that he was born via caesarean . Macduff killsMacbeth .

Act 5, Scene 9 : Macduff arrives with Ma ¢ b e tsévérad head. He hails Malcolm the new King of Scotland . Malcolm honours those who have fought alongside him and invites them to
see him crowned .

2. Context

2a = ShakespeWirleldisanmm iStheaeak espeare wrote O6Macbethd during the Jacobean
political unrest and a significant event highlighting this instability was the Gunpowder Plot of 1605, an attempt to assassin ate the king and
blow up the Parliament.

2b = James I: King James | held a fervent belief in the existence and evil of witchcraft. His fear of witches and their supposed conspiracy
against him led to a series of witch trials. James was convinced that witches, in league with the Devil, were plotting his de mise. He even
wrote a treatise on Dabmonokgiebj @ cwhi ehtexpkdr éd and endorsed the persec

2a = Witches and the Supernatural At the time that Shakespeare was writing Macbeth, the belief in witches and the supernatural was

deeply ingrained. People believed that witches could ruin cr otphe,s 6c ane
burnt at the stake. There is no doubt that some of the ideas in the play would have been taken very seriously, such as the wi tche s &
prophecies, Macbeth being seemingly 6épossessedd and his vivid halluc

2d = Women: Jacobean society, under the rule of King James I, was inherently patriarchal. Women had limited rights and were expected

to be subservient to their husbands. Lady Macbeth appears to defy traditional gender roles and exerts a significant influence over her
husband.

2e = The Great Chain of Being:  As imagined during the Jacobean era, this idea placed everything in a hierarchical order, from God and

angels at the top, to the monarch, humans, animals, plants, and inanimate objects. Any disruption to this divine hierarchy, s uch as regicide
was believed to result in chaos and disorder. I n 06Macbeth, & ttohtemoil and r
catastrophe.

2f = The Divine Right of Kings: A rule that asserted that monarchs were chosen by God and therefore held absolute power and authority.
Any act against the king was considered an act against Godds wifthd . | p 6Macbeth,d the murder
divine order.
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3. Characters Vocabulary 4. Tragic Hero

3a = Macbeth

Macbeth is introduced  heroic warrior . Despite his fearlessness in battle, Macbeth is enthralled by the

Wi tchesd® pr ophecidarkambitor p Bnsascalaged hby lsis wife, Lady Macbeth, he commits
regicide . Consequently, he is tormented by guilt. Hisambition spurs him toward further terrible deeds and
he eventually acts independently of his wife. Concerned that his own descendants will not be Kings, he
arranges for Banquo, to be  murdered but is haunted by his ghost. He returns to the witches, whose

equivocal advice leads to Macbeth feeling unbeatable . Macbet hds d bubrs g everdually s
he is killed by Macduff.

V  Ruthless: Having no compassion for
others.

V  Tyrannical : Cruel and oppressive in
ruling over others.

V  Hubristic : Excessively proud and self -
confident.

3b = Lady Macbeth

Macbeth's wife is one of the most  powerful female characters in literature. She longs to rid herself of
compassion and humanity, calling on spirits to remove her feminine instincts . She taunts Macbeth for his
lack of courage but in public she acts gracefully . Ultimately, she is greatly affected by her own hardened
ruthlessness. As Macbeth begins to act independently, she becomes mentally unstable , a shadow of her

former commanding self, sleep -walking and sleep -talking before dying .

V  Manipulative: Skilled at influencing
or controlling others.

V  Calculating: Planning things
carefully and intentionally.

V  Tormented: Suffering from severe
mental or emotional pain.

3c = The Witches

The witches are supernatural beings who embody chaos and malevolence |, influencing events with their
prophecies. They inspire Macbethds dark ambition by
murder and tyranny. They use equivocal language to deceive leadingto Macbeth's downfall.

p

V  Malevolent: Wishing harm on others;
evil.

rVe dProphetic: nPgedittingsvhat wills e  t o
happen in the future.

V  Deceptive: Giving an appearance
or impression different from the
truth.

3d = King Duncan

Duncan is the supreme example of a graceful, orderly and honourable king. Duncan also expresses
humility when he admits his misplaced trust in the treacherous previous Thane of Cawdor. Duncan is

depicted as the representative of God on earth , ruling by divine right (ordained by God), a feature of
kingship strongly endorsed by King James I, and his death leads to a disruption in order in nature and the

wider world. His benevolent r ei gn contrasts the tyranny of Macbeth

0§

V  Benevolent: Kind and well -meaning .
V  Gracious: Courteous, kind, and
pleasant.
V  Venerable: Given a great deal of
respect.
rul e.

3e = Banquo

Like Macbeth, Banquo is presented as a courageous and loyal
depicted as open to human desires  but able to think rationally ,
He is told that his descendants will be kings but he is able to balance his ambition with his moral compass
showing restraint and caution . Macbeth sees himas a threat to his own power and orders his murder.
Fleance, his son, escapes. His ghost returnsto  haunt Macbeth.

warrior at the start of the play. He is
foll owing the

wi t ches

V  Honourable: Deserving respect and

high regard.
& dqyd: rFaithfi to pomeopeloe c i e s .
something.

V  Prudent: Acting with or showing
care and thought for the future

3f = Macduff

Macduff is portrayed as a  loyal and principled nobleman, actinginan  honourable and just way. He is
appalled to discover the body of Duncan. Driven by a profound sense of duty to his country, he leaves his
family to visit Malcolm in England, to plead with hi
his family®s murresave toiovettheow Maclheth e sMadduffeembodies justice , playing a crucial
role in Macbeth's downfall by  killing him in the final act.

n

V  Righteous: Morally right or justifiable.

V  Vengeful: Seeking to harm someone
in return for a perceived injury.

Wt oResolate: ddmBably putpasefd, f r o
determined, and unwavering.

A tragic hero is a character
who begins in a high position,
often of noble birth, but makes
a mistake that leads to their
downfall. A tragic
meant to evoke feelings of
and fear inthe audience.

Characteristics of a Tragic

Hero:

A Noble Birth : The hero is born
into a high social rank or
noble family. Macbeth is a
Thane at the start of the
play.

A Hamartia : The hero has a
tragic flaw or makes a
mi stake.
hamartia is his unchecked
ambition.

A Peripeteia : The hero
experiences a reversal of
fortune from good to bad.
Macbet hds
regicide.

A Hubris: The hero often
exhibits hubris, which means
they have excessive pride
or arrogance . Macbeth

demonstrates this at the
end, believing he cannot
be killed because of the

wi tcheso

pity

h

Macbetth

peri pe

prophec
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5. Key Quotations Character Analysis
A Shakespear eé
1. 0 Fauli, and fousis fair / Hover Witche Establishes the witches as supernatural beings embodying evil
through the fog and fi y P R y ai r|.t@rible things are to be delighted in. Paradox introduces the concept of appearance and reality.
2 . 0 Tunskdm'd hhén from the nave Brutal description depicts Macbethds ruthless nature and feal
to the chaps, / And  fix'd his head upon Sergeant 6unseamedd highlights his capacity for violence but also intf
our battlements. o nature.
3. oOftentimes, to wi Banquo warns Macbeth about the use of partial truths by the supernatural to manipulate and destroy. Juxtaposition of
instruments of darkness tell us truthsé t o Banquo 6truthsd and O6betrayd establishes Banquo as a cautious chara
betray us . 6 captivated by the prophecies.
4. oO0Star s, hi de lghhur f\/litr)eﬁ]s / LleMacnboett h is concealing his treacherous t hought séMadbethrgegtingthisdoe . [0
see my black and deep ¥ESires.[stake the i mmoral path to regicide. B edghisdarkandgnchesked ambitera | Macbelf
S o WIEE2S S [NEE 4 /- f".l 2 85 U0 Lady Macheth appeals to the supernatural to rid her of the feminine qualities of kindness and compassion. Imperative
crown to the toe topfull of direst Lady Macbeth ; : . .
cruelty. 6 establishes her as commanding and subverting the expectations of Jacobean women.
6 oLook like the init Commandi ng her husband to be duplicitous and appear wel cominfg
: i Lady Macbeth allusion to the serpent who introduced sin to Adam and Eve in the Garden of Eden. Again, subverts the expectations of
the serpent und e.réd t . : . .
Medieval women through her portrayal as Machiavellian and commanding.
7. 0l have no spur [/ 'I,\'/lo H]rick t Mhaec bseitdhe sadonii t s he has no just reason for killing Duncan! Adjl
. - . . achge . Lo . . .
my intent, butonly / Vaulting ambi t i pn. 0 who come crashing down, foreshadowing impulsive actions leading to tragedy.
8. OWhen you durst do, it t h e n| Bmasoulating Maebeth to challenge his perceived weakness when he expresses doubts about the regicide. Forceful tone
. Lady Macbeth N - .
aman. 0 demonstrates her power over Macbeth. ©6Mané alluding to Jacobl|e
N Macbeth cannot respond to a blessing he does not deserve dhe is unworthy of Godds bl essi|n
9. o0But wherefore co : . N ~
. ~ o oz Macbeth desperation and panic. O6Amenéd, the holy word spoken after a |p
Amen 06 ? O ;
forgiven.
10. oWill all great | acbet Macbeth is anxious that he will never be rid of the memory or guilt of the regicide. Classical allusion highlights that he wi I
thisblood / Cl ean fr om my P{Ia n J‘? o} never be cleansed of this sin. Blood as motif throughout the play, representing his inescapable guilt.
Lo OUEE sacr|I~eg|ou|s_ murder hl\fa&dnﬁ-Macbethéd;ié(od)\iers the body and is distressed. Met aphor pf
broke ope / The Lor dds anfoMandufe d . . X L
. sacred building, destroyed and desecrated. Depicts regicide |[a
temple . 6
12. oDar k ni ghttaveBingr an 9€c|>sse s the The sun has been prevented from shining by the darkness. Personification of the darkness as brutal attacker, mirroring
|l amp. 6 Macbet hds own actions. Metaphor of t h-eymboticroleguodredsi @igdesdtrayaubpevis u g|lg
13. 0 O,scofpiors lis my mind, dear Macbeth suffers the terrible and threatening thoughts in his mind, thoughts of those Banquo and Malcolm, who threaten
; . Macbeth : ~ . ~ .
wi felad his crown. Met aphor of the 6scorpiond compares his thoughts |
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Continued

7a = Light and Darkness The motif of light and darkness is used to symbolise the
14 sThouah clanst not A turning point in the play and b_attl_e_ betWt_aen goqd and evil. Light represe_nts purity, truth, and Iifg, while darkness (**
L |.did orno shgke Ma c b e tréabsation that he has lost S|gn|f|es_eV|I, de<_:e|t, r?\nd death. Macbeth himself acknowledges this when he calls ly
" y o I’ S vaabeth control. Refuses to be blamed for his on the night to h!de his dark desires and the murder of King Duncan takes place at & A
y gory 1 murder. I mage of BandpYBisshrauged ingagnegsy i

Hence, horrible . .
shadow. 6 emphasises brutal wolencg of the

murder and augments motif of blood. 7b = Nature Throughout the play, the weather plays an important role. The

R - — rebelling nature of wind and the sun indicates the disruption within the natural /\.‘6:.

15. o0Our counftryeé Personification of Scotland as vulnerable order of society. Animals, too, respond to the chaos caused by Macbeth's 4
weeps, bleeds , and Malcolm o the country is dying at the hands of the unnatural actions. For example, Duncan's horses are said to have eaten each
each new day a gash is tyrannical Macbeth. Again augments other, and an owl kills a falcon.
added to her |wounds . 6] themotif of blood.

List of abstract nouns identifies kingly, 7c =Blood The constant presence of blood in Macbeth repeatﬁdly reminds the f |
16. o0Justice, l\)(al%orlrrity' mor al gualities. c‘JTerIL V%'n%%%ei%lﬁ‘?%tatl?c?ﬂé& serlou.:/ltbe ﬁonsEquezces [
temperance . 0 self-control -j uxt aposes Machbhle Sglsr uctive acti : are. acbet asks whe

; : i blood from his hands, following the regicide. Imaginary blood represents guilt for
tyrannical and evil characteristics. X .
Macbeth and Lady Macbeth. Lady Macbeth hallucinates, seeing blood on her
Lady Macbeth is now mentally unstable hands, just before she dies.
and desperate for for

17 0Out , spobth m

) ) blood symbolic of her guilt. Tempting her
] .
Out | say!... Will th?se Lady Macbeth husband to regicide has led to her 8. Authorial Intent
hands neder b

fjownfalll. Exclamr?mvgs and repeatgd Shakespeare adapted the story of Macbeth from historical sources, primarily Holinshed's
imperative verbs highlight her despair. Chronicles, a history of England, Scotland, and]| |
Macbeth, hated by his people, is a cruel play, such as Macbeth's encounter with the witches, the murder of King Duncan, and
and violent leader who is not divinely Macbet hds eventual demi se, appear in these chrohpi
18. O0Ably@mr @ d| Young Siward . . . hi storical account in order é
appointed. Repetition
point in the play highlights his immorality. 8a = To Kidgdaaméesd,who was deeply concerned about witchcraft. The character of
] Banquo, depicted as an honourable figure, was included to reflect with King James's lineage,
19. o0These julggling Ma c b e tréafsation that he has been as thelklng~ claimed descent from Banguo, as out|i
fiendsnomore bel i ey p decglved by th_e W'tc.h 5
) - R/Iacbeth deliberately misleadilhgh =Ma'E:Q) et mrrfgblelem‘fhe murder of King Duncan is depicted as a heinous crime that
that palter withusina anger . 6Fi ends & agai n| disruptsthe moral and political order, leading to chaos and suffering.
doubl e sense.|0 Devil
) 8c = To warmnhagaiamgteés of unchecked ambition, Slh
Hi ghlights Macbeth an|/Ffise and downfall to show how the lust for powef
20. dehd buscher Malcolm evil. Lady M again aligned with the 8d = To h ithg ¢tohseqgemaesof moral corruption and aligning with the supernatural.
and his fiend supernatural. Macbeth is punished for his The play portrays how Macbeth and Lady Macbet h6p
sins in death & tragic hero. ruin and the disorder of the natural order.
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9. Vocabulary 10. Subject Vocabulary

9a = prophecy (noun) a prediction
of what will happen in the future.

9b = ambition (noun) a a strong
desire to do or achieve something.

9m = Machiavellian (adjective)

using clever but often dishonest methods
that deceive people so that you can win
power; cunning and scheming

10a = play (noun)
A dramatic piece of literature intended to
be acted out on the stage.

10k = symbol (noun)
A character, idea, image or setting that represents
a bigger idea.

9c = duplicitous (adjective)
dishonest or hiding the truth.

9d = equivocate (verb) to speakina
way that is intentionally not clear, in
order to mislead someone or hide

the truth.

9n = emasculate (verb) to make a man
feel less powerful by reducing his
confidence and perceived strength.

10b = act (noun)
A way of dividing a
of scenes.

play . Each act is a group

10l = euphemism (noun)
A mild or indirect word or expression used for one
considered to be too harsh or blunt.

9e = heinous (adjective)  wicked and

evil.

90 = tyranny (noun) government by a
ruler who has unlimited power over the
people and uses it cruelly.

10c = scene (noun)

A dramatic part of the story of a play, at a
particular time and place and a way of
dividing acts into smaller parts.

10m = allusion (noun)
An unexplained reference to someone or
something outside of the text e.g. biblical allusion.

9f = hubris (noun) excessive pride or
self-confidence.

9p = benevolent (adjective) kind and

helpful.

10d = stage direction (noun)

An instruction in a play that tells actors how
to move or speak, or gives information about
the setting, sound effects or lighting.

10n = rhyming couplet (noun phrase)
Two lines of verse (in a poem or a play by
Shakespeare) whose final sounds rhyme

9g = regicide (noun) the action of

killing a king.

9q = avenge (verb) to do harm to or
punish a person responsible for harm, in
order to achieve a fair situation.

10e = characterisation (noun)
The creation or construction of a fictional
character.

100 = foreshadowing (noun/verb)
An indication or hint of what is to come later in the
story.

9h = sceptical (adjective)  doubting
that something is true or useful.

9r = demise (verb) the death of a person.

10f = protagonist (noun)
The main character

10p = soliloquy (noun)

A character speaking to him or herself, relating his
or her innermost thoughts and feelings as if thinking
aloud.

9i = malevolent (adjective)  evil;
wanting to cause great harm.

9s = ruthless (adjective) not thinking or
worrying about any pain caused to
others; cruel.

10g= language (noun)

Words or methods (techniques) used by
writers to present their meanings or create
effects.

10q = foil (noun)
A character who contrasts with another
their different traits and motivations.

to highlight

9j = treachery (noun) behaviour that
is not loyal; betrayal of trust

9t = ramifications (noun) the possible, and
often serious, results of an action.

10h = connotations (noun)
A feeling or idea that is suggested by a
particular word.

10r = motif (noun)
An important idea or image that is repeated
throughout a piece of writing.

9k = usurp (verb) take (a position of
power or importance) illegally or by
force.

9u = deception (noun) the act of hiding
the truth, especially to get an advantage.

10i = imagery (noun)
The use of language to create vivid pictures
in the readersd® minds.

10s = tragedy (noun)
A play that relates the sorrowful or terrible events
encountered or caused by a heroic individual.

9l = divine (adjective)  connected

with a god, or like a god

9v = subvert (verb) to go against or
destroy the power and influence of
something .

10j = metaphor (noun)

Comparing one thing to another directly das
if one thing is another & to highlight their
similarities.

10t = imperative (noun)
A command or an order.




Year 11 English 8 A Christmas Carol

la. Stave 1 Ebenezer Scrooge 0 a callous and selfish miser 8 is introduced. In his counting house, where
he works as a money lender, he is visited by his nephew who he treats with contempt, rejecting his

invitation to dinner on Christmas Day and rebuking his passion for the festive season. Next, he dismisses
two charity men who are collecting money for the poor. Resentfully, he allows Bob Cratchit the day off for
Christmas Day, before going home. It is here that he is visited by the ghost of his dead business partner:
Jacob Marley. Wearing a weighty chain, he is condemned to wander the Earth and witness suffering, as

a punishment for his greed and ignorance in life. Marley tells Scrooge that he is destined to do the same

but he has a chance to escape this fate and that he will be visited by three more ghosts. Scrooge falls
asleep.

2. Characters

2a. Ebenezer Scrooge The novell ads main prota
isolated miser whose experiences with the ghosts result in his redemption. By
the end, he is socially conscious and philanthropic.

2b.Bob Cratchit Scr oogeds
but content with the love of his family.

only employee, a

2c.Fred Scroogeds nephew (his sister Fanas:
and forgiving man who attempts to share the merriment of Christmastime

with his uncle. Scroogefs foil

1b. Stave 2 The Ghost of Christmas Past is the first of the spirits to visit Scrooge. The ghost takes Scrooge to
see his old school, where he sees himself alone 8 a painful memory. Next, he is taken to the place he was
an apprentice for Fezziwig and witnesses the jovial party that Fezziwig throws for his family and

employees. Scrooge is then distressed to witness his former fiancée breaking off their engagement and as

an older woman, happily spending time with her husband and raucous children. Scrooge cannot bear to
watch so tries dandfails -t o exti ngui sh the ghostés | ight.

2d. The Ghostof Jacob Marley Scr ooged6s dead busi

appears as a ghost to warn Scrooge of the error of his ways.

ness sy

2e. The Ghost of Christmas Past Allegorical of memory, he shows Scrooge
events from his past. He has a strange, fluctuating appearance and a jet of
light streaming from his head 8 symbolic of hope and truth.

1c. Stave 3 The Ghost of Christmas Present appears and shows Scrooge society celebrating Christmas,

first wandering the streets then visiting the Cratchit family. He withesses the small meal they enjoy but their
contentment and appreciation. Next, Scrooge is taken to a number of remote locations & a mining
village, a lighthouse and a ship in the middle of the ocean 0 where people are celebrating Christmas
despite their isolation. The ghost then transports
Finally, as the ghost physically appears to be growing older, Ignorance and Want are revealed.

h

2f. Fezziwig Scr o He treat

ogeds ol d employer.
Scroogebs foil

breaks o
and attit

|l ove who
natur e

29.Belle Scroogeds young
of Scroogeds changing

1d. Stave 4 The Ghost of Yet to Come takes Scrooge to witness a series of gatherings, all focusing on the
death of the same man. Scrooge is taken to see
insulting him ruthlessly. He hears a young couple talking happily about the death as it means they have
some more time to repay a debt. He visits the Cratchit family, in mourning for the death of Tiny Tim. Finally,
he is taken to a graveyard where it is revealed that he is the lonely, unloved dead man. He realises he

can change this fate and pledges to become a better person.

peopl

2h. The Ghost of Christmas Present Sitting atop a throne of food, this ghost is
large and commanding. He symbolises the Christmas spirit, sprinkling incense
from his torch to assist those who need his help, and showing Scrooge how
Christmas should be celebrated.

2i. TinyTmBob Cratchitds di

suffering to think of others.

sabled, thought

le. Stave 5 Scrooge is overjoyed to wake up on Christmas morning. He donates a substantial amount of
money to the charity men, sends a prize turkey to
house for dinner. The next day, he tells Bob that he will increase his salary and promises to help him further.
Finally, readers are informed that he changes his ways and treats Tiny Tim dwho did not die 0 as his own
child.

t

h

2j. Ignorance and Want  Two emaciated, animalistic children who
symboli ses societyfds vices: a
and greed that leaves others wanting.

wi | ful |

2k. The Ghost of Christmas Yetto Come  The most ominous of the spirits, a
spirit who does not speak and completely covered in a black garment. He is
the ghost Scrooge fears most of all.
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3. Context 4. Vocabulary

3a. Charles Dickens When he was a child, Dickens attended private schools.
12, his father was sent to debtords prison
labelling bottles of black polish. Later in life, he read a report on child labour in the UK. This
prompted him to write A Christmas Carol, in order to criticise the treatment of the most

vul nerable in society. Hi s di sabled nephew

When he was

and

ns

4a = philanthropy (noun)

4| = responsibility (noun)
Something that it is your job or duty to deal
with

or k —n a bl f act

The degire and activaeffortdodhelt  t o w
others, especially through the donation of
money

ired Tiny Timds chara

acki na
J

4m = ignorance (noun)
lack of knowledge, understanding, or

3b. Victorian London  Victorian England was a time of huge population increase, almost
doubling from 16.8 million in 1851 to 30.5 million in 1901. London became the most advanced
and wealthiest city in the world. However, constant factory production caused a black smog

of smoke to hang over the city. Buildings were filthy, streets crowded and overpopulated. The
Industrial Revolution meant that machines took over many jobs previously carried out by
people. People moved to cities, such as London, but here demand for jobs was high and pay
low. London 4 like Victorian England more widely & was a place of stark inequality between
the rich and poor.

4b = misanthrope (noun)
A person who dislikes humankind and
avoids human contact

cinfoemation about something

4n = Malthusian (adjective)
Relating to Thomas Malthus, the economist
and writer who believed the poor would

4c = poverty (noun)
The condition of being extremely poor

likely die if resources such as food became
too expensive and this was a natural way
to control the population size

4d = plight (noun)
A dangerous, difficult situation; struggle;
difficulty

40 = catalyst (noun)

3c. The Poor Law and The Workhouse In 1834 , a law was passed that stopped Government
money going to the poor except in exceptional circumstances. Instead, those who could not
afford to support themselves were sent to workhouses: places where people were given food
and clothes in exchange for hours of manual labour and where conditions were poor.

4e = injustice (noun)
Lack of fairness; unfair treatment in a
situation

Someone or something that encourages
progress or change

3d. Malthusian Theory The Rev. Thomas Malthus, a respected economist and writer, warned
against helping when people were hungry because it would lead to a population size that

was too big . He believed that population would always grow faster

than access to food. A Christmas Carol is a refutation of this theory.

4f = avarice (noun)
Extreme greed

4p = redemption (noun)
The act of being saved from sin or past
mistakes

49 = parsimonious (adjective)
Very unwilling to spend money

4q = social reform (noun phrase)
A change and improvement to the way a

3e. Education Dickens believed that many of the problems in Victorian society, such as
crime, poverty and disease were caused by lack of education. The poor in Victorian Britain
had little or no education. He supported several projects to educate the poor, such as the
Ragged Schools, which offered free education, clothing and food to children from poor
families.

4h = facetious (adjective)
Treating serious issues with deliberately
inappropriate humour or sarcasm

country is run or organised

Subject Vocabulary

4i = supernatural
Above or beyond what is natural;
otherworldly

4q = novella (noun)
A short novel

4r = protagonist (noun)

3f. Christianity and Christmas  In the early 1800s, Christmas was observed more as a religious
festival rather than a holiday and time of sumptuous celebration. The novella is often credited
with spreading popular traditions and reminding people of the need for kindness, familial

love, charity and happiness at Christmastime. Victorians believed in following certain rules in
order to be a good Christian, including attending Church on a Sunday and not working on
Sundays 0 known as Sabbatarianism.

4j = didactic (adjective )
Intended to teach, or to improve morals
by teaching

The main character in a novel, play or film

4s = allegory (noun)

4k = humanity
Human beings collectively; the quality of
being kind and compassionate

A story that can be interpreted to reveal a
hidden meaning, typically a moral or
political one
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4t = context (noun) 5. Authorial Intent 6. Themes

The circumstances surrounding

writing; social issues, historical events, Charles Dickens wrote this novella for a 6a = Poverty

aut hordos backgr ound | punpdse and lisesghe glot, characiers and Dickens felt strongly that Victorian society ignored the poverty of the working class and

how they influence as@etritrgé§stohsendsa mes| underclass. While the rich who enjoyed excess and comfort at Christmas, the poor d including
vulnerable children - were forced to live in dreadful conditions in workhouses or in utter

destitution. Through the novella he suggests that poverty leads to suffering, death, dehumanising

5a - To encourage... his Victorian readers to of individuals, crime and misery.

4u = characterisation (noun
( ) acknowledge the plight of the poor and to

A method used by writers to create

and craft characters. and exposes his reader to the terrible ep = Greed _ . N S

suffering they endure. Dickens suggests that greed is the cause of poverty and if the avaricious Victorian rich would
o o - S 5T 0 x p bisealrs 0 e usices | S Owede e O e cor en eyl ofpoverty an ey cou bepiken, e
A character who contrasts with of the class system of Victorian Britain and and friendsy 5a melancholp existenge ything y
another the mistreatment of the working class. y )
4w = symbol (noun) 6c = Charity and Philanthropy
A character, idea, image or setting 5c3T o r e fMalthesién theory and Dickens wanted his rich Victorian readers to understand the benefits of charity and the
that represents a bigger idea champion the idea that everybody in importance of the rich seeing charity as their social obligation and duty. Sharing wealth could

end the suffering of many poor people and make those who contribute to those in poverty

society can live a happy life if resources are
happy and content too.

shared and the rich are charitable and
distribute their wealth

4x = imagery (noun)
The use of language to create vivid

pictures in the readersa mindg 6d = Christmas
5d 3T 0w a ofthé terrifying Christmas is a Christian celebration of the birth of Christ, though it also encompasses Greek,
4y = pathetic fallacy (noun) consequences of forsaking philanthropy Roman am_j pagan tr_aditions of giving gifts and feasting around the Wint_er Solstice. Itis a time
Giving human feelings and emotions and Christian duty and neglecting the when families and friends come together to share food and exchange gifts. The story of Scrooge
to something not human, particularly needs of those who are less fortunate takes place on Christmas Eve and Christmas Day and uses the ideas of generosity and
the weather or environment compassion & embodied by characters such as the Ghost of Christmas Present, Fred and
5e 6T o pr e sscathirg social Fezziwig - that we associate with Christmas to highlight the joy of the festive season. Scrooge is
commentary on Victorian society and to shown that even the poor and isolated characters (The Cratchit family, the miners and sailors)
4z = motif (noun) challenge the misanthropic views of his find comfort in Christmas celebrations.
An important idea or image that is wealthy reader.
repeated throughout a piece of 6e = Family
writing. 5f 8 To celebrate... the contentment of Closely linked to poputaksmg srfemptianal glentert to Cliristmas is his
close family relationships and the _ presentation of family. The contentment of family life is highlighted by the older Belle and the
contentment of the festive season - atime Cratchit family who, while financially poor, are emotionally rich because of their familial love.
for kindness, charity and peace for all. Eschewing family leads to misery, as Scrooge  emphasises at the start of the novella.
6f = Redemption
- 5g - The text is relevant today as...  social Redemption is the idea of being saved from sin or evil. In Scrooge we see a man who is
/j v : inequality and injustice still affects many transformed from a greedy, selfish miser into a generous and good -natured character by the
- Al 4 0 i people in modern Britain, as evidenced by end. He is shown the error of his ways by the ghosts that visit him and is redeemed by his own
./@/zuﬁzrrw)' (erof the cost of living crisis and the rising number willingness to change. The moral message of the novella is that all human beings & even the

of people accessing food banks. most misanthropic - have the opportunity to behave in kinder ways towards each other.




Year 11 English 8 A Christmas Carol

7a.A & covetous ®Aldd excitniwer 060G eaébaosgsof othersd money, avw8cicogeds uerthgi susanefarene

7b. 0Solitary Smde-a0r ogyse &@s 6i sol ati on as he puts a barrier between himself and humang = ; - g
Scrooge, as a pearl is sometimes found in an oyster shell. 3

7c. O0OChristmas time € when men -apdhwa me aMdiaphpre Froenced s Ischhwe f or the festive season an™® n
that it inspires in others. .

7d. OoOMany thousands are in wa Statemerdt dexdenm mipoverty iea coadersaad the glight of the poor.

7e. olf they would rather die, they had bet tDismissidedona and refenedce th Malthusiansheoryt hdSsuopfye@d8s pogpnodbmanonand
the poor.

7f. OA poor excuse for pickindgidtmamnds Dpaaphobddadi®dnge © $crobge elnctagt to give his clerk, Bob Cratchit, a paid day off for Christmas Day,
even though he is able to financially.

79. o0l wear the cha®ymbol bt i @erglai mni $§idedymbol of Marl eyds relentless puni shmen hissfnand igmorasce.g r e e|d

7h. oManki nd was Statgmert and simpke sesténce  d unarguable message that charity and social conscience are vital.

7i . OFrom the crown of its head t h&ymeol 8tphres nlgi cah tb re ngahnta tcil nega rf rjcemh tohfe |ghgchsttéds head i s symbol ik
77 . OA small matter to make t héreng dScrodge iyhinfself b ¢ruel empboyef, unwilling to fsperd raray moneyuwod Bob Cratchit & changing character.

7k. OAnother idol has di s p Metapleod 06 Beile breaks dif thg enyadeenant becaesé Scrooge reveres money more than her 8 goes against the 10

commandments 0 conveys how avarice can destroy personal relationships.

71. 00To any kindly given. To a poor dialeguend geherositg andddrepassionofghe Ghost of Eleristraas Présenmo st . 6

7m. 0God bl ess uReligiousneferengeo & Eny ©im is pious and wants all to be protected and made happy by God.

7n. 0l see a vacant seat é an dPognantimageard ewhemisno u © Tiry Aim wilvcdhedut theéidea is so distressing that the ghost at first cannot articulate it
bluntly.

70. OHi s offences carr yCohrotetions ooFwre dp wbreil s hemeerst Scr oogeds actions are morally 6criminald; foil

7p. 0They were a boy and a girl . Yel | oSymbolmandlgtngofadiecivesy eddgnorasae and Wanhage,symivaisloffthe gyitorarice of the Victorian rich
and the resulting struggles of the most vulnerable & adjectives suggest the lack of dignity, misery and emaciation as a result o f poverty.

7. oOlts mysterious presence f Imadeand unsettlimgtone t B theafinasghdstanstiils fedirrineSarodogeéand makes his redemption certain

7r. 0The whole quarter reeked wSethirgand listinmiaghlighwthet olierwhelming povedynofitheslunss,e r y sydbolises social injustice and the desperation of the
poorest.

7s. conouwiChk i st mas i n Amitesihiof therStrooge of Stave 1 0 emotional pledge to  recognise the kindness and compassion of the festive season.

7t . OHappy a sSimdeandaaligioed réfedbence 0 the contentment that charity and kindness brings & Christian virtues bring you closer to God.
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1. Plot 2. Characters

d An Inspector Calls (Literature Paper 2, Section A)

la. ACT ONE 2a. Inspector Goole
1. The Birling ffarlplargeysublrbavheuseé 5 aanéd, at r i se o pleasedwiththemselvest ey are| dvyv Prjiestl| e y 8s mo u tVh$oria jgséice and reform
2. Birling remarksiavwlswar ¢pli y yt BardL &eéypr @Qreofandc a?m.6t be with us V Commanding V Socialist
3. Gerald presents Sheila with an en@dietndesntwobnidnegr faunld she excl ai|lm . ;
. ; ; : . ! - s : V Persuasive V' Omnipotent
4. Birling makes predictionswaboeti nhhéofutautemehefsatpeaddly incr|e . .
5. Birling is unrepentant about his role inm6s he fseei deumtfr EVv a SmVD'daCt'C
6. Eric disagrees iy isayitng ft lyatu @andt g®. and work somewhere el ge AF
7. Eva does manage to fi nd Mwads$ suddenlyjffoand thdmselvesistor -Banded 6 . 4b. Mr_Ar_thur Blrlmg
8. Sheila feels deeply guilty about using heiflcduld el beerow, ewotld et gv| V Capitalist V' Stubborn
9. The Inspector reveals that Eva changed her name [stadledPwehatzddy Rent|/o| V Arrogant V Ignorant
10. Geral d asks Sheila not to tell the | nspe cwexankeepiofronhinhids. r el at il o] V Verbose V Industrialist
1b. ACT TWO 4¢. Mrs Sybil Birling
1. Gerald tries to deter Sheila from stayi ng boondtwbetunpeasant tdhe queqt| VvV Judgmental V Traditional, etiquette
2. Mrs Birling notes Ericds askanstoledn ameaxdtable gllyjpaook s 6t hat he 06 V Old money V Insincere
3. Gerald concedes to the | nsguiediffaremtrd tahnpating@meéprette ®t Dlaé s§ i n the digr V Condescending V Controlling
Bar.
4. Geral d sayébrokeihofth hwe td her befor e séveralweekstd adwaypufsomed s . - .
5. The Inspector reveals that Daisy kelpa faeldti atrtyer d &hhd whe wcenr sthe ayry 4d. Sheila Birling
herd . V Astute V Compassionate
6. Obviously upset, Gerald excuses hi msé&rm fc amidrdd etaavceks ; however, |h| V Materialistic V Transformed
7. Mrs Birling cdiad msottthiang slhh@moéashamed of ord.t hat wondt bear i nyvd{qyv Emotonal V Empowered
8 She refused Eva charity moneyrespersilityidn ¢ ot satp pior ti rerhe fathergs
9. Mr s Bi I i ng dledme thenybuhgymars vehy was thedfather of the child she was going to have 0. . .
10, When it is implied that Eric is the fatlwenifelevritss . Birling becomne| 4e EricBirling
V Irresponsible V' Reckless
1c. ACT THREE v Spoilt b fmmaie
1. Eric says bitterlyotohavenmbtmade tihtdtamy easier for me V' Product of his environment ranstormative
2. Eric admits abisquiffylfbe whas & e me tas kb that statermthen & chap easily turnsnasty 6 .
3. He saw Eva #kedd nh;erhweabon 6t 6i n | ove width her or anything 4f. Gerald Croft
4. Eric tells the Ildngdmédt aviantth antedd .Evwa marry her \V Aristocratic V Privileged
5. Eric admits to taking money from his father; doiltdl.i ng reacts an|y gecretive Y Eveafue
6. As the I nspector prepares to |l eave, he highl i ghelpedtokilod t Bva Bi r I|i W BslEtas .
7. He asks them to theeasemiliensand rilkohs ard@ millions of Eva Smiths and John Smiths still left with us 0. P V' Emotional
8 The I nspector | eaves anabsoBtelyashanmed 6s aoyfs Brhiact; hEer iasisans@d §of histfathertéash e | i
welld . 4g. Eva Smith / Daisy Renton
9. Birling believes that he anblffetdtie hesltatoédr ttenffiade htyl weecen dl ude V  Working class V Vulnerable
dake! V Determined ;
10. The play ends with Bapoliteiinspgctorisop iswayharg 6 ask sofe & questions & . ) V  Allegorical
V Oppressed and mistreated V Emblematic
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treated in an unfair or cruel

3a. J.B. Priestley Priestley was born into a working class family who lived in Bradford, Yorkshire. It was 5a = ostentatious ( adj) way, preventing someone
here that he noticed that many people |ived in povernt Characterized by pretentious or Sfron@ Haing Bppotidhities antl kK ¢
even hypocritical. He fought for England in WWI and witnessed the social inequalities present amongst showy display freedom
the commanding officers and the lower ranking soldiers. Priestley held a strong socialist political view

and was part of a group that set up the socialist Common Wealth Party in 1942. During WWI he delivered

D

5n = h dl dverb
5b = condescending ( adj) n = unashamedly (adverb)

his O0Postscriptsd radio broadcasts, calling for a bgt| yaingordemonstrating an ﬁg;g;‘;‘g‘;gﬁb%‘”t%ar wa b
3b. Women in Edwardian and post  -war England At the start of the C20th, women had very conventional attitude of patronizing superiority —

roles in society. The Edwardian period was a patriarchal one. If married, women usually stayed at home ; 50 = Socialism (noun)  The

to look after children while their husband worked. If single, they did work which usually involved some 5c = patriarchy (noun) belief that ways of making

form of service. During the world wars, women were required to work, as men were called up to fight. A system of society in which men money and wealth should be
Women were praised for their wartime work but expected to make way for the returning troops; there hold the power and women are shared more equally in society.

was an assumption that their temporary roles had been specifically linked to wartime. By 1951 the largely excluded from it. s = CapElET ) e
numper of wgrkmg_women had returned almost to the pre -war level and a bar on married women — . belief that ways of making

working continued in many jobs. 5d = privileged ( adj) Granted a

money and wealth should in

special right, advantage, or

3c. Edwardian society and social norms There was a big divide between the rich and the poor, immunity available only to a control of individuals and
unwritten rules maintaining the status quo. The rich often perceived poor people to have no manners or particular person or group people should be able to
sophistication, and there was a very low level of social mobility (very few working class people would be control how much profit they
d earn.

able to become middle class). 5e = culpable ( adj) ' —
3d. The Great Unrest Between 1911 and 1914, Britain and Ireland were rocked by a series of mass strikes Deserving of blame 5q = plight (noun) A difficult or
of miners, railway, dock, and tramway workers, as well as those from other industries that went on - - - p unfortunate position; struggle.

idari ; = avarice (noun reme gree
solidarity strikes. varice (noun)  Ex g 6. Subject Vocabulary
3e. Post-war Britain Following the end of WWII, the majority of the British people, did not want a return to
pre -war Conservative policies, which they blamed for the hardship of the 1930s, and there was a mood 5g = disparage (verb) To speak
for social reform. At the 1945 general election, Winston Churchill was defeated by the Labour Party down to another in an insulting 6a = play (noun) In literature,
headed by Clement Attlee. A welfare state (a society in which the government provides services like and rude manner a dramatic work designed to
healthcare, financial help for those who need it) was established and in 1948 the NHS founded. be performed on stage.

5h = infantile ( adj) Acting like or

- . . 6b = allegory A story that can
4. Authorial Intent likened to a young child be interpreted to reveal a
hidden meaning, typically a

. . . . i = objecti = T a
J. B. Priestley wrote this didactic play for a 1LEi%gq%ﬁcglfgé:::g({neeté\)ﬂf'jﬁ:%rar?ese moral or political one

4a - To encourage his audience to considers its own attitude towards the working class and status of a mere object 6¢ = morality play (noun
gender issues . — — phrase) An allegorical drama
5) = didactic (adjective ) popular in Europe especially
4b 0 To expose the hypocrisy and double standards of certain strands of Edwardian society. Intended to teach, or to improve during the C15th and C16th, in
. . . .. . .. morals by teaching which the characters personify
4c 0 To refute capitalist ideologies and highlight the exploitative nature of Capitalist societies. — moral qualities (such as charity
4d & To warn of the terrifying consequences of forsaking social responsibility and neglecting rsekg;erﬁrgrosrzf;léltr(]?:éetﬁg;ezlave':“" of or greed).
the needs of those who are less fortunate done: sorry for past actions 6d = act (noun) A section of a
4e - The text is relevant today as  social inequality, prejudice and injustice still affect many play.

51 = ignorant (noun)
Lacking knowledge or awareness
of something.

people in modern Britain, as evidenced by the cost -of -living crisis and the rising number of
people accessing food banks.
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instruction in the text of a play how an

actor moves or speaker, or the sound 7a. Wealth, The Birlings are a family of wealth and power, who take pride in their high social position. Mr Birling is a successful
effects, props and lighting power and businessman, and the family inhabits a nice home with a maid (and likely other servants). The play begins with

! . influence the family celebrating and feeling generally pleased with themselves and their fortunate circumstance.
6f = prop (houn) An object used on the set Throughoutthe 1 n s p e cirtvestigétien, however, it comes out that several of the Birlings have used their power
of a play. and influence immorally, in disempowering and worsening the position of a girl from a lower class: Mr. Birling used

his high professional position to force  Eva Smith out of his factory when she led a faction of workers in demanding

69 =polemic (noun) a piece of writing araise; Sheila, i n a bad temper, wused her social status and her| fa
expressing a strongly critical attack Mi | wa Mas.BBlingused her i nfl uence i nOrgahisatioWdondeny thesgirl ddnatary atd.y
someone or something. Both Sheila and Mrs. Birling acted upon petty motivations in injuring the girl; Mr. Birling acted upon selfish,

capitalist motivations.

6h = dramatic irony (noun phrase) A point

; ; ; 7b. Blame The question asked throughout the play is: who is responsible for the suicide of Eva Smith? Who is to blame? The
::]ngv[\?;ago?;gmilgg mzﬁzgliﬂ;?ag;sl:g and arc of the play follows the gradual spreading of responsibility, from Mr. Birling, to Mr. Birling and Sheila, to Mr.
Responsibilit | Birlingand Sheila and Gerald , and so on and so forth. Each of the characters has different opinions about which
not know. y of them i s most r espons MmB.Bidingfmost extremely, endsmup biasingsher iovenisah,eby
6i = context (noun) _suggest?ng Fhaltz_t @he person most responsible is the man that impregnated the girl, before realizing that the person
: ; i in question is Eric.
'Sl'hg glrfugnftan?esss:rlzo:ngmg Wﬂtlings’ T In the end, the Inspector universalisest he shared responsibility that the Bifli
. ’ for Socialism: oWe are members of one body. We are respdnsi
packgroundandbellefs,andhoyvthey 5 soon come when i f men wil]| not | earn that | esson, then tlhey
influence a writerds dh lesson of the Inspector , and of the play at large, is that our actions have an influence beyond themselves and
6j = characterisation (noun) the_refore that we are  already responsible for each other so long as we are responsible for ourselves and our own
A method used by writers to create and actions.
craft characters. 7c. Class Mr.Biringdescri bes the politics of the day as revol MiBirlmgiaa o u|nd
- Politics representative Capitalist, who cares only about h-headed; o mpany
6k = foil (noun) practical man of business, 6 and | ooks forward to the prgspe
A character who contrasts with another strike in his factor, meanwhile, represent the Labor side of the conflict in trying to improve the rights and wages of

laborers and the lower classes.

6l = symbol (noun) The Inspector speaks the voice of Socialism, of the  Labour side of the conflict; he seeks to make the Birlings realise

A character, 'd?a’ Image or setting that the implicit corruption of Capitalism by emphasizing how easy it was for them to cause pain for the lower class

represents a bigger idea without even realizing at the time the significance of their own actions.

6m = imagery (noun) 7d. Age Age is an important theme in  An Inspector Calls . Priestley uses it to show how he believed that there was hope in

The use of language to create vivid the younger generation's ability to learn and change.

pictures in the readets§s The older characters' opinions and behaviours are stubbornly fixed. Mr Birling refuses to learn and Mrs Birling
cannot see the obvious about herself and her children. Eric and Sheila however are younger - they accept their

6n = metaphor (noun) Comparing one mistakes and offer the chance for a brighter future.

thing to another directly 0 as if one thing is ) ” ! . .

another & to highlight their similarities. 7e. Gender An I_n_speqtor Calls was erFten after World Wa_r Two. As many Brlt_lsh men Went_away to fight during the war, their
positions in work had to be filled by women. This helped change existing perceptions. Men had to acknowledge

60 = simile (noun) Comparing one thing to the fact that women were just as capable as them. As a result of this, many women enjoyed a newfound

anot her using the words freedom that working and earning money allowed them.

Not all men saw this change in attitude as a good thing and stayed stuck in the past. Priestley explores the
impact of these new gender roles through the independence of Eva Smith and the sexist attitudes of Mr. Birling
6p = irony (noun) A situation in which and Alderman  Meggarty .

something which was intended to have a
particular result has the opposite or a very
different result.

highlight their similarities.
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8. Key Quotations and Methods

7a. 0The lighting should be pink and intimate until t he | StPdrecilomsRonaastr idthe Imspectarwi bringh e n
about change in the family, altering some of t htei ncthead ascp eecrtsadc |weosidhlads.nvd eemx phoys e etmo vi ng
7Tb.0Lower cost s andMrBirligch eomntrasphighlightess Mré88i r | i ngds capitalist ideology, increasing his own

7c.Th® Titanicé unsinkabl e, ab s oDramateiropny @ MrsBirlingkpeesehted.aignddant, fBolish &nd uintjustworthy from the outset.

7 d .As ibwe were all mixed up together like bees in a hive & community and all that nonsense. & Simile and contemptuous tone & derides socialist values, collective
responsibility.

7 e .Thisdgirl. Eva Smith, was one of them, she'd had a lot to say ofartoomuch dso she had to Rep&datMed Bprdnmnaomgn 06 s h MOBirlmgadvarddf uln
his power and control as empl oy e rdfemblesodpressdd inpairiarkhal EdvardianiEgglatds . Gender

7.oBut these girls a&tbaeYytrehpap plraadioiming dttieudes, éaking on board socialist ideology.

79 Yo used the power you had, as a daughter of a good cust omer anspkctoaGosl® Qodstiomhighights wle
Sheil ads selfishness and ignorance, but also as a product of 6ber $ poddrimbatagce.n g . Forces
7 h Ilknaw I'm to blame d&and I'm desperatelysorry. 6 Adver b o6desperatelyd, Sheila as emotional and remorseful
7.01 don't suppose for a moment that we can understand why Sugeriliogsitond 0 createswaidiviledetwesnui c i |d

her affluent upper -middle class family and the working class.

7jlL idonsisted on Daisy moving into those r oo msVerhssdggest Geraldit@k dordrol oftha ditwation, parhepstekingey . 6 Ger al
advantage of a vulnerable girl.

7k.0( massively) Public men, Mr Birling, have r es p8tage dirbctioh highligrgssmparancevat thi$ measage.fAbsiractindue g e s .| ¢

6responsibilitiesd convey sdcbmpasso bnd eayedosthosedess fatlnats.t mes s age

7 | You slammed the doorinherface . 6 | n s @Gomle tMetaphor highlights how cruel and uncompromising MrsBi rl ingds treat ment of Eva |S
7 m. She@was here alone, friendless, almost penniless, desperate. She needed not only money but advice, sympathy, friendliness . d.ist of emotive adjectives augments
Evads plight.

m. o0l was in that state whemaadchapheasi lkyedulrio Conaotamhswf viblenge. Affluent male abusing their power.

70.00ne Eva Smitdbuhadg heearee are millions and millions and mil | i ospsctoroGooleE \RapetEian highlightsthen d J
sheer number of struggling working class people. Eva Smith and John Smith symbols of the poorest and most vulnerable in socie ty.

7p.oWe don't |ive alone. We are members of oné Meddyy.hoWe carpad urreessp cPirs ielsltd efydrs eacch adtilse
79. 0The money's not the important thing. I't's what happ eAoncepts rasponsibilityedisgncing himaeff lomwh at w
capitalist values. Symbol of hope for a more compassionate younger generation.

mo(tensely) | want to get out of t &tagsdireciioh anél troubted tone, mesealstow mucreSheilahas chamged. Didde kn thé family.

7s . .0(Hol ds up the ring.) EWhetr &lboo dtortgleits trhien g¥dé nGer awlfd t he evening; ring symbolic

when she rejects it.

7t. O0(The t el eph o 8tage directiog and adhesbr p d joltg tide Birlings back to reality. Circular structure 8 no escape from punishment. Ou s p e n gheorytobk
time.



Year 11 English 8 Power and Conflict Anthology (Literature Paper 2, Section B)

1. Ozymandias by Percy Bysshe Shelley

la. Content and Meaning

who tells him about a
decayed stature that he saw
in a desert.

A The statue was of a long
forgotten ancient King: the
arrogant pharaoh
Ozymandias.

A The statue now lies crumbled
in the sand; the most powerful
human creations cannot resist
the power of nature.

2a. Content and Meaning

A The narrator is describing a
walk around London and how
he is saddened by the sights
and sounds of poverty.

A The poem also addresses the
loss of innocence and the
determinism of inequality: how
new -born infants are born into
poverty.

3a. Content and Meaning

A The story of a night -time
adventure in a rowing boat
that instils a deep and fearful
respect for power of nature.

A At first, the speaker is calm
and confident, but the sight of
a huge mountain that comes
into view scares the boy and
he flees. He is in awe of the
mountain and fearful of the
power of nature.

A The narrator meets a traveller

3. Extract from The Prelude by W

1b. Context and Purpose

A Shell ey was a poet
periodd (late 1700

A Romantic poets were interested in
emotion and the power of nature.

A Shelley also disliked the concept of a
monarchy and the oppression of
ordinary people.

A The poem is ironic and one big
metaphor: human power is only
temporary.

2b. Context and Purpose

A Published in 1794, at a time of great
poverty in many parts of London.

A Blake believed in social and racial

equality.
A This poem is part
Experienced coll ec

on how innocence is lost, and society is
corrupt.

A The poem uses rhetoric (persuasion) to
convince the reader that the people in
power (landowners, Church,
Government) are to blame for
inequality.

illiam Wordsworth

3b. Context and Purpose

A We should respect nature and A
not take it for granted.

A Published shortly after his death,
The Prelude was an epic poem A
that told the story of
Wordsworthoés | if¢.

A Like Percy Shelley, Wordsworth A
was a Romantic poet and his
poetry explores themes of
nature, human emotion and
how humans are shaped by A
their interaction with nature.

3c. Language

1c. Language

olffA bBeeédRomantokd

s |a n dllitezation |- the KIn§ Wa8 arrpgant,
this has been recognised by the
sculptor, the traveller and the
narrator.

A 6Look on my wor ks,
despair.odo: O6Lookd =
syllable highlights commanding tone;
ironc dheds telling
the size of his statue and feel fear.

A 6The | one and |l evel
away.06: the desert
and its power is eternal.

ot H

2c. Language
A Sensory language creates an immersive

of| At

t i|o n trappedhinpovertyf ocuses

A Rhetorical devices to persuade: repetition
(6ln every..08);
of feard).

A Oxymorons criticise those in power &

t he
the church is corrupt.

60ne summer evening (Il e
might be nature personified @ this shows his
love for nature but nature in control.

0Troubl ed pleasured: co
suggests he knows itds
troubling events that follow.

6A huge peak, bl ack and
repetition and the unsettling image of the

mountain is shocking (contrasts the earlier
tranquility).

6Upreared its headd and
l'i ke a |iving thing6: m

a powerful beast, but calm 8 contrasts with

his own panic.

1d.

¢ o mmph dAGonnep (L4dises) bue with an i

&
A

er

A

s adesdrsis describexl toc kmphaaise

S

Met apbogd dmfgred manacl eqg

emoti ve

6chart er e d-eVehhinggsowned by
ri ct;l atcEvidmuigm gppals 6-

3d.

A

n f
wr

(=i}

Structure and Form

unconventional structure. A turning point
(a volta) at line 9 (..these words appear),
reflecting how human structures can be
destroyed or decay.

TRE iagnbi¢ pentamater i also disrupted. ii.

First eight lines (the octave) of the sonnet:
the statue is described in parts to show its
destrticton.a d mi r e

Final two lines: the huge and immortal

insignfficance df hummein pdwer.s s ,

2d. Structure and Form

A A dramatic monologue; a first - person

effect: visual i magery |( 6 Nbaratdk\who spéakspassidnatetyalmut
mar ks of woed) and aur all whathgseesy 606cry of
every mandd A ABAB rhyme scheme: reflects the

0 : untelerging migeryef the city, and
perhaps the rhythm of his feet as he
trudges around the city.

Al Rirstgwo ataneas foodis on peaptet thirg
stanza focuses on the institutions he holds
responsible; fourth stanza returns to the
people & they are the central focus.

Structure and Form

Frixst pérsom nNardative & breateda sense that it is
a personal poem.

The regular rhythm and enjambment add to
ithe effect of natbral speechxapdna persomal
voicgg; forebodes

The extract can be split into three sections,
eaghrewdth a différent tone to reflect his shifting
mood: Lines 1 -20: (rowing) carefree and
confident; lines 21 -31: (the mountain appears)
dark and fearful; lines 32 -44: (following days)
nefeatisetanddroubledo t i o n

ntain is personified as

cr

66Look

le. Key Quotations
i 6Sneer

of

on

Mi ghty, a

O6Not hi

60Boundl ess
lone and level sands

ng

stretch f

2. London by William Blake

2e. Key Quotations

6l n ev

man, / In every

infant

0 Mi -fodyed
manacl

OEvéelyn
church appal

3e. Key Quotations

60A hug
and hu
OWithe

motion like a living
thing, strode after

me . O

6Huge
f or msé
trouble to my

dr eams.

col d

my wj
nd de
besi df

v

and

ar a wia

ery ¢
6s cr

esd

ckdnijn
lls &

e pea
ged:
measp

and m
wer e

0




Year 11 English 8 Power and Conflict Anthology (Literature Paper 2, Section B)

4. My Last Duchess by Robert Browning

4a. Content and Meaning 4b. Context and Purpose 4c. Language 4d. Structure and Form 4e. Key Quotations
A The Duke is showing a visitor around A Browning may have been A First person pronouns allude to possession A Dramatic monologue, in iambic i. 6Since none
his large art collection and proudly inspired by the story of an Italian and control of the duchles pentan@ferhlastaGmeecm preténadirg to the curtain | have
points out a portrait of his last wife, Duke (Duke of Ferrara); his wife Duchess painted on the |wabela@ggnvesaionn élee ndoesnodt drawn for vy
who is now dead. He reveals that died in suspicious circumstances puts by the curtain | have drawn for you, but other person to speak! N .
he was annoyed by her over - and itwas rumoured that she | . & A Enjambment: rambling | 0! gave com
friendly and flirtatious behaviour . had been poisoned. A Indignanttone -6as i f she r ankled cafrieddyay with hisangerfand losing Then all smiles
A He can finally control her by A The poem explores the themes of a nine -hundred - years old name / With control of his emotions. stopped togp:
objectifying her and showing her power, control and jealousy. The anybodyds giftd: she walsh Beavyese ofcaesuia fpomimas and ii. 6Notice Nep
_ portrait to visitors when he chooses. Duke is used as a vehicle to status and yet dared to rebel against his dashes): stuttering effect shows his though, taming a
A He is now alone as a result of his convey ideas about the authority. frustration and anger sea-hor seé.
need for control. possessive and domineering A Scathing verb 6di sgust s|d 6goodebatithankedhSIomebawk e & sknow
A The visitor has come to arrange the nature of human beings and hatred for her. not howo.
Dukeds next marri age,hovadadaginghhe can be. A 61 gave commands; Then [dl Endiggswitehes tsthestptpeafd
Dukef6s story is a $subtle warning togetherd: euphemism for G@Nepwuheést anmradrgsfead s g a
about how he expects his next wife reflects how quickly he moves on from
to behave. the Duchess but continues the idea of
power and authority (Neptune the
Roman god of the sea).

5. The Charge of the Light Brigade by Alfred Lord Tennyson

[

5a. Content and Meaning 5b. Context and Purpose 5c. Language 5d. Structure and Form 5e. Key Quotations
A Describes a cavalry A Published six weeks after a disastrous battle A olnto the valley of Deat AOdAballad afsrm& poettytocal i madée 6Hal f a | ea
charge against Russians against the Russians in the (unpopular) portrays war as a supremely powerful, or even remember historical events. league, / Half a
who shoot at the lightly - Crimean War spiritual, experience. A 6 stanzas, each representing 100 men |l eague onway
armed British with cannon A A celebration of the mehdJ aovsurodgedearntchd and o moygt hwhotbokphe.l | 6: presents | .
from three sides of a long devotion to their country, symbols of the war as an animal that consumes its victims. A Dactylic dimeter (HALF -a league / I 6Jaws of De
valley. might of the British Empire; as Poet A oHonourt he Light Brigade/ Npb |D&M-gié-de) rhiors the souhd of mouth of He
A Of the 600 hundred who Laureate, he had a responsibility to inspire imperative and language glorifies the soldiers, horses galloping and increases the ii.  &Honour the Light
started the charge, over the nation and portray the war in a positive even in death. The 06si x|hunmderdsd pexceo.me a Brigade, / Noble six
half were killed, injured or light (propaganda). celebrated and prestigious group. A Repetition of o6the s|ix hym@re§d gat
taken prisoner. A 6Shot and shell 6: sibil §n ceadofeaachstanzasepistiophe s hi n g
sounds of battle. emphasises huge loss.

6. Exposure by Wilfred Owen

6a. Content and Meaning

A The speaker describes war as
a battle against the weather
and conditions.

6b. Context and Purpose

A Owen wanted to draw attention
to the suffering, monotony and
futility of war.

6¢. Language

A 600ur brains ached6 physical
mental (PTSD or shell shock) suffering. - Semantic field
of weather: weather is the enemy, the aggressor that

6d. Structure and Form 6e. Key Quotations

A( €anmtrast df cotdmfarimecold imagerya n d | i. 60Our brains
conveys suffering, delusions, death of the merciless iced
the hypothermic soldier. east winds that knive

A Focuses on the sheer A Written in 1917 before Owen went attacks the soldiers. Refrain obut nothingl happe®so6 crea
monotony of daily life for on to win the Military Cross for A 0The mercil ess i céveessd . &i|n darcutatstutture implying never ending i, 6ls it that
many soldiers, as well as the bravery and was then killed in personification (cruel and murderous wind); sibilance suffering. dying?é
harsh conditions they must battle in 1918: the poem has (cutting/slicing sound of wind); ellipsis (never - A Rhyme scheme ABBA emphasises the . .
endure authenticity as it is written by an ending). monotony. ii. 6But nothing

A The ideas of the old and actual soldier. A The visual image of the men cowering away A Half rhymes (onervouls / "@RiPed sy ds)
warm reflect the delusional A Of his work, Owen |s admghasisésMhe dehumanising ef f ect s of wa r barefy Wéd the poem together, like the
mind of a man dying from theme i s war and 1§ hecrpiingye oifn whaoolées, back on forgment en dreams. 0
hypothermia and the ending A Despite highlighting the tragedy A Rhetorical question conveys confusion and
focuses on the deaths of of war and mistakes of senior hopel essness: ©6ls it that we are dying?86
soldiers waiting for active commanders, he had a deep A Metaphor &slowly our ghosts drag home.d Adverhb
conflict. sense of duty: on¢t rlediartfhor ovees Itihee mends | et har

out hered shows a t meh &re sovexkBausted and  traumatised by war they

t
bitter about his suffering. T no longer function as human beings.




Year 11 English 8 Power and Conflict Anthology (Literature Paper 2, Section B)

7. Storm on the Island by Seamus Heaney

7a. Content and Meaning 7b. Context and Purpose 7c. Language 7d. Structure and Form 7e. Key Quotations
A The narrator describes how a A Seamus Heaney was Northern Irish A 6Nor are there trees Wi Witemn bahkiverse and use of i O6We are prepared.
rural island community and his poem was published in company®6: the island i|s anammeredreates alcanversational . . . .
prepared for a coming storm, 1966 at the start place. Nature is not a comfort here, but a and anecdotal tone. i. 0Spits like a t3i
and how they were confident Northern Ireland: a period of deep violent aggressor. A The poem can splitinto three sections: SAVEQge. O
_ intheir preparations. unrest and violence between A Violent verbs are used to describe the Confidence: o0We are IpgjrepaiednGe, it is
A When the storm hits, they are those who wanted to remain part storm: O6pummel s6, Oexpll o@ingdicPsphesdiolencle ok hhhe wet @By Gl t
shocked by its power: its of the UK and those who wanted A Semantic field of war:| 6Eumpmetdsngour housed |Fear: 6it is a hugéd
violent sights and sounds are to become part of Ireland. comfortablyd (with thel orpymmbraoag tbat we fear|[.d The contrast
described, using the A The first eight letters of the title spell contrast fear/safety) ;| O betweahthdaopenmgcordiderce and
metaphor of war. 6Stormontd: this i|s sheahasei n¥isi blyd (th the apprehensive ending  emphasises
A The final line of the poem Northern I relanddsf pawéi amenbombarded by t|he thepowerof natre and the
reveal s their f ¢ArThepbemrcenteysithe gower of (under ceaseless attack). This also powerlessness of human beings.
power. nature but it might be a metaphor reinforces the metaphor of war / troubles. A There is a turning point (a volta) in Line
for the political turmoil that was A Simile d6spits |like a t 14: 06But no: 6. This |[monosyl |l abic phr asHg
building in the country at the time. compares the nature to an unpredictable and the caesura, reflects the final calm
animal that has turned on its owner. before the storm and the lines that
follow reveal how dangerous nature
can be.

8. Bayonet Charge by Ted Hughes

8a. Content and Meaning 8b. Context and Purpose 8c. Language 8d. Structure and Form 8e. Key Quotations
A Describes the terrifying A Most- likely set in WWI. A 6Patriotic tearé Sweati|nAgBleigh@smdli ne meidi asér|esddSuddehbymhddaw
experience of 6JA Hughesd father had s senseofdutyturnsdiio fear/ pain. of the action, to convey shock and running.
topd: | eaving a|t raacsolhe maywhave been A 6Cold clockworko: qsoldesi|ve pace.l iteration N . o
charge directly at the enemy. drawing attention to the hardships as part of a cold and uncaring machine of A Enjambment maintains momentum. i. 0 Ki hogaur, human dignity,
A Steps inside the body and of trench warfare. war. A Time stands still in the second stanza etcetera.o
mind of the speaker to show A He draws a contrast between the A 6Yellow hared: i mpadthe off war comvegtahe sol dilji 6His terrorés td
how this act transforms a idealism of patriotism and the hare is distressed like the soldiers; sometimes and reflective thoughts. O0His foot
soldier Hughes dramatises the reality of fightin seen as an omen of death in folklore. hung |l i ke statuary |[in midstride.o t h 4
struggle between a man's honour, human dignitpyA odekichegowwsr albdman di gnity, |et cestre(ulbstod) jolts him back to
thoughts and actions. and dismissive tone trivialises reasons for reality.
going to war 0 these are forgotten in the A Shifts between the chaotic imagery
midst of battle. of battle with the internal thoughts
of the soldier = adds to the
confusion.

9. Remains by Simon Armitage

9a. Content and Meaning 9b. Context and Purpose 9c. Language 9d. Structure and Form 9e. Key Quotations
A The speaker describes shooting A oThese are poems of survivors 8 the A Title6 R e ma B dosble meaning - A Monologue, told in the present tense to i 6Tosses his gut g
a looter dead in Iraq and how damaged, exhausted men who images/ suffering stays after the event; convey a flashback (a symptom of body o
it has affected him, even when return from war in body but never, a personds dead body. PTSD). .
he returns home. wholly, in mind. o6 |SA @mdmshremi thage gut s b acdld Firstd stantas ase sét i trag;dast 3 are at i. oProbably armed,
A Written to coincide with a TV A Poem coincided with increased colloquial language suggests solider is _ home, showing the aftermath. i, 6Hi s bloody Iifd
documentary about those awareness of PTSD amongst the desensitised ; authentic voice A 6But | blink / and he bupghgsdgai ndo mirr
returning from war with PTSD. military, and aroused sympathy A 6Heds here in my head thduasoppablematuesobthemgmories;
A Based on Guardsman Tromans, amongst the public 8 many of eyes |/ dug in behd nd e coevayyg hisconveesatdnal tone and
who fought in Irag in 2003. whom were opposed to the war. metaphor for a O6war |i ngiesitsafabt pagel dpeciallymden
A Armitage shows show the reader PTSD is entrenched. conveying the horror of the killing
that mental suffering can persist A 6Hi s bloody |ife i6n |AyRébpebidyi bands 66Probably armed, possibly
long after physical conflict is over. blood as symbol of guilt notd conveys guilt and bitterness.




Year 11 English 8 Power and Conflict Anthology (Literature Paper 2, Section B)

10. Poppies by Jane Weir

10a. Content and Meaning

A A modern poem that offers
an alternative interpretation
of bravery in conflict; it
focuses on a
who is left behind and must
cope with his possible death.
The narration covers her visit
to a war memorial,
interspersed with images of
the sol dierds
his departure for war.

SO

Cc

11a. Content and Meaning

A Tells the story of a war
photographer developing
photos at home in England.
As a photo develops he
begins to remember and
reflect on the horrors of war -
painting a contrast to the
safety of his dark room and
his home.

He appears to be returning to
a warzone at the end of the
poem.

12. Tissue by Imtiaz Dharker

10b. Context and Purpose

A Set around the time of the Iraq
and Afghan wars, but the
conflict is deliberately

d i ambigiicus tongive theepoem a

timeless relevance to all

mothers and families.

There are hints of criticism of

war, how soldiers can become

intoxicated by the glamour or

N i | thee miditarydandatime gyrief of

loved ones after death.

A

10c. Language
A Contrasting semantic fields of home and

11. War Photographer by Carol Ann Duffy

11b. Context and Purpose

A Duffy conveys both the brutality of
war and the indifference of those
who might view the photos in
newspapers and magazines: those
who live in comfort and are
unaffected by war.

Inspired to write this poem by her
friendship with a war photographer,
Duffy explores the challenge faced
by these people whose job requires
them to record terrible events
without being able to directly help
their subjects.

The location is ambiguous and
therefore universal.

childhood (6cat hairséo,
6bedroomd) with war and
6bandagedd, O6reinforceme
Aural (sound) i magery an
words flattened, rolled,
pain and inability to sp
hoping to hear your playground voice catching

on the windd shows | ongi
6The world overfl owing I

simile suggests excitement and optimism of
soldier,irony dsonds | i fe might

11c. Language

6Spools of suffering s¢
sibilance, adjective 0
is trying to organise and settle his thoughts,
impose order on chaos

A 6He has a job to dod: |
photographer has a sense of duty.

A 6Running children in a
emotive imagery with connotations of hell.

A 6A hfadrfmed ghostd: met a
the death of the man; suggests he is
haunted by the memory (PTSD?)

A 6Bl ood stained into a |f

impact of war.

10d. Structure and Form
A Thisis an elegy, a poem of
6 p Imawning.t being Eski
A jStuong/sensedobforro dekpiedhe Gee
n t svérge, stream of consciousness.
dA mddtessindiherrson difedtly 16 my
t poignatd i nto feltd sh
efa Many knaesdnclddé caésiiras t deshedsd |
trying to remain composed but
n g cdnoot spedieflaetly asshe.is
k dindig herremaicnadiffieulttoh e st 6
manage.
end prematurel y.

mo

11d. Structure and Form
A Fnaltnedoherdared a olwi
r dtehreeyd 6d os ungagte sct a rnegod :h
ambiguous & it could refer to readers
or the wider world, sense of
i kfristrations ol di er, the
A Enjambment 8 reinforces the sense
n i tigahthewarld is ouhot axderéand
confused.
pAh &mymehreirjorcésithg iblem that he is
trying to bring order to a chaotic
world 8 to create an understanding.
A r Gointrgsts: imdagesytoftrural Bnglasd i n
and nightmare war zones.

}

10e. Key Quotations

60A split second

away, intoxicat g
6The world overf
treasure chestéo
61 listened, hopli
playground voice catching on

the wind. d

11e. Key Quotations

EWi: ngTlhhedcries of tHhi

epronoun o6t heyd i s

F|’i. 6F}Je| s w ?ch ddg
beneath the feet of running
children in a ni

iii. O0He earns a |ivi
not care. 6

12a. Content and Meaning 12b. Context and Purpose 12c. Language 12d. Structure and Form 12e. Key Quotations

A Two different meanings of A 6Tissued is takefAfSeomamt i200f6i el d of | i ght :| A offespoe stanzashceeate maeytiagers) i giht 6 The sun shines
60Ti ssued ( homo ny mschllecion ef poems that shine throughd, ©6The sun| s hwhiches keytheme of thdpoemh e i r borderlinesd
explored: firstly, the various questions how well we know borderlinesd, 6l et the dlay l(layeof paferaadithe crealionofu g h| . AL .

: . ) . . ii. 0Fine slips [...
pieces of paper that control people around us. capitals andempbasises thatliglstis ) |  human life through layers). lives like pape
our lives (holy books, maps, A This particular poem also central to life, a positive and powerful force A The lack of rhythm or rhyme creates
grocery receipts); secondly, guestions how well we that can break through &t i smsaffectof freedam aadvopennesst o n piii. 0A structure ne
the tissue of a human body. understand ourselves and the statues. Nature as more powerful than man A The final stanza hals od@siti #e (dturned

A The poet explores the fragility of humanity. made constructions. into your skind): tlhis |Iine focuses on
paradox that although paper 6Pages smoothed and st r ok e dumarsdndtaddressesdhsd reader
is fragile, temporary and gentle verbs convey how important documents directly to remind us that we are all
ultimately not important, we such as the Koran are treated with respect. fragile and temporary
allow it to control our lives. 6Fine slips [...] might [A \Enjambmenticreateeaneffeitdfe paper ki tesd:
A Also, although human life is this simile suggests that we allow ourselves to be freedom and flowing movement.
much more precious, it is also controlled by paper.
fragile and temporary.




Year 11 English 8 Power and Conflict Anthology (Literature Paper 2, Section B)

13. The Emigree by Carol Rumens

13a. Content and Meaning 13b. Context and Purpose 13c. Language 13d. Structure and Form 13e. Key Quotations
A An emigreed i 4 AaThémmescbuatry ofthe 0l left it as a chi |ld&kihersheitethwhgnu d lhs Finsteeason divaiidity as we i 60There once was |a
who is forced to leave speaker is not revealed 0 this she was a child or the city was a child (it was vulnerable and hear the speakerld6s Mefteit as a chill
their county for political or ambiguity gives the poem a she feels a responsibility towards it). A The last word of each stanza is . . .
social reasons. timeless relevance. A 61l am branded by an i mpressi on- ofrepehigﬁtﬁsuhm'agg'ryOM}’ ?'ib%ttakes me
A The speaker describes her Countless displaced people it will stay with her forever 8 and sunlight as symbol of hope the overriding positivity of the ii. oMy shadow fall{
memories of a home city struggle as they are forced and happiness. city and of the poem. Motif of sunliaght. &
that she was forced to to leave their homes and A Personification of the city: 0l|l chorimgshopc s hair and |l ove its shining
fl ee. Despite |t hRumens explodesthe effects eyes6 (she has a maternal | ove |fAoThe firditeostanzasyhvelatn d [0 My ci ty
problems, her positive of conflict and the power of takes me dancingdé (it is romant|i cofanmchbmera s&coneeysat e || over ) .
memories of the place memory and identity. A oMy city hides behind medé: it i|s freedomer able and dhe is strong
cannot be forgotten. A Increasingly relevant to despite the reaction of peopl e |iAnThhfnal stanzmWwaslotsofitull 6 hey ci r e
many people in current me @ sense of intimidation. stops 0 conveys that fact that
world climate. A Semantic field of conflict: 0 T y|r a she is now sapded , frontli erso
14a. Content and Meaning 14b. Context and Purpose 14c. Language 14d. Structure and Form 14e. Key Quotations
A We hear the voice of a black A John Agard was born in A Imagery of fire and light to describe black A Dramatic monologue, with a dual structure. i. 6Dem tell me Dem
man who is frustrated by the the Caribbean in 1949 hi storic figures: ©6To-us #a S$tanzas abrcerning Bucooentdc histéry{riomal Wha dem want to |t
Eurocentric history curriculum and moved to the UK in wo mand, 0O symbolisespandr, hope. font) are interspersed with stanzas on black i 6Mary Seacol eé 3
in the UK 8 which pays little the 1970s. A Usesnonstandard spelling o Distony, italécs td repnesent separateness and ' sunrise to the d
i . ) . . Y
attention to the black history. A His poetry challenges whadem want o6, to represegntrebéliom own
A Black history is quoted to racism and prejudice. powerful accent and mixes Caribbean A Black history sections arranged as serious ii. 6But now I checkHi
emphasise its separateness A This poem may, to some Creole dialect with standard English. lessons; traditional history as nursery rhymes or own history | carving out me
and to stress its importance. extent, have achieved its A 81 carving out me i dent|itfaiytalestmockimgh.hor for the identity?d
purpose: in 2016, a statue painful struggle to be heard, and to find his A The lack of punctuation, stanzas in free verse,
was erected in London of identity. irregular rhyme scheme and use of Creole
Mary Seacole. A Repetition of dinéseapable el I| me&presenting the narrat¢rds rejection of thi
nature of the education he feels is too rules.
narrow.
15a. Content and Meaning 15b. Context and Purpose 15c. Language 15d. Structure and Form 15e. Key Quotations
A This poem explores a A InWorld War 2, Japanese A The Japanese word 0k apA kNazatv@ anohspaakes is third person, i 6A shaven head full
kami kaze pil ot 8p |Kamikazeeilptswould fly 6di vine windd or 0heay e nrepyesentingithk @istance between her incantations. d
towards battle, his decision to manned missiles into A 6Power ful i neantatians i on § & and her father, and his rejection by - = :

. . ~ . . ii. 6They treated him als
return, and how he is targets such as ships. A 6Dark shoals of fish f society. lonser existed. &
shunned when he returns A Cowardice or surrender and visual image links to a Samurai sword A Only full stop is at the end of stanza five: 9 ’
home. was a great shame in 3 conveys the conflict between his love for he has made his decision to turn back. ii. 6He must have wonde|r

A As he looks down at the sea, wartime Japan; to nature/life and his sense of duty. A Final two stanzas in italics, represent the been the better way
the beauty of nature and surrender meant shame A 6They treated hi m as { hocorgéguehce of himdedisiom fgsdife has
memories of childhood make for you and your family, e X i s tceudl &ony 0 he chose to live but shifted and will no longer be the same.
him decide to turn back. and rejection by society. now must live as though he is dead. A Moving final lines 8 shame and regret.

A Displacement Being moved away from where you feel you belong

A Heritage Traditions, culture, and history passed down

A Alienation Feeling isolated or excluded

A Affiliation A sense of connection or loyalty

A Ancestry Family or cultural roots
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18. Verbs for Analysis

21. Subject Vocabulary

conveys suggests highlights evokes compares poem (noun) a piece of writing in which the non -standard spelling (noun)  spelling that does not
presents implies emphasises conjures contrasts words are arranged in separate lines and are follow the rules of English grammar

asserts alludes to underlines juxtaposes chosen for their beauty and sound. —— — —

indi i . tablish . personification (noun)  giving inanimate (not living)
indicates connotes reiterates establishes mirrors — things human qualities or abilities

depicts reflects stanza (noun) A group of lines in a poem; a

verse. simile (noun) An expression including the words

parallels
"like" or "as" to compare one thing with another

language (noun)  words or methods

19. Discourse markers for comparison . ! ;
(techniques) used by writers to present their

metaphor (noun) Comparing one thing to another

In contrast Similarl meanings or create effects.
Conversely il nge way 9 directly 8 as if one thing is another 6 to highlight
On the other hand e tone (noun) The attitude a writer shows their similarities.

towards a topic using words.

Whereas extended metaphor  (noun phrase) a comparison

- imagery (noun) ~ The use of language to create of two things using a number of examples to
20' ertlng Your AnSWGr vivid p ictur es i n t he r 4 hlghllghtthe similarities
Either Or . . -
- structure (noun) The way the poet has symbol (noun) A pharapter, idea, image or setting
. o . organised the poem on the page, including that represents a bigger idea
Compare poems throughout: Compare in introduction then analyse two stanza length, line length, title and ending. — — -
poems in turn: alliteration (noun) repetition of a letter sound in a
connotations (noun) A feeling or idea that is series of words
?I;jhe&s Introduction (;s u rtnrr:afrb |ths ing t F_i('jke&sprrbrmdﬂcﬁoe ds u rtnrr:afrb |ths i ng t|hwgggstedbyta dasticular word. sibilance (noun) r epeti tion of thelle
poun o) oot s o s, | #3875 o
idea(s),. idea(s),. plic‘éht?wt‘gr{ event, substance, oridea €9 plosive sounds (noun phrase) harsh, abrupt letter
cat, Istmas. sounds e.g. d, t, k
Then three or four comparative what, how, Then three what, how, why paragraphs for abstract noun (noun phrase)  a word that enjambment (noun)  No punctuation at the end of
why paragraphs: the named poem: identifies a feeling or state of being e.g. love, a line of poetry.
peace.
i i A i Al caesura (noun) Punctuation in the middle of a line
Topic senten_ce comparing a 0o b Vgha_tl |sdheﬂwrﬁ_er nellm_g the reager about verb (noun) a word or phrase that describes of poetry.
both poems I|n_ked to _yourthe5|s . this 6big i _d eaod ? an action, condition, or experience e.g. run,
What is the writer telling the reader about How are they revealing information and am rhyme (noun) the repetition of identical syllables
this 6big idead? creating effects for the reader? Quotation? sounds in different words, often at the ends of lines
How are they revealing information and Methods? adverb (noun) & word that adds to a verb,

. . ’ . adjective or adverb to give more information - -
creating effects for the reader? Quotation? Why have they chosen to do this? Purpose? e.g. quickly, spotlessly, often volta (noun) a turn in the poem, when the subject
Methods? ' ' and/or tone shifts
Why have they chosen to do this? Purpose? Then three what, how, why paragraphs for adjective (noun) ~ a word that describes a noun sonnet (noun) a 14 line love poem
Discourse marker and What, how, why for the second poem (as above), making links or pronoun e.g. tall, beautiful

the second poem. back to the first poem.
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1. How to Approach an Unseen Poem

0 SMILE!

t 2 S NE

Include all of the following in your answer:

S

Structure What is interesting about line length or stanza length ? How
does the poem begin and end ? How does the poet use

M punctuation marks (or lack of!)?

Meanings

and What is the poem about ? Who or what does it focus on? What

messages idea (s) are most important?

I

Imagery What are the most important  images in the poem? How do
they support the poetds idea(s)

L

Language Which words are most important? What are their meanings
and connotations ? Has the writer used any similes, metaphors
or personification ? Are their sounds important? What tone
does the poet adopt?

E

Effects What does the poet want the reader to think about or realise ?
What do they want the reader to imagine , picture or feel ?
How do they wantus to  respond ?

4. Subject Vocabulary

4a = poem (noun) a piece of writing in
which the words are arranged in
separate lines and are chosen for their
beauty and sound.

4m = superlative (noun) the most extreme
form of an adjective e.g. calmest, loudest

4b = stanza (noun) A group of lines in a
poem; a verse.

4n = personification (noun)  giving
inanimate (not living) things human
gualities or abilities

4c = language (noun)  words or
methods (techniques) used by writers to
present their meanings or create
effects.

40 = simile (noun) An expression including
the words "like" or "as" to compare one
thing with another

4d = tone (noun) The attitude a writer
shows towards a topic using words.

4p = metaphor (noun) Comparing one
thing to another directly 9 as if one thing is
another 4 to highlight their similarities.

4e = imagery (noun)  The use of
language to create vivid pictures in the
readersé minds.

4q = extended metaphor  (noun phrase) a
comparison of two things using a number
of examples to highlight their similarities

4f = structure (noun) The way the poet
has organised the poem on the page,
including stanza length, line length, title
and ending.

4r = symbol (noun) A character, idea,
image or setting that represents a bigger
idea

2. Writing Your Answer 3. Verbs for Analysis

eonieyg et 0s

Introduction summari sing t
ideas, meanings and messages.

Then, extended what, how, why
paragraphs.

WHAT s the writer saying about the
main protagonist (character)/ theme/
setting?

HOW are they revealing information
and creating effects for the reader?
Quotation? Language methods?

WHY have they chosen to do this?
Purpose?

h

presents
asserts
indicates
depicts

suggests
implies

alludes to
connotes

highlights
emphasises
underlines
reiterates

evokes
conjures

establishes

compares
contrasts
juxtaposes
mirrors
reflects
parallels

adumbrates

4g = connotations (noun) A feeling or
idea that is suggested by a particular
word.

4s = alliteration (noun) repetition of a letter
sound in a series of words

4t = sibilance (noun) repetition of the
|l etter sound &6sd in

4h = noun (noun) a word that refers to a
person, place, thing, event, substance,
or idea e.g. cat, Christmas.

4u = plosive sounds (noun phrase) harsh,

abrupt letter sounds e.g. d, t, k

4i = abstract noun (noun phrase) a word
that identifies a feeling or state of being
e.g. love, peace.

4v = enjambment (noun)  No punctuation
at the end of a line of poetry.

4w = caesura (noun) Punctuation in the
middle of a line of poetry.

4j = verb (noun) a word or phrase that
describes an action, condition, or
experience e.g. run, am

4x = rhyme (noun) the repetition of
identical syllables sounds in different
words, often at the ends of lines

4k = adverb (noun) a word that adds to
a verb, adjective or adverb to give

more information e.g. quickly, spotlessly,
often

4y = rhythm (noun) he beat and pace of
a poem and is created by the pattern of
stressed and unstressed syllables

4| = adjective (noun) a word that
describes a noun or pronoun e.g. tall,
beautiful
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Section A 8 READING 40 marks (50% of Language Paper 1 & 1 hour)
1. The Questions
Question 1 : Li st f ¢Question 2: Language [8] Question 4 : Evaluate a statement arQuestdon® rStructere [8]s met hods |
[4] V 10 minutes V 20 minutes V 10 minutes
V 5 minutes V Focusing on the key idea in V Mark out the given line numbers. V Select important structural features to
V Use the correct line the question, highlight and V Read the statement and highlight the key ideas. Think analyse , including the opening, a shift in
numbers. annotate the best quotations. about your response to it. focus and the ending.
V Write four different ideas |V Write your answer using two V Find the best quotations to support your response to the V Write your answer using What, How, Why
that directly answer the or three What, How, Zoom, statement. paragraphs.
question. Why paragraphs - say a lot V Quickly plan then write your answer using What, How,
about a little! Zoom, Why paragraphs, linking your analysis back to the
statement.

2. Language Methods Terms (Q2 and Q4) 3. Structure Methods Terms (Q3 and Q4)

noun identifies a person, thing, idea or semantic field a set of words related in opening / the way the extract begins
state meaning exposition
adjective words that describe the noun alliteration repetition of the same sound at character the first description of a person in the
the start of a series of words introduction text
verb describes an action, event, situation sibilance repetition of the 's' sound at the focusing our attention is drawn to something
or change start of a series of words attention
adverb gives information about a verb plosive sounds harsh letter sounds such as 't', shift in focus a swift or change of focus
'd' and 'k'
sensory when the writer crafts mental onomatopoeia sound words flashback presents past events
image Opicturesd using th climax the most intense point
description
repetition Using a word or phrase more than _ - - -
once irony the opposite of what you foreshadowing hints at whatds to cd
expect to happen occurs
simile something is presented as like pathetic fallacy weather reflects the mood contrast something introduced in the text that is
somet hing el se, usi different from what has come before
or O0asbd hyperbole purposely exaggerated ideas internal thoughts description of what a character is
thinking or feeling
metaphor something is described as if it is juxtaposition two opposing ideas external action description of events outside the
something else character
personificatio giving human traits to something list connected words, ordered ending the last ideas/events in the Source
n non -human one after the other
symbol the use of characters, events or ideas tone the attitude or mood evoked cyclical ends the same way it begins
to represent something broader
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4. Verbs for Analysis 5. Connectives for Developing Ideas

Shows Suggests Highlights Links to Other To order ideas: To add a different idea:
For explicit/ For what the writer For ideas made very For making connections Firstlyésecond]l yBycontrast
obvioys wants us to work out clear a_md stressed by bgtween guotations from Finally On the contrary
meanings based on clues, the writer as very different parts of a text
inferences implicit important Lastly Although
MESTS To conclude However
Reveals Implies Emphasises Relates to Evokes _
Demonstrates | Hints at Underlines Echoes Establishes To add: Alternatively
Exposes Connotes Reiterates (for Mirrors Symbolises This also On the other hand
Tells the Intimates something shown Augments In addition Conversely
ree:fer/ Indicates more than once) Develops Furthermore Despite
audience
Alludes to Accentuates Moreover To sum up:
Conveys . .
y Underscores T Again Ultimately
Presents
. Juxtaposes Therefore Above all
Depicts i - -
Diverges from Consequently It is evident that
6. Sentence Stems What is more
. q o Then again
The writer escribes é.
Q2 Subsequently
The use of the [l anguage method] demonstrat
* Furthermore, the word/phrase o0éééee. .06 pow . identify writers
Q4 I whol eheartedly/ partially agree that ééé. J L
The writer describes 0ééééé.. o6, which revea Content Euphoric Perplexed Overwhelmed
The [l anguage/ structure method] highlightsté Assured Optimistic Suspicious Dejected
This indicatesee. [link to statement] Captivated Grateful Irritated Indifferent
At the beginnin of the Source, the writer ) ) . .
Q3 g 9 ) Curious Delighted Indignant Disgusted
As the Source progresses, the writer adds t
. . S Composed Untroubled Unsettled Enraged
* The conscious introduction of ééééé. as t
€ éé. Exhilarated Proud Pessimistic Alarmed
Finally, the writer of the Source ends with
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Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

Plan!
5 minutes

Write
35 minutes

Proof-read
5 minvutes

DISCO!

Drop into your setting (action!)

Zoom In to describe your character
Shift in time (flashback)

Comment (one line of reported speech)

7. Approaching the Question

Section B: Writing

You are advised to spend about 45 minutes on this section.
Write in full sentences.
You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.

OR:

Your school has asked for creative writing pieces to include in their newsletter to parents.

Write a description as suggested by this picture:

Write the opening of a story set at night.

(24 marks for content and organisation
16 marks for technical accuracy)
{40 marks]

9. Suggested Structure

* +
$ %
7 \
_+
t o

Overview (return to opening description but change something significant)

8. The Mark Scheme

Have you:
a) Register i Used a descriptive, creative style?
mat_ches 1 Included a range of descriptive methods,
audience and including simile, metaphor, personification and
Y, [RUrpose imagery?
= | b) Vocabulary 1 Used a range of interesting and challenging word
< | and linguistic choices?
(@] : . ..
= devices 1 Used thoughtful, challenging descriptive methods,
g c) Structural 1 Crafted an engaging opening and a thoughtful
g features ending?
5 q Included foreshadowing, a flashback or
'g flashforward, a motif or circular structure?
< | d) Ideas 1 Included interesting and convincing ideas?
§ 1 Linked your ideas together coherently throughout
5 the narrative or description?
O | e) Paragraphing T Used paragraphs in your extended writing and
linked them together?
1 Used a range of paragraph lengths for effect?
f) Sentence 1 Ended your sentences correctly, using a full stop,
demarcation exclamation mark or question mark?
1 Avoided comma splicing?
g) Punctuation 1 Used basic punctuation correctly, including full
© stops, commas and capital letters?
= 1 Used more complex punctuation e.g. semi -colon,
colon and dash?
2 | h) Sentence forms q Used a range of minor, simple, compound and
g complex sentences?
3 1 Used a range of sentence starters?
< ['i) Standard English | 1 Used formal word choices?
]
L i Used grammatically correct phrases?
c = = "
S j) Spelling 1 Used correct spellings?
ﬁ 1 Selected correct homophones e.g.
t here/their/theyore; t o/t
k) Vocabulary i Used a range of challenging word choices

precisely?
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Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

Alluring
Awe
Captivating
Emanates
Enlightened
Ethereal

Euphoric
Dreary
Grave

Inescapable
Loathsome
Luminous
Merciless
Melancholy
Morose
Pernicious
Serene
Shrouded

Tumultuous
Triumphantly

Tyrant
Vivacious
Wither

powerfully attractive or interesting

a feeling of great respect and wonder
capable of holding someone's interest
comes out from or spreads out from
showing understanding to act positively

light and delicate, in a way that makes
something seem heavenly

extremely happy or excited
depressingly dull or gloomy

serious in behaviour or appearance ora
place where dead bodies are buried

unable to get away from

causing hatred or disgust

giving off light; bright or shining

showing no kindness

sadness; downheartedness

unhappy and unwilling act in a happy way
causing great harm and destruction

calm, peaceful, untroubled

covered up, making it hard to see or
wrapped in material ready to be buried

very loud or full of confusion

in a way that shows great happiness at a
victory (winning something) or
achievement.

a cruel leader
full of energy and enthusiasm
to become dry, wrinkled or shrivelled

9. Vocabulary 10. Punctuation

Commas are used:

= to separate clauses (groups of words)
that add extra information but
wouldn't make sense on their own

= after an introductory word or phrase
in a sentence

= toseparate itemsin a list

Full stops are used to separate full
sentences. We never use a comma to
separate two full sentences.

/

Deafeningly, the thunder roared overhead.

Semi-colons are used to
separate two full sentences
closely linked in meaning.

erciless iced

wind whipped the faces of the survivors; they cowered from
each malicious gust that stung like a knife wound. The rain kept

up a relentless attack.

"Help us!" they screamed.

Speech marks are used to show a character is
saying something. A full stop, comma, exclamation
mark or question mark always needs to be used
before the closing speech marks.

Their shouts disappeared into the tempestuous night - torn
away by the tyrannical wind. Nature's wrath was unrelen

Apostrophes are used show that something
belongs to something else (possession) or letters

have been taken away (omission).

The writer's metaphor is.... It's a cold night...

Dashes are used to separate extra
information in a sentence that wouldn't
make sense on its own and to show this
extra information is important.




Year 11 English 8[ I y3dzF 3S t I LISNJ H

Section A 8 READING 40 marks (50% of Language Paper 1 8 1 hour)
1. The questions

Question 1: Select four true Question 3: Language [12] Question 2: Summary question & Question 4:Question 4: Comparing writers?®o
statements [4] V 15 minutes f:ompare both sources 9 quotes + V. 20 minutes
V 5 minutes V  Select important language inference. (8] V  Use all of both sources
V Mark out the line numbers. methods featuresto analyse , V 10 minutes V Compare viewpoints and methods used to present these viewpoints
V Shade the ova| once you are inCluding Word Choice. \V; FOCUSing on the narrow fOCUS in the \Y Language, tone, structure
certain of your answers. V  Write your answer using What, question, highlight key quotes. V  What, How, Zoom, Why > connective > What, How, Zoom, Why
How, Zoom, Why paragraphs. V  Write your answer using two What, paragraphs %
How, Infer > connective > What, \
How, Infer paragraphs. g
il hih

2. Sentence Starters for 3. Words to identify writersd viewpoints
Question 2 (SQI) J Meaning Synonyms L Meaning Synonyms

awe -struck ; ; ; indifferent ; ; i
Whistsour ce Aésourlc . filled with great respect and wonder captivated, having no interest, sympathy or  |uninterested,
Béwhich showsé astonished greatly surprised and amazed impressed concern unconcerned

— determined having made a firm decision to do amazed, astounded incredulous not wanting or able to believe disbelieving, skeptical

The writer in source . .
Aelh olwe e il something resolute, resolved something

competent feeling able to do something regretful feeling sorry about something remorseful, sorry

content in a state of peaceful happiness proficient, capable sorrowful sadness and grief sad, mournful
::gontrast to source A, source adoring feeling deep love and affection happy, gratified contemptuous lack of respect; dislike for scornful, disdainful

sympathetic feeling pity or sadness for someone devoted, doting, something or someone
Thisdiffers to source A _ el seds pain concerned, intimidated frightened because of a lack daunted, apprehensive
aséwhich implies |unperturbed not worried compassionate of confidence

calm, untroubled unsettled feeling worried uneasy, anxious
alarmed feeling fear and panic fearful, terrified
4. Verbs for Analysis
Shows Suggests Highlights Links to Other
For explicit/ obvious For what the writer wants us to work out For ideas made very clear and For making connections between
meanings based on clues, inferences implicit stressed by the writer as very guotations from different parts of a text
meanings important

Reveals Implies Emphasises Relates to Contrasts Evokes
Demonstrates Hints at Underlines Echoes Juxtaposes Establishes
Exposes Connotes Reiterates (for something shown Mirrors Diverges from Symbolises
Tells the reader/ audience Intimates more than once) Augments
Conveys Indicates Foregrounds Develops
Presents Alludes to Underscores Reflects
Depicts
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5. Connectives for Developing Ideas 6. Inference (Q2)

To order To add: To add a different idea: To sum up: Inference means working things out based on the evidence in a text. It does not mean
ideas: writing the meaning of a quotation d this is paraphrasing.
Firstly, Secondly |This also Therefore By contrast On the other hand Ultimately
Example :
Finally In addition Consequently On the contrary  |Conversely Above all The writer descr i beassstulre nfgo chtibsa Ipllearc eas nd hi s {
Lastly T s |ty mem— Although Despite it s EvieEm We can infer that he is an incredibly skilled footballer and that people will admire him for
that a long time for his ability. We might also infer that he has worked hard to hone his skills and
To conclude Moreover Then again However develop his strategy on the pitch. %
Again Subsequently Alternatively @ IQI
1 110

7. Language Methods Terms (use these in Q3 and Q4

8. Structure Methods Terms (use these Q4)

noun words that name a person, semantic field a set of words related pathos evoking strong emotions in opening the way the extract flash -forward presents future events
thing, idea or feeling in meaning the reader e.g. sympathy begins
or sadness
adjectives words that describe a noun alliteration repetition of the same ethos using information or character the first description foreshadowing hints at whatod
sound at the start of a research to present the introduction of a person in the
series of words writer as knowledgeable text
and credible
verb describes an action, event, sibilance repetition of the 's' logos using logic to give ideas cyclical ends the same way climax the most intense point
situation or change sound at the start of a that cannot be argued it begins
series of words with
adverb gives information about a plosive sounds harsh letter sounds such rhetorical a question worded in such focusing attention our attention is dia|ogue lines spoken by characters
verb; a word that tells you as't, 'd" and 'k question a way to make a reader aimed at something
how something is done think from a particular
perspective
sensory when the writer uses the onomatopoeia sound words; words direct address using the wor d|building when an flashback presents past events
imagery senses to create pictures in that sound like their speak directly to the idea/tension is
our minds meaning reader increased
repetition Using a word or phrase pathetic fallacy weather reflects the personal a story about an developing an earlier point is internal description of what a
more than once mood anecdote experience or event the extended thoughts character is thinking or
writer has been involved in feeling
simile Something is compared to hyperbole purposely exaggerated triple / tricolon using three words or short narrative shift a swift or change of
something else using the ideas phrases to emphasise a focus
words Ol i ked o point
metaphor something is described as juxtaposition two opposing ideas reported words spoken by someone, zooming in detailed description external description of events
something else speech marked out using speech of something action outside the character
marks
personification giving human traits to symbol the use of characters, analogy a comparison between zooming out showing the reader ending the last ideas/events in the
something non -human events or ideas to things that have similar the bigger picture Source
represent something features e.g. you might use
broader the analogy of a box of
chocolates to explain the
variety of life
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| Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

9. Approaching the Question

Plan 8 5 minutes > Write 30 minutes > Proof-read 5 minutes

10. Suggested Structure

ePicture this: .c.ccvieene.

sWhy o 2
Infro ‘ *Countless ..........
+| have personally
Ethos - experienced/witnessed...
anecdote
sHow can we sleep
easily at night when... 2
PthPS 3 It is utterly shameful
emofions that.......
+Some people might
argue... However...
Counter- *Many would continue
argument to claim... but may |
remind you ...
*So, itis time to...
Conclusion- | *We must learn to...

«Ultimately, we must
consider...

Or:

Serious Idea

Conclusion -
command

* We have a problem:

 Luckily, there's a simple solution!

e FirstWe oo

¢ |fthat doesn't work,

* However, there is a sensible
solution: .............

® S0, Next time You ......cuveeeens

e Ultimately, we need to .........

11. The Mark Scheme

Have you:
Register matches i Used a persuasive and informative style?
audience and i Included a range of persuasive methods methods, including a
personal anecdote, emotive language, rhetorical question and/or
5 [PUPOsE imperatives?
Q P i
- Vocabulary and 1 Used a range of interesting and challenging word choices?
.2 | linguistic devices i Used thoughtful, challenging persuasive methods?
<
@
@ | Structural features T Crafted an engaging opening and a thoughtful ending?
g gaging op g g g
o
2 1 Included interesting and convincing ideas?
f Ideas T Linked your ideas together coherently throughout your piece of
= y g y g yourp
g writing?
8 i Used paragraphs in your extended writing and linked them
Paragraphing together?
i Used a range of paragraph lengths for effect?
Sentence i Ended your sentences correctly, using a full stop, exclamation
demarcation mark or question mark?
1 Avoided comma splicing?
1 Used basic punctuation correctly, including full stops, commas and
o | Punctuation capital letters?
o 1 Used more complex punctuation e.g. semi -colon, colon and dash?
§ 1 Used a range of minor, simple, compound and complex
5 | Sentence forms sentences?
§ 1 Used a range of sentence starters?
© . 1 Used formal word choices?
9 ndard English .
c Sl 2l i Used grammatically correct phrases?
f_'g i Used correct spellings?
Spelling i Selected correct homophones e. g.
weather/whether.
Vocabulary 1 Used a range of challenging word choices precisely?
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Command Word Meaning

Calculate A calculator and some workings will be needed

Change Usually convert from unit to another, either using known metric conversions of the use of a conversion graph
Complete Fill in missing values

Describe Write a sentence that gives the features of the situation

Draw Produce an accurate drawing

Draw a sketch Produce a drawing that does not have to be drawn to scale or a graph that is drawn without working out each coordinate
of fé/ Sketch

Expand Remove brackets

Expand and simplify Remove brackets and collect the like terms

Explain Write a sentence of mathematical statement to show how you got to your answer or reached your conclusion
Express Re-write in another form, some working may be needed

Factorise Insert brackets by taking out common factors

Factorise fully Inset brackets by taking out all the common factors

Find Some working will be needed to get to the final answer

Give a reason Must be clear and accurate reasons

Justify Show all working and/or give a written explanation

Prove More formal than o0showé6é, all steps must be present. I n the cas
Show All workings need to get a given answer or complete a diagram to show given information

Simplify Simplify the given expression

ST\ Find the solution of an equation or inequality

Write down No working is needed
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Edexcel GCSE (9-1) Maths: [ Gircles

h Circumference =

need-tO"' kI'I ow formUIae Cuboid = wxh - n x diameter, C = nd

Circumference =
2 x it x radius, C = 2nr

Pythagoras

Prism = area of cross section
x length

Area of a circle =

Pythagoras’ Theorem
X radius squared A = rir?

For a right-angled triangle,

C =
a’+b*=c? Cylinder = ir2h h
a Compound measures
Trigonometric ratios (new to F) Speed
: opp adi opp - app Volume of pyramid = speed = distance 2
sin x° = , COS X° = , tan x° === 1 time
hyp hyp ad] - . 3 % area of base x h s T
—
: Density
M
. . : mass
Trigonometric formulae density = 135S
Areas il I
Sine Rule —2— = _b =_C ] Pressure
sin A SN B sSin C Rectang|e =/ xw o pressure = force F
area el A

Cosine Rule a2 =b? + ¢?-2bccos A -
c Parallelogram = b x h ;ﬁ ; ’ Quadratic equations

The Quadratic Equation

b
. 1 . .
Area of triangle =~ ab sin C b a _ ; n The solutions of ax? + bx + ¢ = 0,
- B 5 Triangle =55 x h where a # 0, are given by x =
b

Foundation tier formulae Higher tier formulae ‘ Trapezium =7 (a + b)h @




Year 11 Maths & Angle Facts

The sum of angles in a quadrilateral is 360°.

Co-interior angles

The sum of co-interior angles is
180°.
r +y =180

Angles in a triangle

The sum of angles in a triangle
is 180°.
r+y+2z=180

Angle Rule Description Diagram Type of Angle Description Diagram Type of Triangle | Angle property Diagram
. A

Angles on a The sum of angles on a straight Y Isosceles The two base angles are
straight line line is 180°. T z Acute angle 0<z” <90 T equal

r+y+z2=180 q £ \
Angles at a point | The sum of angles at a point is

360°. Right angle 90° Right angle One angle is equal to 90°

w+r+y+2z=360
Complementary The sum of complementary
angles angles is 90°. Equilateral All three angles are equal

9 o 970 / Obtuse angle 90 < z° < 180 \é/ q to 60° ¢ q
These angles do not need to be 63
together and form a right angle.
€T

If any two angles sum to 90° . Scalene Three different angles (with

they are complementary. Reflex angle 180 < z° < 360 no angle equal to 90°)
Supplementary The sum of supplementary
angles angles is 180°.

W .
— ‘\120
These angles do not need to be .
to ethergn a straight line Corresponding Corresponding angles are equal Interior angles of The sum of interior angles of any
9 9 ’ angles in size polygons polygon is equal to 180(n — 2)
If any two angles sum to 180° foran 7 -sided shape. )\
they are supplementary.
E,
&Z . .

VEI’tIC?ll\/ Vertlca.\Lly.oppote angles are Yy 4 Alternate angles Alternate angles are equal in size. Exterior angles of The sum.of ext:arlor angles of any
opposite angles equal in size. T polygons polygon is 360°.

Type of quadrilateral

Angle property

Square / Rectangle

All four angles are equal to 90°

Parallelogram / Rhombus

Two pairs of opposite angles are equal

Kite / Arrowhead

One pair of equal angles

Trapezium

Two pairs of co-interior angles (see
co-interior angles in parallel lines below)

Angles in a
quadrilateral

The sum of angles in a
quadrilateral is 360°.
w+z+y+z =360
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Year 11 Maths o Farmulae Sheets

Higher Tier Formulae Sheet

Perimeter, area and volume

Where a and b are the lengths of the parallel sides
and /1 is their perpendicular separation:

Area of a trapezium = -;— (at b)h
Volume of a prism = area of cross section % length
Where r is the radius and d is the diameter:
Circumference of a circle = 2xr = xd
Area of a circle = m”

Pythagoras’ Theorem and Trigonometry

Compound Interest

Where £ 1s the principal amount, r is the mterest
rate over a given period and # is number of times
that the interest 1s compounded:

r ~
v serued = P | | + =
Total accrued = / ( 100)

Quadratic formula
The solution of ax® + bx +¢ =0

where a # 0

=B Vb =dac
2a

X

In any right-angled triangle where a, b and ¢ are
the length of the sides and ¢ is the hypotenuse:

a+ b=

In any right-angled triangle ABC where
a. b and ¢ are the length of the sides and
¢ is the hypotenuse:

sind=2 cosA=é tanA=2
¢ ¢ b

In any triangle ABC where a. b and ¢
are the length of the sides:

: a b ¢
sine rule:

sind sinB  sinC

cosine rule: @ = 8 +¢* - 2be cos A
- 1 .

Area of triangle = 3 absin C

Probability

Where P (A) 1s the probability of outcome 4
and P (B) is the probability of outcome B:

P(4orBYy=P(4)+P(B)-P(4and B)

P (A and B) =P (A4 given B) P(B)

Foundation Tier Formulae Sheet

Perimeter, area and volume

Where a and b are the lengths of the parallel sides and /i is their perpendicular separation:

¥ ; |
Area of a trapezium = 5 la by h

Volume of a prism = area of cross section * length

Where ris the radius and & is the diameter:
Circumference of a circle = 2ar = xd

Arca of a circle = x7

» Pythagoras’ Theorem and Trigonometry

Compound Interest
Where P is the principal amount, r is the interest

rate over a given period and n is number of times
that the interest is compounded:

.o
ot crued = P l+—]
Total accrue l( 100

Inany right-angled triangle where @, b and ¢ are
the length of the sides and ¢ is the hypotenuse:

a.‘ +b.‘ =(,.‘
Inany right-angled triangle ABC where a, b and ¢

are the length of the sides and ¢ is the hypotenuse:

i a b
sinAdAw = cosAw -
e

tan A s
c h

' Probability

Where P {4) is the probability of outcome A
and P (8) is the probability of outcome B:

P (4 or B)=P(A)+P(B)-P(4and B)



Year 11 Science o The Periodic Table

How can | use the Periodic Table? AQAZ
- Group 7 — Group 0—
Group 1 — Alkali Metals Halogens Noble gases
Mass Number = number |
of protons and neutrons 1 1
Group number — added together.
tells you the number = 1 2 / 3 4 5 6 7 0 _
of electrons in an Element symbaol 1 4
elements outer Element name '-H .n:l-e Atomic / Proton Number :h
shell. . | = = number of protons NU"-ME:tﬂIS | 2
HeriEnts i the 7 g relative atomic mass | which is the same as the 11 12 14 16 19 20 Noble gasas
same group have Li Be atomic symbol number of electrons. B c N 0 F Ne g
Similal ro I.l:i‘!5 [ £y Dy By BT [ edi] L el ] R ] [t ha'IrE a fl.l||
Prope - 2y 4 Slomc (proton) mumber Meutrons = Mass number — Atomic number > L - - outer shell
x 23 24 27 28 £} | 32 35.5 40 of electrons
e Na Mg Al Si B S Cl | Ar E.z.. Neon
wodeim | magneseT i Al s O phoaphaor L T Chennne argen
L Transition Metals _ RIRE 15 | 16 | 17 | 18 (Ne)
2 Mg 2 as 40 45 48 51 52 55 56 59 59 63.5 65 70 T3 75 7g 80 84 KX
K Ca Sc Ti v Cr Mn Fe Co Ni Cu Zn Ga Ge As Se Br Kr .
| B PRI T [ T sCanim B aneT vl ] T her eI | T e O bl | e T THeC Foa gl PRI LT . g o e e
14 20 21 22 23 24 25 | 26 | 27 | 28 | 29 | 30 | 31 32 34 | 35 | 36 |
] a5 a8 aa o1 a3 96 [97] 101 103 106 108 12 115 118 128 127 13 = Ne 2
; Rb Sr Y Zr Nhb Mo Te Ru Rh Pd Ag Cd In Sn Sb Te I Xo
Mﬂgnﬂslum :ME:I has b i LT ST PLLET o R LI i e | W e e L Ty gl ot [IF 7 PR i FibeEF o TR o ] 0 e D Tl jov ] - ) l
12 electrons in total. It i 38 3q 40 41 42 43 4 45 46 a7 48 49 &0 51 54
is in group 2 so has 2 133 137 139 178 181 184 186 190 192 185 1497 201 204 207 209 [210]) | [222] -
r . (& T T L 1T 2 e L LT Laiiladurr gl FTHR L (T AT [=F Sl =] L BT 1 Pl [LE T B i PO
R 5% | 5 | 57 | 72 | 73 | 74 | 75 | 76 | 77 | 78 | 79 | 80 | &1 | 82 | 83
configuration is 2,8,2. | Mro53) 7 [226) | (227] | [267) | [270) | [268) | [270] | [270] | [278) | [281] | [281] | [285] | [286] | [289] | [289) | [293] | [293) | [294]
Fr Ra Ac® R Db Sg Bh Hs Mt Ds Rg Cn Mh Fl Mc Lv Ts Og
IJE%J" '.Hé:éll .ubs{;- .|'-1.|I:}-’q1-.. - J.lILIG'I.fl}" -'ul-u:{%u' - .1;5..?1.- - II'?E]‘E -lr-rl;avslal." - _.-1-.14.6 ."-'-:-—'1I|,|;r1|..-| - ;-1':;-2|_"|- l'|'-1.:1l:s:'. - 'hl:1l|.1 a— - ™ -1..;:51- - .IH1-1-E-"II o :1r1\x?l'u- - -{-:l{?ﬂh-'
Hugleus
Subatomic Particle Mass Charge &= Protons and
]
Proton 1 +1
y °
Neutron 1 0 \ * Shells:
Electroni
Electron Megligible -1 -
L ]




Year 11 Science 0 Required practical terminology

The variable you change in
an investigation

1. Key Terms

Independent
variable

Dependent
variable

The variable you measure in
an investigation

The variable you keep the same
in an investigation

Control variable

A prediction of what will happen

Hypothesis ! - LY
in an investigation

We use control variables to
ensure a reliable experiment

Reliability

Tore-do our experiment and get
similar results due to a reliable
method

Reproducible

Doing an experiment 3 times
then dividing by 3 to get an
average

An experiment where only the
independent variable
changes.

Result that does not fit with the
rest of the data.

Fair test

Anomalous result

4. Presenting Data

Scale — evenly spread ]
Plot — draw with
a small, neat ‘x’

Axis: Dependent

Axis —both X [bottom) &
and Y (side) axis have] graph witha
titles and units! pencil and a
Title ] ruler!

2. Designing and performing experiments

Repeatabfe — The same person gets the same results afth'
repeating the experiment usingthe same method and equipment.

For data to be
reliable, it must be
repeatable and
reproducible

Reproducible — similar results can be achieved by someone
else or using a different method/piece of equipment.

O Accurate — Results are close to the true answer

@ Precise — data is close to the mean (or the average!) /

3. The Variables

[fndependent mﬁabl'e] — the
thing we change!

[hdependenf wri:rb.h]—l want to see if how

hot water is increases the rate of diffusion

from a teabag. 5o, | am changingthe
temperature (degrees Celsius) of water.

Control wvariables + | want keep

everything else the same, e g, the

type of teabag, the volume of water

{mL) used, the timer started at the
same time, the same end point.

[C‘onbnf uaﬁabfes]— these
are things we keep the

same to ensure areliablg
experiment [one we can
repeat and reproduce.

Dependent variable—1 want to know if
increasing water temperature increasesthe
rate of diffusion from a tea bag. Therefore,
I'want to measure the rate of diffusion!

[Dependent variable |— the
thing we are measuring
overall.

5. Drawing conclusions from data:

1. State the relationship between the independent and
dependent variable, e.g., 6 athe time increases the

i _ S G Lne: Line of best roduct formed i ncreases. d
va.rla!?I:;n.Y _,-.‘o ISR RN e fit through near to P o .
axiswith Uit | | (59 i ﬂdl asmany points = | 2. Use statistics to support your answer. 6 F @xample, at

B ring

N 7 £ 5 pitle
Pem— e

Plot: Mark points

with small, neat

crosses

10 minutes there was 50g of product, compared
at20mi nut esd

3. Refer to the original hypothesis 0 does the data support
this?

When evaluating think of the positives and negatives of the
method (the validity - did they use enough controls? And of

to 160g

variable in the X-

axis with unit.

the results 6 were results reliable, accurate, reproducible?)
and come to an overall conclusion.



Year 11 Science 9 How can | use the Physics equation sheet?

Trl ) Ie Onl e U uatlons thermal energy for a change of state = mass x specific latent heat E=mlL

e S P Give
HT = Higher Tier only equations weight = mass * gravitational field strength Wemg G Ive
l . . : — Want
Kinetic energy = 0.5 = mass x [speed}’ E.= f m work done = force x distance (along the line of action of the force) W=Fg
1 force = spring constant » extension Feke
elastic potential energy = 0.5 = spring constant = [extension)® E 3 k& -
:
gravitational potential energy = mass » gravitational field strength = height Exp=mgh _ force normal to a surface F What does it
;i & 5 pressure due to a t.olurrnn of qul:Id -alea R p - g|Ve y0u7
change in thermal energy = mass x spacific heat capacity » temperature change AE=m c A HT haight of column * density of liquid x gravitational field strength phpg What doeS |t
energy transfemred P E distance travelled = speed * time =t want you to
power = ——— —
time: ! oo change i velocy A calculate?
work done W AN = e taken T
power = —.—— Pe— Do you need
{final velocity)? ~ (initial velocity) = 2 = acceleration = distance V_u=las t )
afiics _ useful output energy transfer 0 rearrange:
Clency = total input energy transfer resultant force = mass » acceleration F=ma DO yOU need
efficiency = % PO\"'EF_OUW HT momentum = mass * velocity p=my to Convert?
total rimput 1
e T force = CNNGE In momentum FmA . Include the
i time taken At 5
charge flow = current x fime Q=1 ] " fIgUI’ES
period = ———— T= -
potential difference = current = resistance Fe=iR roquency ! . Do you need to
put it into
power = potential difference = current P=}] magrification = image height standard form?
N "~ object height
power = {cumrent)® = resistance P=FR Do you need to
forca on a conductor (at right angles to a magnetic fiald) carrying a currant = include the
i magnetic flux density * current x length
energy transferred = power = time E=Fp unit?
P tial difference across primary coil - number of turns in primary coil & np )
energy transferred = charge flow » potential difference E=QVF potential difference across secondary coil ber of turns in dary coil [ DO you need to
potential difference across primary coil x current in primary coil = VL=V, 1. g|Ve the answer
. Mmass i potential difference across secondary coil * current in secondary coil | 77" ' T 2 0 O
density =~ PE in significant

figures?




Year 11 Art 0 Exam 2026

Exam Paper
out
February
2026

Choose your Question.
There are 7 questions. Each
guestion has between-3 artist,
craftspeople or designers. Choose
guestion that interests you.

Artist ResearchThere will be 5
7 named artists, craftspeople @
designers in the question. Loo
at the work of all and choose
4, print one image from each
and write your opinion about
their work.

Brainstorm.Choose a questioand
create a brainstorm across a doub
page. This can include images an
drawings. The more detailed you
make this the more refined your
idea will be.

Resource MaterialCollect resource
materials that link to your brainstorm
This can be collaged images and
information from newspapers and
magazine, photographs and drawing
It should be a mixture of all of these
and it should be annotated telling mg
why you have chosen this and how
relates to the question.
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Artist Research x3

You will have some ideas and now neg
to find your own artists that link to your
work. Do a double page spread on the
Write and tell me why you have selecteq
them and how they relate to your work.

Development of IdeasStart to
develop your ideas by doing
drawings from your resource

materials. These drawings shoul

be considered and you might sta
to experiment with different
materials and techniques. The
more ideas the more marks!

More resource materials that link to
your second brainstorm. This can b
collaged images and information fro
newspapers and magazine,
photographs and drawings. It should
be a mixture of all of these and it
should be annotated telling me why
you have chosen this and how it
relates to the question.

Second BrainstormSelect a
word or phrase from the first
brainstorm. This is the area th
you want to explore, to develoy
your ideas. This will be the reg

starting point for your PPE.

Contextualisation.

What will be the meaning, message or
idea behind your idea?

More Idea development

You will draw ideas inspired by your
resource materials and the artists that yg
have made links with.

Experimentation of Materials.
Youwill have started this when you initially
recorded your ideas, however you should be

ready to select one idea, draw it onto A4, spl

in half and experiment with two different
materials such as acrylic and watercolour. Wr|
and say which you prefer and why. How does
relate to your artist?If you are doing 3D you

create small versions of the ceramic piece o

samples of the textile piece.

Final Composition / Idea.
You will know from your idea

development what you want to do as the ]

final outcome / piece. If it is a painting Final Idea.
draw the final composition onto A3 and 1.4.26
paint it as a mini version of what you wil
do in the exam. If it is 3D make a smalle

model. You are showing the examiner

your intentions.

Art Exam: 29 April & 15t May 2026




Year 11 Computer Science

Computer Hardware

Von Neumann Architecture:

Program instructions and data are both
stored in memory. Instructions are
retrieved and executed by the CPU

using the Fetch-Decode -Execute Cycle .

d Computer Architecture

FETCH
Instruction
from
C memaory ?
EXECUTE DECODE
the The
instruction Instruction

\

CPU : Central Processing Unit:
ALU : Arithmetic Logic Unit
Ccu Control Unit

Clock: Clock speed: Processing cycle
per second

CPU Registers (very fast memory)

A Program Counter (PC)

Memory Address Register (MAR)
Memory Data Register (MDR)
Current Instruction Register (CIR)
Accumulator (holds result from
ALU)

> > > > >

Embedded Systems

A computer system dedicated
to a specific task and built into
an electronic device eg: Sat
Nav, microwave, burglar alarm,
camera

Read Only Mem ory (ROM) Contains
the initial instructions for the computer
when itis turned on. ROM is non-
volatile so it is not lost when the power
is off.

memory on the
CPU, store data

When the CPU
borrows memory

Base 16 uses 0 to
9thenABCDEF

Memory & Storage Key words

Random Access Memor y (RAM) is the Denary Algorithmic
main working memory of the Central Secondary Normal thinking
computer Processing Unit Storage numbering Thinking logically
The computer stores the instructions The "brains" of the Optical, system, base 10 to solve a

for the operating system and all computer Magnetic SSD 0’ 09 ' problem using
running programs and data in RAM code
when your computer  is turned on.

RAM is volatile so it empties when the Registers _ .
computer is turned off or  power is cut small areas of | Virtual memory Hexadecimal Decomposition

Breaking down a
problem into easy

Virtual Memory: Part of the Hard Drive
is reserved to be used as an extension
to the RAM. Instructions and data are
swapped between RAM and

VM although they can only be
executed when in RAM.

. : from RAM to solve parts
or instruction, fast.
Cache .
Cores Character set Abstraction
Frequently used :
Some computers . ; Letters, numbers Removing
. data / instructions
have multiple and characters unnecessary

CPUs or cores =

are stored in
cache Accessed

stored as binary.

detail to make a

Secondary Storage:

Optical - (CD, DVD, Blu Ray) - Lasers
read & write using light.

Magnetic : (Hard Disk Drive, tape)
Mechanical parts move over the disks
surface to read and write data
magnetically.

Solid State Drive ( SSD, USB, Flashpata
is recorded onto solid memory chips
without any moving parts

more instructions ASCIl and problem easier to
rocessed much faster than Unicode solve
P RAM
FDE Cycle Iteration
Clock Speed Instructions are Digital Images looping or
The speed Fetched, and sound storing repeating a
instructions are Decoded then analogue using section of code.
executed executed in the binary numbers | While loop or For
CPU loop
. . Selection Data Types
Primary Storage Binary Usina IF change Integer: whole
RAM & Volatile, The number 9 9 number
the route through .
changeable system used by the code String: letters &
ROM & Non - the CPU, Base 2 : number
. depending on .
volatile only use 1 and 0 : Boolean:
variables
True/False




Year 11 Computer Science 9 Representation

Converting between Number bases Adding, multiplying and dividing Binary
Binary (Base 2) Adding Binary 3 4 2 1 Using Binary shift
128 | 64 32 16 8 4 2 1 1+0=0 1 0 1 1 Left shift = multiply (by 2 each
1+1=10 place)
ocfoj 1o 1fo0o}o0]1 1+41+1=111 0 0 1 1 Right shift = divide (by 2 each place)
1 1 1
digits ! 1 1
C ttoD - Add all the pl I
onvertto wﬁgﬁer}fchere is aal becleosvace values Shift one place left = 1100 = 12
' Check Underflow error (numbers Shift two places left = 11000 = 24
ansev(\:/er);ok;j; fall off the right) reduces Shift one place right =11 =3
Hexadecimal (Base 16) _ converting to accuracy. _ o
Convert to Denary (decimal): HEX| DEC| HEXis used Denary! Overflow error (numbers fall Negative numbers: Most significant
because it is L off the left) error in answer. bit indicates if the number is
16 1 A | 19 | shorter than negative
B 11 writing binary.
B 4 Used in colour Images and Sound Units of measurement
C 12 P
selection: . Images : Stored in binary Bit 1or0
B=115011*16 =176 D 13 | #ALl4F 9Cis Metadata 0 data about the image (  eg size,
+ lilac _ location, file type) - -
1%4=4 E 14 #FF 00 00 is Pixel 8 smallest picture element Nibble 4 bits
So B4 = 180 in HEX = 15 red Colour Depth /Bit Depth & number of bits to :
store each colour Byte 8 bits
Alternate method convert to binary first: Resolution 8 pixels perinch :
Bitmap images & use a single bit (2 colours) Kilobyte 1 thousand bytes
B=11 4 . Sp Vector images 0 shapes are stored as
i'njp It vectors Megabyte 1 million bytes
convert . P
81421 81421 o hios to Sound: stored in binary Gigabyte 1 billion bytes
) Sample rate 0 samples of analogue per
1{0]1]1 o1 0] o] binary second —
Bit depth o the number of bits storing each Terabyte 1 trillion bytes
sample Petabyte 1 Quadrillion bytes
128 | 64 32 16 8 4 2 1 [2:30inand More samples = better representation = & Q "
convert binary bigger file
1 0 1 1 0 1 0 0 to denary
Calculate from bits =2 " so 3 bits = 23 = 2*2*2
128+32+16+4 = 180 HEX = 8 possible colours




Year 11 Computer Science

Computational Thinking

Abstraction Converting a real
world problem into the
inputs, processes

and outputs needed to
solve it. Simplifying and
removing unnecessary
detail.

Decomposition Breaking a problem into
sub-problems to make
the task
more manageable or to
share tasks.

Algorithmic Identifying the steps to

thinking solve a problem in the
right sequence

Pseudocode Not an actual

programming

language. Instead, itis a
simple way of describing
a set of instructions in a
manner that resembles
a programming
language.

d Computational Thinking

Structure Diagram

Break down the problem into smaller sections. These
smaller sections can then be worked on one at a time.

Links to Decomposition

Collect Prepare meal
ingredients

Buy Buy Grate
cheese § eggs | cheese

Cook meal

Cook for
10 minutes

Flow Diagram

Break down the problem into the inputs, processes,
decisions and outputs needed to solve a problem. Links
to Abstraction.

=a

I\

= m

False

TestData

Check Example

A number or date is within

Range check a sensible/allowed range

Data is of the right type,
such as integer, letter or
text

Type check

Text entered is not too
long or too short & for
example, a password

Length check

Checks that data has
been entered, i.e. the
field has not been left
blank

Presence check

Checks that the format
of, for example, a
postcode or email

Format check

Maintainability

Ways to make your code more maintainable:

Using Sub Programs
Naming conventions
Indentation
Commenting

To o Do Do




Year 11 Computer Science 9 Python Syntax

Programming Fundamentals
Types and casting

- Data

Constructs

Integer

Whole nhumber eg 13
myAge = int(age)

Sequence

Instructions executed in order

Real

Number with decimal places  eg
105.7
myHeight = float(height)

String

More than one character, number
or spaces

"PL25 4BZ"

myName = str(name)

Selection

if day == "Monday":
print("The start of a brilliant
day_number =1
elif
print("Halfway through the week!")
else:
print("Have a great day")

week!")

Character

One letter or number (but you
cannot do maths with a char)
EQA or6

Boolean

TRUE or FALSE

Array/List

One Dimensional Array

Names = ["John","Paul","George "]
print(Names[0])

Two-Dimensional Array

TicTacToe =1[1,2,3],[4,5,6],[7,8,9]]
TicTacToe[1][1] =5

Iteration

# display a count from 1 to 10
count=1

while count <= 10:

print(count)
count = count+1

# display a count from 0 to 10
for count in range (11):
print(count)

# display a count from 1 to 7
for count in range (1, 8):

print(count)

TicTacToe[0][2] = 3 1 2 3

TicTacToe[2][2] =9
4 5 6

Sub
Programs

Functions return one or more values

def my_function (Num_&
Result = Num_a *5
return Result
Procedures perform a task but do not  return
anything to the main program
def my_Hello ():

print ("Hello Poltair"

my_Hello ()

)

Operators
Operator Meaning
= assignment
== Is equal to
> Is greater than
< Is less than
1= Is not equal to
>= Greater than or
equal to
<= Lessthan or equal
to
Operator Symbol Example
ADD + age + 10
SUBTRACT - year - 55
DIVIDE / days /
weeks
MULTIPLY * months =
age * 12
MOD MOD days MOD
(remaind weeks
er)
DIV DIV 13DIV 2
(whole
number)
To the ** or A 2%*4
power of
(x")
exponent




Year 11 Computer Science 9 Boolean, Languages and Software Types

Boolean Logic Logic Expressions , T ood osd u
_ Example: Z = (A OR B) AND (NOT C)
Logic AND, OR, NOT Truth Tables n n n n M n
Diagrams
Boolean A (R) n n M n n n
Operators B8 >_ z n M n M M M
AND OR NOT (D) n M M M n n
A — A M n n M M M
D D P || ]
B — B M n M M n n
Inputs Qutput Inputs Qutput Input Output M M n M M M
A B C A B C A C
0 0 0 0 0 0 0 1 M M M M n n
0 1 0 0 1 1 1 0
1 0 0 1 0 1
1 1 1 1 1 1
Languages IDE Utility Software
A computer can only  carry out instructions  written :jnet\e/glr:;emdem Type Description
in Binary - so high level languages must be translated. environment (IDE) is
used because: encryption Makes files unreadable without the
Low Ieyel languages: A Source encryption key
AMachine Code code  editor
AAssembly Language LDA 51 A Eror debuggjer. defragmentation Reorders files stored on hard disk to free
i A Run up space
High level languages: (Python, Scratch, C#) time environment - —
ASource code total = qty * val A Translator ' compression Reduce file size: Lossy or Lossless
. . (compiler or . .
Compiler translates program to object  code interpreter) Back -up Create a copy of files for security
Interpreter translates and executes line by line A Automation. tools
Operating System & what are the roles and functions? '1 P
providing a user interface managing input and output managing security
managing processes devices managing the computer's memory
managing applications




Year 11 Computer Science

d Algorithms and Additional Techniques

Searching Algorithms

Linear Search
Starting at the beginning of the data set, each item of data is

SQLO Structured Query Language

Is a language used to manage

data in a database

Database An application which has linked tables of data. Uses Primary Key (Unique
examined until a match is made. Once the item is found, the search PP "y Key (Unique)
ends. Can be inefficient on | arge st s —butl the | i ot dgesnsdt need t+obae
sorted first. SELECT FROM | Allows you to choose data to display form a table:

: h WHERE
Binary Se_:qrc _ _ SELECT
More eff|_0|ent algorlt_hm than a Ilnea_r search. Wor!<s on an ordered FROM Students
(sorted) list, breaking it into 2 parts until the number is found. WHEREEirst Name = "Ered"
Discard higher or lower half if the searched for element is not -
contained in it. This would output all the data from the students whose name is Fred
3 : SELECTast_Name, Telephone
Sortmg Algorlthms FROM Students WHERE
Bubble | Compare the first value in the list with the next one up. If First Name = "Fred"
Sort the first value is bigger, swap the positions of the two
values. Each pass is a better sorted list but needs a final This would output the last name and  telphone number form all the
pass to check. students whose name is Fred.
You can use NOT, AND and OR in your SELECT query.
Merge Divide and Conquer!  The list is repeatedly divided into
sort two until all the elements are separated individually. Pairs
of elements are then compared, placed into order and Using Mathematical operators can also be used & here to output the names of
combmgd. The process is repeated gqtll the list is Operators all over 16.
recompiled. Complex to code but efficient. SELECTirst_Name, Age
Insertio | Uses a sorted and unsorted part of the list . As each item is FROM Students
n Sort looked at it is inserted into the correct position in the WHERE Age > 16
sorted list until all in the sorted part. Slower than a Merge ORDER You can specify the order of the output:
Sort. SELECT FROM Customers ORDER BY Country;
File Handling
file = open(" myfile.txt","w ") Open to write
file.write ("Hello  Poltair \n") Write to file
file = open(" myfile.txt","a ") Open to append (add to)
file = open(" myfile.txt","r ") Open to read file
file.close () Close file




Year 11 Computer Science 9 Impact of Computing

Social, Environmental, Cultural and legal implications of technology

Ethical issues

What is morally right / wrong not just
Equality of access to technology
Ensuring public safety

Ensuring data is only seen by those who should see it

what is possible

Example Questions & structure

Legal issues

Intellectual Property, Copyright &  Software Licences

Opensource vs Proprietary software

Computer Crimes The Data Protection Act 1998/2018

The Computer Misuse Act 1990

The Copyright, designs and  Patents Act 1998
Creative Commons License

The Freedom of Information Act 2000

o Do To T I

e
0’

A coach offers an elite
athlete O0suppl
cannot be detected in

drug tests and can

enhance performance. Is

it fair to take them?

Does the athlete really know what they are
taking?

Howarenon -det ect abl e
different from drugs or just a good diet?
Is it fair to engage in something that is not
available to other athletes? Is it an unfair
advantage?

Osuppl ¢

Al software has been
introduced which helps a
hospital select who
receives organ
transplants. Discuss
the Cultural, legal and
ethical implications

Should we consider age and current health?
Should we consider what individuals are

currently contributing to society? ~ Would wages
be considered?

What Laws might be linked to the software and
its use?

Cultural issues

Changes to the way we live, work, shop,
Wearables / the Internet of things

High street vs online retailing

Social media (benefits/risks, digital divide)
Robots / Al - how will they affect people's lives?

communicate, socialise, etc.

2

4

0-0

How to succeed with Essay -style questions:

A Use punctuation

A Make a logical argument

A Marks are gained for clarity

A Show what you know &include tier-3 vocab

Check you are answering the question

Privacy issues

Personal / Sensitive Data

Data mining, Content Networks

Advertising .
Digital Footprint

Environmental issues

&

Fossil fuels in computer manufacturing

Landfill / Toxic waste

Power consumption (2% by Data Centres)
Recycling & Recycling Process (Exposure



Year 11 BTEC Creative Media

Component 3 Overview o I What makes a strong final product?

You will create a final product which is:

A Clearly meeting the target audience Weak Product Strong Product

A Styled appropriately and contains engaging

content _ . " Creative idea, clear structure, strong

A Has quality visuals S e, e e editing

A Polished with a consistant style _ . ]

A In a suitable format for where its indented to be Doesndt match t|hEullymestsefief and audience needs
\ shown J Sloppy sound or visuals High-quality visuals and clear sound

No clear message Message/purpose is obvious to the viewer

Key Documents to include with your final

product

A short summary of what
Production Log you did each day/week o}
helps show your process.
Planning document
Script/Storyboard showing what happens in
your product.

List of all media (images,
footage, audio) used.

Shows how you managed
time and resources.

Evidence of Show how you trialled ideas
Testing/Feedback and improved them.

Shot List/Asset List

Production Schedule

w L \‘.
v/

/



Year 11 Engineering

1 Planning the Order of Work 2 What is a GANTT Chart? 3 Engineering Machine Function
w o

Before any manufacturing can take place, a plan
is needed to work out each stage or step of the
process .

The plan should include :

A the materials to be used
engineered product

to produce the

Awhat equipment will need to be used
Awnhat tools will be needed

Athe sequence (order) that manufacturing needs
to take place in.

The sequences need to consider in what order
parts are manufactured, as some parts require
others to be made to ensure they join correctly,
etc.

Thisis also known as prioritising .

Some extra time should also be included in the
plan to overcome problems that may arise during
production . For example, if a machine breaks
down or people become ill.

We call this planned extra time contingency time.

Contingency planning should also include ways
that problems can be overcome, giving
examples of scenarios and possible
contingencies

If processes are sequential (need to be done ina
certain order), they should be planned to be
done in this way . If processes and/or components
can be made in any order, this allows flexibility .
The tasks could be planned to be carried -out in
any order or at any stage of production to avoid
delays .

A GANTT chart is a visual project management tool that
uses a horizontal bar chart _to show a project's schedule
and tasks. The size of each bar is proportional to the time
for each task 9 Bigger bar = longer task.

Task — Making
main upright
support
Measuring
Marking out
Cutting with
hacksaw

Filing square
Centre-punching
Drilling 6mm hole
Deburring hole
Contingency

Sequential processes must follow the previous step.
Processes that can be done in any order OR at the

same time as another process can be shown in the

same time space.

Time required - 10 minute intervals

Centre Lathe :

4 What needs to be in a risk assessment?

The first step is to identify what potential hazards
and risks may be present and how they might
injure a person carrying out the process or
standing nearby.

Control Measures are practical things that a
person can do to prevent (stop or lower) the risk
of an injury. The control measures should focus
on stating how the identified risks and hazards
can be mitigated (made safe). This should
include detail about using machine guards on
equipment and any specific hazards around the
working environment.

It should also indicate what  PPE(personal
protective equipment) needs to be used for
manufacturing stages and should only include
appropriate choices suitable for the individual
task being undertaken.

Turning,
knurling, drilling
and boring

Vertical Miller_:
Cutting a flat
face (edge) on
a piece of
material or slots
and shapes

into the end of
a piece of
material.

Pillar Drill:
Drilling
accurate holes
into a clamped
piece of
material.

Bandsaw:

Cutting wood or
metal in large
guantities with
precision.

Usually uses
blades with

more TPI for metal
and less TPI for wood




Year 11 Geography & Changing UK Economy

@ Reasons for Change

Industrlal structure — The relative For several decades the UK has been experiencing
proportion of the workforce employed in deindustrialisation. This has happened because:
different sectors of the economy (primary, * Machines and technology have replaced many
secondary, tertiary and quaternary). people in modern industries. .

Deindustrialisation — Decline in traditional » Other countries produce cheaper goods due to
manufacturing due to exhaustion of raw lower labour costs.
materials, loss of markets and increasing * Lack of investment, high labour costs and
competition from NEEs. outdated machinery made many UK produces

too expensive.
The Changlng UK Econﬂm\f * Decline in availability of raw materials in the UK. .

1500 2006

- L

B primary secondary [ tertiary quaternary

Why is there a north-south divide?
Industrial Revolution 'wg:z

UK growth was centred around the
coalfields of Wales, N England and
Scotland

Heavy industries thrived in
Sheffield, Glasgow & Manchester

Industrial Decline

Since the 1970’s steel & heavy
industries have declined

Unemployment has increased
Coalfields have become exhausted

1945-79 — state-run industries, such as
British Steel Corporation, were set up by
the government to support declining heavy
industries and protect jobs.

1979-2010 — government-run industries
privatised, and many heavy industries
closed. Private sector and government
investment transformed many former
industrial areas, into financial centres,
offices, and retail parks.

2010 onwards — attempts to rebalance the
economy by encouraging investment in
high-tech manufacturing, such as
aerospace and computer engineering. In
addition, significant investment made

in transport infrastructure. Financial
incentives have been offered to small
businesses. Attempts to reduce
north/south divide e.g. Northern
Powerhouse.



Year 11 Geography & Changing UK Economy

@ Impact of Globalisation o Science and Business Parks

Science parks are typically located on the edge

Globalisation is the process which has created a
more connected world, with increases in the
movements of goods (trade) and people
(migration and tourism) worldwide. The main
impacts of globalisation include:

* Migration — Migrants fill jobs with a shortage
of skilled workers in the UK.

* Less manufacturing — Manufactured goods
area imported more cheaply from countries
such as China, where wages are lower.

* Inequality — The gap between the best-paid
and lowest-paid jobs is increasing.

* Qutsourcing — jobs are outsourced to other
countries where wages are lower.

* Foreign investment — foreign companies invest
in the UK, bringing new ways of working and
technology. This provides jobs and skills
development to people living in the UK.

* Cheaper goods and services — Wages and
production have become more competitive,
leading to lower-priced products and services.

of university cities. They can be found in

Cambridge, Oxford and Southampton. They have
good transport links and usually have attractive

environments. Sometimes, science parks are
located close to or within university grounds.
Graduates are often employed to apply their
knowledge and experience to innovative
businesses. Businesses often link to local
universities and tap into their R&D. Over 100

science parks in the UK employ around 75,000

people.
Business parks are areas with a small group of

businesses (from manufacturing to R&D) in the

same land area. There are many hundreds of

business parks across the UK. Business parks are
often located on the edge of major urban areas
where there are good communications, and the

land is cheap. Businesses can benefit from
supplying goods and services to each other.

Ll Impacts of the Divide

h I Causes of the Divide

Industrial Decline: Northern cities thrived
during the Industrial Revolution but struggled
after manufacturing declined.

Service Industry Growth: London became a
hub for finance and technology, attracting
investment.

Infrastructure Investment: The South has more

developed transport networks and business
hubs.

Economic Output: London and the South East
generate significantly higher GDP per capita.
Employment Rates: Higher-paid jobs are more
common in the South, while unemployment is
higher in the North.

Wages & Living Standards: Salaries, house
prices, and services are better in the South.
Infrastructure: The South has better roads, rail
links, and major airports.



Year 11 Geography 0 River Landscapes
@ Cross Profile

River cross profiles are a cross-section, taken

sideways, of a river’s channel and/or valley at ] : -
certain points in the river’s course. A channel Long Profile
cross-profile only includes the river whereas a Upper course : Middle course : Lower course

400m

valley cross-profile includes the channel, the

walicyoernuiteoiscsoricialicy: The long profile of a river is a way of displaying

the channel slope (gradient) of a river along its
entire length. It shows how a river loses height
with increasing distance towards the sea. A
river tries to achieve a smooth curve to reach
its base level at sea; this is called a graded long
profile. The gradient falls steeply from the
source then becomes concave and then almost
flat.

300m

200m
valley cross-profile

100m

SEEssssssEssssssssEsssEsEEsEsss e

om

-100m
source ' : mouth

channel cross-profile



Year 11 Geography © River Landscapes

-

1

\
-

1. Waterfalls occur in 2. The soft rock is

4, Erosion continues

the upper stage of a
river where a band of
hard rock overlies a
softer rock. Falling
water and rock particles
erode the soft rock
below the waterfall,
creating a plunge pool.

@ Flood Plain Characteristics

River buff

3. The layer of hard

O Physical Causes

Heavy rainfall — water
arrives too quickly to
infiltrate the soil
increasing surface
run-off. Water rapidly
reaches river channel.

Prolonged rainfall - Soil
becomes saturated.
This increases surface
run-off as rainfall can no
longer infiltrate the soil.
Flood risk increases.

rock overhang above and the waterfall

undercut by erosional

processes e.g. the plunge pool retreats upstream
hydraulic action and collapses as its weight leaving behind a
abrasion creating a is no longer supported. gorge.

plunge pool where
water and debris swirl
around eroding the

1] '
.
1]

[T}
1
LT

1]
1

SN

rock creating an
@ Estuary Characteristics

overhang.
River T
processes

Mud Geology - Impermeable
flats  Salt surfaces e.g. clay and

5™ granite reduce infiltration
o leading to greater surface
run-off. The risk of flooding
increases as water reaches
the river channel quickly,
increasing discharge and
the risk of flooding.

Freshwater
river

Meander scar

Tidal
processes

processes

Brackish
water

l

*4

Relief - The steeper
the slope the more
rapid the flow of
water into a river
channel, increasing
the risk of flooding.
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Human Causes of Flooding 289) Characteristics of a Flood Hydrograph
Disappearing New Agriculture

Disappearing Forestry
gardens infrastructure Field sizes have fields Deforestation €0

I I 40
The growth in the Urbanisation leads increased, loss of Large scale reduces f Lag time i
use of impermeable to new roads, hedges means farming leads to interception and I 9
surfaces increases houses, and other there is less fields being and roots no :
run off e.g. installing developments. interception replaced by huge longer take |
new drives and This increases increasing the sheds. water from the |
paving gardens. surface run off. risk of flooding. soil. 1
45 » 30
Y & L bankful |\ R
; offo__ g 8 discharge %
YT L] y-ai i . X - ‘\Q o =
. [ I ] E & % §-
() . ) )
= Overland flow i 3
g 30 20 o
} c and throughflow 7
o
\ = 3
(M) Flashy vs Flat Hydrograph 2
w
Flashy — rapid response Flat — slow response
hydrograph posing a hydrograph posing a 15 10
high flood risk. low flood risk.
= Steep slopes * Gentle slopes
* Impermeable rock * Permeable rocks
* Heavy/prolonged * Drizzle
1 ; 0 0
r‘amfal! . * Deep, dry soils 0O 6 12 18 24 30 36 42 48 54 60 66 72 78 8 90 96
* Urbanisation » Afforestation
* Deforestation Rainfall (mm) Discharge (cumecs)




Year 11 Geography & River Landscapes

@ Hard Engineering @ Soft Engineering

Hard engineering river management involves Soft engineering river management involves
the construction of structures built to control . . . . o
_ adapting to a river and learning to live with it.
the flow of water and reduce flooding. Hard . . . .
The strategy involves working with nature. It is

engineering strategies work against nature. >
Decisions about hard engineering solutions cheaper, but often less effective than hard
engineering strategies.

are based on cost-benefit analysis.

e Channel Straightening % Flood Warnings and Prep e Floodplain Zoning

Benefits Benefits Benefits Benefits
* Largestorage capacity + Water moves quickly away from urban areas * Cheap and dependent on communications * Impermeable surfaces are not increased
* Generate electricity * Navigation improved » If warned in advance people can protect * Low-cost, as it only involves administration
* Controlled release of water * Reduces flood risk in prone areas valuables » Traditional water meadows protected
* Source of drinking water * Reduces insurance costs * Ensures safety without the cost of hard * Creates a welcome green space
engineering.
Costs Costs Costs Costs
* Expensive * Expensive * Only effective if people * Limited impact as most
* People displaced * Looks unattractive listen and take action floodplains are developed
* largearea of land flooded * Increases flood risk * Not everyone has access to * House prices inflated due to
* Sediment is trapped behind downstream digital communications lack of housing stock
the dam * Agquatic habitats affected * Floods continue to occur * Other greenfield sites affected
@ Embankments @ Flood Relief Channels @ Planting Trees @ T ———
Benefjts . ; Benehts : Benefits Benefits
QRS s river capacity * Flood risk reduced near urban areas + Interception reduces surface run-off + Creates new wetland habitats and ifcreases
v New‘habltats created * New ha?ltats cr(—.Tattj:d . « Increases carbon storage biodiversity
* Provides walkw?lys ~—Relreation e e. fishing and paddle boarding * Creates new habitats and increases * Increased water storage in areas affected by
* Reduces flood risk * Reduces insurance costs biodiversity flooding
Costs Costs * Relatively inexpensive * Reduces the risk of flooding downstream
* _Looks unattractive * Expensive Costs Costs
« Expensive » Habitats disturbed * Loss of potential grazing land » Possible loss of agricultural
» Ongoing maintenance * Ongoing maintenance * Changes the appearance of land
* If embankments fails * Looks unattractive if the countryside * Can be very expensive
concrete used * Can increase soil acidity

flooding more serious



Year 11 Health & Social Care

Key Vocabulary
Life Stages: A number of distin
people pass through during their lives.

Gross Motor Skill: The ability to move and co -
ordinate the movement of the large limbs of

the body, e.g. crawling, walking, and climbing,
running.

Fine Motor Skills: The ability to move and co -
ordinate the movement of the hands and
fingers, e.g. writing, painting, tying shoe laces,
holding a spoon.

Language Development:  The Process which
children go through as they learn to
communicate with others using words and
speech.

Egocentric: Seeing things from only your own
perspective or viewpoint. Bond: To form an
attachment with a parent or carer.

Growth: An increase in size, height and weight
which can be measured.

Development: How the child gains skills and is
able to control the actions their body makes

Dominant Genes: only one parent needs to
have/carry the condition for the child to inherit
the condition e.g. Hunt i

Recessive Genes: Both parents need to
have/carry the condition for the child to inherit
it e.g. cystic fibrosis.

C 1

n

Topic Content:

A You will learn to interpret indicators that can be used to What are PIES Developments?
measure physiological health and lifestyle data.

A You will learn how to design a health and wellbeing plan P & Physical Development
including SMART targets (long/short term)

A This unit combines and builds on everything from Components | 8 Intellectual Development
1land?2

E- Emotional Development

Learning Objectives S Social Development

A dFactors that affect health and wellbeing
B & interpreting health indicators

C- Person-centred approaches to improving health and

wellbeing.

Self-Image: The mental picture we have of ourselves. Some people see themselves in a positive light o for
instance, intelligent, attractive and talented whereas other may see only negatives.

Self Esteem How much you like, accept and respect yourself d this is often talked about in terms of how much
you value yourself.

Social Development: The ability to interact with others and build relationships.

Oestrogen : A hormone produced in a woman's ovaries that controls the development of sexual characteristics
and stimulates changes in the reproductive organs.

Testosterone: A hormone produced by the testes that controls the development of male sexual characteristics.
Abstract thinking: the ability to think about something that might not be there

bt onds Disease.
Person-centred approach. When a patientdés care is focused around

them opportunities to express preferences around their care.

t hlen




Year 11 Health & Social Care

Physical Factors Social Factors
Bullying & can take many forms physical, verbal, cyber, emotional and sexual ditis a repetitive intention to
Inherited conditions: These are conditions that are harm, coerce or intimidate.
passed on from parents to children through genes.
Examples include sickle cell disease, cystic fibrosis. Discrimination 0 treating someone differently because they are seen as different. This could be for lots of

reasons. E.g. gender, age
Mental lll Health: Mental health determines how we
think/feel and behave as well as how we cope with

situations. Lifestyle factors Cultural Factors
Mental ill health is when emotionally, psychologicall . . . . . .

. ey gieaty Nutrition 8 A balanced diet is essential for a healthy body and Religion & being part of a religious
and socially someoneds wellb ind. People wh ; | ol bei b itive for health and
condition such as anxiety, stress, depression etc. mind. People who eat poorly are more prone to iliness, being group can e posi |\_/§ or health an

over/under weight wellbeing. Many religious groups offer
Physical abilities: how well you can perform a Physical Activity 3 R | L tial f health and 915 & su_pport LI (e ES Tt il
physical action such as walking, doing buttons etc. we)lllzlgi?\g ctivity egular exercise is essential for our health an community.

can be hugely impacted if we experience any kind c itv Participati 5 belonai
of temporary or permanent physical impairment. ommunity Participation elonging

Alcohol 6Can have a detrimental i mpac toagroup withwhichsomeone

Sensory impairments: The loss of one of the 5 senses health. Excessive drinking can lead to addiction and increased identifies e.g. a street organising events
sam hawe a. devastating abili risks of cancer. together, or a member of the
to perform everyday tasks. e.g. loss of vision could . . I . — . LQBTQIA+ TNy (NI (LTS I €
reduce someoneds ability and Smoking & Cigarettes contain highly addictive Nicotine which Pride march.
ekl can have huge i mpacts on a person
Physical Ill health: can be acute, chronic or both lllegal drugs and misuse of prescribed drugs - can have a Gender Roles and expectations  d The
SOl = GETTEE oﬁ quickly, is shor'; e ) caﬁ be profound impact on your health and wellbeing roles and behaviours often
cured ’ stereotypically expected of men and

g women.
Chronic = Life long. Environmental Factors:

e.g. Asthma is a chronic condition impacting the
g P g Gender Identity & how a person

llungs |ife long. There is no yoysingneeds, conditions and locations S antif -
. iy . ' identifies. There are over 100 genders in

asthma attack is an acute condition which can be The type of housing and the location of housing can hugely the UK.

remedied with medication. impact health and well  -being. E.g. small flat in the city could
lead to stress and ill -health due to air pollution. Sexual Orientation & The emotional

Economic Factors _ . _ romantic or sexual attraction someone
Home environment & living with abuse or neglect can hugely feels for another person/s

Employment situation & whether someone is working impact health and wellbeing.

can have a huge impact on their health and

wellbeing Air pollution - can lead to life long health conditions.

Water Pollution - can lead to illness.

Financial Resources & the money and personal
weal th at someoneds di sposal



Year 11 Hospitality & Catering ROLES

RESIDENTIAL
(Food, drink and bed)

A Hotel/motel

A Band
B/Guesthouse
(Youth) hostel HOT![
Airbnb

Campsite =
Caravan park |t

Hospital ':'Dn
Boarding school
Care home
Prison

oo Too To T Too To Do To

NON-RESIDENTIAL

COMMERCIAL
(Aims to make a profit)

A Hotel
A Airbnb, B and B
A (Youth) hostel

A Campsite

A Caravan park

A Bar/pub

A Restaurant/Bistro
A Pop-up

A cafeé

A Tea shop
A Food van
A Takeaway

-

i
LI

A Train/plane/cruise ship

(food and drink only)

A Pub

A Restaurant

A Pop-up

A Bistro

A café

A Tea shop

A Fast
food/takeaway

A Food stall/truck

A School canteen

A Soup kitchen

A Meals on wheels

[
o

Events manager

Head receptionist

General —— | Marketing manager Food and
manager
— beverage
| manager
Restaurant Head housekeeper Head chef
manager

Receptionist
=1 ;g \
=/ =y o |

3

f House-
keeper

Maintenance '

-

|

Chefs de partie

#

NON-COMMERCIAL

(Non - profit making)

A Subsidised work canteen
A Hospital

A Care home
A School

A Prison

A Army

A Soup kitchen
A Meals on wheels

TYPES OF FOOD SERVICE

A Cafeteria/canteen

A Transport catering
A Vending machine

A Buffet-customers take food or are served
A Takeaway/fast food - waste packaging ( L)
A Plate service - waiter takes order and brings food on a plate
A Silver service -waiter serves food at table. Used at
A Gueridon (trolley) - chef cooks at table

A Banquet - everyone served at the same time (weddings)

- counter service like school

-on train, cruise ship or plane
0 (24 hour J)

A (24 hr) Room service - breakfast in bed!

from a table

IS IT?
High turnover
(fast)
Impressive
Good portion
control
Wasteful

o oI o

banquets

DOES IT NEED?
A Skilled staff
A Low skilled staff
A No catering
staff

STANDARDS AND RATINGS

WHY?

A Increasein
business

A Generate
publicity

A Customers
know what to
expect

The AA- hotels (stars) and food
(rosettes)

Michelin - food and ambience

Good Food Guide

FOOD HYGIENE RATING

- food @@@@@2

Food hygiene ratings - food hygiene

AA 5 star hotel

AA

Open all year

service

pool

ToPe  IoI» Do e

bath/shower

ek ko

Excellent customer

Multilingual receptionists
Facilities such as spa or

Restaurant open all week
80% of rooms have

Michelin stars

€3 &3
EBEIER

SB A very goodgestaurant
ini tcatsgory

Excellent cooking
worth a detour

Exceptional cuisine ,
worth a special journey




KITCHEN DRESS CODE

Change into at work

(daily)
Supplied by employer

Hat/hair tied back
Baggy trousers
Jacket covers arms
(avoids burns)
Apron

Non -slip shoes
Clean hands

ToToPe  DeToDe Do Do

2. JOB REQUIREMENTS & WORKING CONDITIONS

SUPPLY AND DEMAND

FRONT OF HOUSE DRESS
CODE

A Change at work (daily)

A Washed & ironed

A Uniform or suit

A Smart shoes

A Tie back hair. Neat and
tidy. Trim beard

A No perfume for food staff

A Minimal makeup

Why?

A Recognisable

A Good impression
A Feel part of a team

CONTRACTS =
cONTREE
Full time - Working 35+ hours a week

Entitled to sick, holiday pay and maternity pay

Part time - Working less than 35 hours a week.
Entitled to sick, holiday pay and maternity pay

Temporary/casual/seasonal work - Working at busy times such as
holidays or to cover for staff absence.
Entitled to sick, holiday pay and maternity pay

Zero hours contract - No minimum hours.
Work when needed or when you want to
Not entitled to sick pay, holiday pay or maternity pay

@”

The more demand there is for staff the
higher wages should be

Expensive areas have to offer higher
wages/accommodation

7

SREXIT

5

8

When Brexit happened wages rose

During the pandemic restaurants closed

and needed no staff

Weekends may be busier and businesses
might want more part -time staff

Weddings, Christmas and summer
may need temporary staff

ENTITLEMENTS
A Nof[ have to work more than _ 48 hours a week PERSONAL ATTRIBUTES
A Written contract and payslip
A 20 minutes break every 6 hours of work A Organised
A Minimum wage I ﬂ i = A Punctual
A 28 days paid holiday per year if full time ' | S5 ll i A Hard-working
A Sick pay if not zero hours ‘ ’ 2 > Nl A Hygienic Q
A Maternity/paternity pay  if not zero hours A Honest ¢
A Calm under pressure (W
BENEFITS A Friendly { 1)
A Tips and bonuses A Good communicator
A Accommodation A Team player gy
A Uniform ) g’*@gg 2 Good people skills
A Pension G Willing to learn and develop
A Free meals M A Flexible

KEYWORDS

Casual - employed for a fixed amount of time during

busy times

QUALIFICATIONS

Key stage 4
A Level 1/2 vocational award i

A Maths and English GCSE for receptionist

Contract - legal agreement setting out your
responsibilities

Payslip - wages showing deductions
Salary - fixed payment usually for a year
Wage -hourly rate

Permanent - employed all year round

Post 16
A Diploma in Hospitality and Catering
A Apprenticeship where you attend college

University
Degree in catering/hospitality/ hotel management

n Hospitality and Catering (what you are studying)

i o

=
O

Experience
from a part time

one day a week ,
or summer job




3. FACTORS COSTS
AFFECTING
SUCCESS
PROFIT
A COSTS " ‘
A PROFIT

A ECONOMY ‘1

A Material costs - food, cleaning products etc.
A Labour costs- salaries for staff
A Overhead costs - rent, energy, vat etc.

A Gross profit -money left over when ingredients have been paid for.
A Net profit - money left when everything else (rent, wages, energy etc.) has also been
taken out .

A COMPETITION

CALCULATING PROFIT

A ENVIRONMENT

A Donbd

A MEDIA
A TECHNOLOGY

Cost per portion x 100
Divided by 40 A

Save costs and therefor make profit -
t -oradevsek

A Cut waste- FIFO etc.

A Get the best price from suppliers
Save energy

Keep wages down .
Negotiate cheaper rent Y

A Portion control \
A .
A

s 4

-

KEEPING UP WITH THE COMPETITION

Monitor TripAdvisor etc.

Visit competitor's businesses.
Evaluate your own business

Offer what the customer  wants

Advertise

Good customer service
tripadvisor

Too To I o Do I

THE ECONOMY £

A VAT -20% paid to the government
A Value of the £ /the exchange rate
A Strength of the economy

BEING ENVIRONMENTAL

MEDIA

Internet media - Instagram etc.
Print media - magazines, billboards

Broadcast media - TV, radio

Reaches new customers
Social media is free
Can get negative reviews

To To To T o Do

TECHNOLOGY

A Booking rooms and tables E
A Contactless payment

A EPOS stock taking. Less mistakes
A Delivery apps - Deliveroo, Just Eat
A Key card entry

CUSTOMER SERVICE

A Makes customers come back
A They give good reviews
A Should be polite and welcoming

Buy local and seasonal

Support sustainable methods of farming

Reduce

A Plastic packaging

A Food waste

A Energy and water use

Reuse
A Food leftovers
A Plastic containers

Recycle

A Food

A Glass

A Tin cans

A Paper and card
A Plastic

@9

MSC fish Fairtrade

Environment -key words

A Food miles -the distance
food is transported from the
farm

A Sustainable diet - has
minimal environmental
impact. Plant based/MCS
fish/organic

A Locally sourced - from
nearby farms, saves on food
miles

A Food provenance - knowing
where food comes from




KITCHEN

LAYOUT

A HYGIENIC -

A SAFE

A EFFICIENT

4 STAGES OF WORKFLOW
Delivery i\
Room for parking 4
Near to stores ‘ !
Storage

Fridges, freezers and dry
store
Near to delivery

HEAD CHEF

Rotas

Training

Menu planning

Oversees food preparation
Dealing with suppliers

FOOD AND BEVERAGE
MANAGER

A Food and drink suppliers
A Budgeting
A Creating menus

Polishing dishes
Health & safety

Cleaning and food safety
>

Too T Too Too To Too To o

SOUS CHEF
A Coversthe head ¥
chef ds d

HOUSEKEEPER

A Cleans

A Changes beds

A Restocks towels,
soap, coffee etc.

&

KITCHEN DOCUMENTATION

Stock control and  Invoices
Customer bookings

HACCP

Accident forms
Fridge/freezer

temperatures

Cleaning checkilist

Pat tests and fire safety
checks

Staff rotas

Do o Do To Do I o Do

KITCHEN EQUIPMENT

Food preparation

Raw and cooked foods
separate.

Hot and cold areas separate
Allergens separate

Hand and food sink separate
Cooking

Enough space to avoid
accidents
Right equipment for the menu

Y

Holding

Near the food serving area
Above 63 °c or below 5 °c
Serving

Near the kitchen area.
Space for plating up

AUtensil- whisk, spoon, ladle

A arge - oven, fridge, dishwasher
Asmall- liquidiser, hand blender
AKCleaning and first aid

| Lo

Pushthrough

Glass washer Glasschiller
=y -
. O

Steamér

Choose based oné
A Isiteasy to clean ?
A Isithard wearing ?
A canithandle large volumes ?

A Canitdo more thanonejob ?

Floor

Washing Up

. Separate areas for dirty and

clean stuff

Waste

Away from food prep
Lids on bins to stop pests
Recycling bins

: R standing Walk-in
dishwasher Hot plate Bainmarie mixer fridge/freezer
EQUIPMENT & MATERIALS
Housekeeping = Kitchen
. A Sheets NG A Washing -up liquid
A Toilet paper & A Dishcloths

Cook’s Knife

Paring Knife
oy

E-umni, { Filler Knife

Claaver

Bread Knife

A Cleaning products
A Shampoo and s
A Towels
A Hoover

A Cleaning chemi
A Foil & cling film
A First aid kit

THINT
‘,,‘ - 4’




GENERAL LAYOUT
(reception, bar, lounge)

A Easy to clean
A Good lighting

A Nicely decorated .

A Comfortable temperature

A Disabled access

A Fire exits

A No trip hazards

RESTAURANT LAYOUT

A Enough space for waiters and
customers to move around

A Various sized tables , to seat
different sized parties

A Good access to and from
kitchen to avoid cold food
and accidents when carrying
food

A Good lighting for atmosphere
and to let staff work efficiently

A Space for storage (e.g. cutlery)

A staff changing and hand
washing facilities

5. FRONT OF HOUSE

(reception, bar, lounge, restaurant)

GENERAL/ HOTEL
MANAGER

A Answers to the
owner.

A Develops the
business

A Maintai
reputation

ns

t

RESTAURANT WORKFLOW
1. Greet, seat and give menu
2. Get drinks and take food

order

Serve food
Check customer
Clear
Desserts/coffee
Bill & payment
Relay table

©ooNOOA

DRESS CODE

Change at work (daily)
Washed & ironed
Uniform or suit

Smart shoes

Tie back hair. Neat
and tidy. Trim beard
Minimal makeup

To o o o To I

Advantages
Dondt have

own clothes

Feel part of a team
Health and safety
Look neat and tidy
Recognisable by
customers

Creates good
impression

Avoids allergies/cross
contamination

o o DeToToTo  I»

t

D

RESTAURANT MANAGER

A Meets and greets
A Writes the staff rotas
A Deals with complaints

RECEPTIONIST

A Takes bookings
A Checks guests in .
A Talks to housekeeping so tha-—
they can get rooms ready
A Must be polite, welcoming and
a good communicator
A Advantage to speak a foreign language

h + L&
< A" ZN T S B - e |

EVENTS MANAGER

A Weddings or business conferences

»

A Talks to head chef, restaurant manager and also head housekeeper

A Arranges food, music, IT, decorations etc.

SOMMELIER

A Orders wine
A Matches wine to food
A Advises and serves customers

CONCIERGE
A Books tickets to theatre:

and restaurant tables
A Books taxis

PORTER

BARISTA

b SR

A Makes coffee 3/

A cCarries bags

VALET

CUSTOMER BOOKING SYSTEMS

A Manages table bookings

A € dfanages room bookings

A Keeps customer details

A Records special dietary needs
A Tells the kitchen on

how much food

they needto prepare

Tells you how many
staff you need

>

A Parks cars

EQUIPMENT AND MATERIALS

o

Reception Restaurant g
A cardreader A Cutlery ]-‘
A Computers A Crockery
A Telephone A Glassware

A Pen and paper A Napkins

A Bottle openers
A Coffee machine

A Leaflets for
attractions




6. CUSTOMER REQUIREMENTS

CUSTOMERS

Leisure (holidaying, tourism, sports and dining)
Facilities such as pool, gym, spa
Local maps - B
Tourist information &
Sight-seeing information

To T To I

Business (meetings, conferences, staff training)
A Taxi from airport
A Express check -in
A 1T and wifi

A Meeting rooms

Locals (eating out, leisure facilities)
Restaurant

Pool, spa, golf course
Facilities/meals for children
Loyalty schemes

Usually not rooms

o T To T To

CUSTOMER EXPECTATIONS
KEEPING UP WITH THE COMPETITION
Who are your competitors?
Are you good value for money?
Are you:

Environmental and ethical?
A Local produce (less air miles)
A Seasonal food

A Organic

Keeping up with technology? Ir.jl
A Advertising on social media ‘

A Using online check -in

A Digital menus

Keeping up with food trends?
A Fermented foods

A Local and seasonal @

A Food intolerances and special diets

CUSTOMER DEMOGRAPHICS

(Information about your customers -age,

location, income, access needs, time)

Different customers will have different
wants and needs

o P P> o o Po

Children -play area, hi ghchai r s
menu, cots

Elderly- time to order, traditional
dishes

Locals- who are they? What do they
want?

Income - are your customers rich or
poor? Fine dining or meal deals?
Disabled people - ramps, rails on
baths, brail signs

People in a hurry want quick service

GOOD CUSTOMER SERVICE

What:

DEALING WITH COMPLAINTS

A Put the cust ome

Do Donaot first
Everyone wants: A Listen - note down the facts A Say i 0s 1 Oﬁ m ehﬂ}em feel special
A Value for money A Empathise -show you care fault ake sure they are safe
A Reliability A Apologise - sincerely! A Interrupt and comfortable
A Good customer service A React - fix the problem A Blame others How: E
A Note down - keep a record A Argue A Train staff
A High standards of customer
EQUALITY ACT CONSUMER PROTECTION ACT CONSUMER DATA PROTECTION service

Customers have the right not RIGHTS ACT A Customer feedback -
to be discriminated against A Compensation A Businesses must keep feedback forms, TripAdvisor,
because of: against a faulty product Cannot mislead your data safe and not customer comments book,
A Race that causes injury or customers e.g. use it for marketing or verbal comments,
A Religion death calling chicken share it without your observation,
ﬁ Sex A Safety information must organic when it permission
Agg::gg?;bled be displayed $lighotasé ﬁ
A Age . Eoor customer service

- 04 Stops customers returning
A Businesses must provide Ch(s):::ug;?tz: g A Makes t-hem goto

adequate facilities and not Keep aw:gdfr::t\schildren A Competltqrs
let their customers be e . Loose ratings /awards
Data Protection Act 1998 A

harassed

Bad reviews on TripAdvisor




RISK CONTROL

HASAWA Health and Safety at Work Act Cuts g A carry blade down “U
A Use the right knife for the job rﬁ :
.8 A safe cutting techniques ~aw hold Bridge hold
RIDDOR A Serious injuries . o A i
—_— p K I f
Reporting of Injuries, Diseases and A Work related Fire & | A St training eep grillsfovens grease free
o o ' o disease A No smoking signs A No cloths by ovens
angerous Lccurrences ~egs A Gas leaks A Fire extinguishers A Store flammable stuff safely
Burns Deep fat fryer safety rules Open flames safety rules
MHOR . . A Keep back straight o A Usea basket A Keep cloths away
Manual Handling Operations Regs ——4L 7| A Bendknees ‘ \ A Do not overfill A Keep clothes away
\ r%__rg\ A Feet apart i
=/ ﬁ Set hetlp ! Oven safety rules Steam and hot water burns
% se atrofley A Wear an apron A Use oven glove
A Use an oven glove A Lift lid carefully
PPER . A Gloves ; ; :
— . . ) Slips, trips and A Keep floors clutter free A Wet floor signs
' A Goggles . 9
Personal Protective Equipment Regulation: X Faggmasks falls A Clear up spills A Use a step ladder
Electrocution A Replace damaged equipment A Do not have wet hands
COSHH A Chemicals A A Get PAT testing A Unplug before cleaning
A Dust
Control of Substance Hazardous to Health A G:zes Chemical A Labels and signs -
hazards A Store safely ‘
% @ % Stress & fatigue A Monitor employees A Rest breaks
<<
Bullying & A Open culture for reporting A Security guards
Fammable  Odker  Eolosve  Compressedgs Twifdenger  Wambg | BEUCEL omgertn  comose harassment A Bullying and harassment policies
Assault A Training on diffusing anger

EMPLOYERS MUST:

EMPLOYEES MUST:

Mind your
head

Test and maintain
equipment

Follow H&S rules
Report any accidents

Train employees A Follow training
Provide PPE A Wear PPE
Provide safety equipment A Use safety equipment
Do a risk assessment A Work safely

A

A

Keeping customers safe

o o To o To I»

Put up signs and label

RISK ASSESSMENTS
A How high is the level of hazard (1 -5)?
A Multiplied by how likely is it to happen (1
A Who is at risk?

A What can be done to

minimise it?

‘‘‘‘‘‘‘

el i Veleatia
ficarn1) Pl | (el

Food poisoning A HACCP, avoid cross contamination, check use -by dates
Allergic A Labelling on menus

reactions A Avoiding cross contamination

Burns A Well fitting lids

Fire A Emergency exit signs A Not serving boiling hot food
Slips, trips and A Wet floor signs A Nonslip stairs Lg
falls A No trailing wires § =
Assault A Training on diffusing anger NOTICE

A Security guards and cameras

SECURITY
®CAM ERAS
IN USE




8. FOOD RELATED BACTERIA -keep food out of the danger zone (5 -63 ¢) BACTERIA: NEEDS AND
ILL HEALTH CONTROLS
NAME FROM SYMPTOMS Warmth - Chill to less
CHEMICAL & , B usually 37°c| than 5°c
A Bleach - store safely Bacillus cereus Rice Nausea Vomiting
A Cleaners -label . = ) _ Water Dried food
A Pesticide - wash fruit and Campylobacter - Stomach pain  Diarrhoea Add sugar or salt
veg .
! . i iti Food- mostl
PHYSICAL Clostridium perfringens S Diarrhoea Vomiting  Fever animal sourc)(/as Cook meat
Anything solid 1] well
be in the food e.g.: E-Coli Raw beef y Bloody diarrhoea Sometimes death Use by use -by -
A Sticks, screws [ : . q
. ctari (@) 7 Flu-like symptoms Miscarriage Time ate _ _
Listeria — Z
W . Cook & chill quickly
ALLERGY . & . ; |
Weaction caUses Salmonella ‘_ o) Vomiting, fever Sometimes death AGCP
rashes, swollen lips and b Severe vomiting Diarrhoea :
throat, and death from Staphylococcus aureus .' 9 Food safety plan showing
anaphylactic shock due diligence -
A Eggs SYMPTOMS Hazard
A Fish & shellfish N Visible KEEPING FOOD SAFE Analysis Ammalisy
A Dairy A Nausea A Vomiting Critical /N P
A Gluten A st ”m h ach A Diarrhoea @ A Clean hands, clothes and Control Accs
A Nuts & peanuts & - A C(;)nsfilcat;cn € A Weight loss gl nails Points %\_/\&'s
A Soya . A part I|O' . A Chills 4 ||ADonot 6sikor ki f UearponsS
A Mustard i— Painful joints A Face swelling A Clean as you go How?
A Fruit & vegetables A Separate raw and cooked L Cr:eat_eaflom;]chatrt -
A MSG . food showing each stage in the
A Aspartame @ "'ﬁ- THE ENVIRONMENTAL HEALTH A Chill to below 5°C preparation
— o 2. ldentify hazards (physical,
_ OFFICER senesesae || A Cook to over 75°c chemical, biological)
Anaphylactic shock T A Hot hold above 63°c ’ J
A call 999 Responsibilities 000000 3. Say what can be done
anssy - povenicrons | || A Enf h d Saf > || A Freeze to below -187
A Treat with EpiPen  Coramision Enforces the Food Safety Act A Di do control or prevent
wrime || A Inspects businesses and gives ratings Dispose of waste hazard
Avoid contamination | eeeem || A Gives feedback to businesses A Use pest control
A Labels w—r—= || A Follows up outbreaks of food poisoning A Use HACCP
A Hand washing _ — é Tz_;lkes phOtOS an_d samples FOOD LABELLING REG.S Red high calorie/fat/sat /sugar
A Colour coded equipment A Gives evidence in COL!” - medium. calorie/fat/sat /sugar
Can close down a business A Use-by /best -before date Green low in calories/fat/salt/sugar
INTOLLERANCE Actions thay can take A Ingredients list % recommended intake and serving sizg
Problems with dlgestlon causes A Enter any premlses W|th0ut wa P ﬁ ﬁl\”er'g'en ;nfo;ma“on /\Eachservlng(lwg)contains
stomach_ -ache, sore joints etc. A Hygiene improvement notice & A Mutrltlfon? information AT £
A Coeliac - gluten » || A Emergency prohibition notice e A anutacturer . T (3 D
A Lactose - dairy B . Storing and cooking  instructions (13% [ 4% 7%
3 o A Se|ze fOOd A Country of origin of an adult's reference intake
A Take tO Court y g Typical values (as sold) per 100g: 697kJ/ 167kcal
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PROVISION-FOOD AND DRINK

l._ J , Provision Advantage Suitable for
Fine dining Waiter service Weddings
o restaurants Gpod range of food and Tourists
17 drinks
o
£ | Banqueting hall | Quick Weddings
Low waste
Cheaper than fine dining
Mid-range Cheaper than fine dining Everybodynot
restaurant w%itreis §ervice students
. i
Bistro Pop up e choice
(]
< Deli /salad bar Healthier options Everybody
? Quick service Office workers
S
=
Pub Comfortable Families
Good portion sizes Young
Caters for families professionals
Students
Café Cheaper Everyonenot
6\‘ w Wide choice weddings or
== Waiter service business
Fast food Quick Everyone
restaurant (e.g. Eresh ;OOd rr(;atlj_e to order eszecfifglly stu?(ents
burgers) oes home delivery and office workers
Takeaway
]
2 [ Tearoom and Quick Everyone
O coffee shop Freewifi Stu_dents
Office workers
Food stall/van Convenient Students
Open late Music and sports
events
Vending Convenient Festivals
machine Open 24 hours Sports and
Needsno staff music events

PROVISION-ACCOMMODATION
Provision Advantage Suitable for
5* hotel Fine dining restaurant Couples
24 hour service Rich people
Facilitiese.g. pool Weddings
2 | Boutique hotel Romantic Couples
2 Stylish Rich people
é’. Usually good food Weddings
i
Glamping Romantic Couples
More comfortable than Weddings
camping
Mid-range hotel Comfortable Everyone
All basics available Families
Will have some facilities Business
qg’: Guesthouse Friendly service Everyone
8 B&B Good value for money
S Breakfast provided
=
Holiday park Pool Families
Cafeé groups
KA RQa | NBI
Eentertainment
Campsite Very cheap Families
Friendly Showers Groups
Youth hostel Meet likeminded people Families
§ Usually hasvifi Students
5 Café or selfcatering Walkers
Budget hotel Comfortable Walkers
Good locations Families
Tea and coffee making facilitieg Groups




Year 11 History d Paper 3: Weimar & Nazi Germany, 1918

-1939

Historical Skills we will develop in Paper 3;

V Our ability to  explain the past and the significance of key events and
individuals

V Our ability to use sources and interpretations to explore and explain the
past

Historical analysis and interpretation:

A s about argument, interpretation, and consequence

A Involves using suitable evidence, assessing it properly, and
conclusions based on this evidence

A Is the process by which we describe,
explanation of past events

A Is based on primary [firsthand] and secondary [scholarly] historical sources

A Moves historical research from being a chronicle of events to providing a
larger understanding of why things were as they were in the past

A Tells you about the past and why the past was as it was

making

analyse , evaluate, and create an

Historical analysis and sources:

A Newspapers - Report on daily events and show public opinion. They can be
really useful for getting a 'feeling' of the time and what people were thinking
about certain events

A Diaries and letters - These are very personal to those writing them. People would
share views, ideas and emotions that they may not say out loud to others, so it
gives us a real 'insider' view on what people really thought or felt.

A Original photographs - These capture a snapshot of the past. They obviously are
only useful for the exact moment and not the before or after, but they can be
useful for showing the exact view of an event/person/place etc.

A statistics - Statistics are great for giving us specific data on a 'bigger picture' of
something. E.g. How many people died during a battle or the number of
people working in certain professions etc.

A Government reports - These are usually confidential when they are created so
they should give us a true reflection of how the government thought about a
particular issue and their reasons for doing something

A Original paintings, drawings, sketches - These can be useful to show us attitudes
about people at the  time; e.g. cartoons drawn about events or issues like those
that might end up in  the newspaper. They are also useful to show us how
people like Queen Elizabeth | wanted to be viewed and even just what they
looked like. They are even useful to show us what an event like a key battle
might have looked like at a time when there was no photography (think Battle
of Hastings, evets in the English Civil War etc.)

Key Topic 1: What was the impact of the First World War?

This unit focuses on the aftermath of the First World War on Germany and
considers the challenges of political instability and challenges to the new
democracy. Weimar and Nazi Germany.

Key Topic 2: How did Hitler rise to power?

In this unit we will look at the start of the Nazi Party, their attempts at taking
power and the impact of the Wall Street Crash on Germany.

Key Topic 3: How did the Nazis create a dictatorship?

In this enquiry we will consider the steps taken by the Nazis to create their
vision of Germany and what they used to control the population.

Key Topic 4: What was it like to live in Nazi Germany?

We will consider the impact on ordinary Germans including Jewish Germans
and other minority groups as the Nazi Regime sought to impose their ideas
on Germany.

KEY TOPIC 1: GLOSSARY

System of rules by which a country is governed
People on the far left/far right of the political scale.

Ereikor Nationalist (right wing) ex -soldiers, who lost their jobs in the
P Treaty of Versailles cuts. Thi

: : Very rapid inflation. Increased prices and a fall in the value
Hyperinflation
of money

Proportional
Representation

An uprising, an attempt to overthrow government
Reichstag Germany6s Parliament

Reparations Compensation for war damages, paid by a defeated
state.
e Very rapid inflation. Increased prices and a fall in the value
Hyperinflation
of money

Weimar A town in Germany where the German Government was
set up in 1919. It became known as the Weimar Republic.

Voting
awar ded

system where a 6
based on the 06p




Year 11 History 6 Paper 3: Weimar & Nazi Germany, 1918 -1939

KEY TOPIC 1: CORE KNOWLEDGE

1 Who abdicated after the First World
War?

2 What were the strengths of the Weimar
Republic?

3 Why was Proportional Representation
a weakness of the Republic?

4 Who was the 1st President?

5 What phrase is used to describe the
betrayal German people felt at the end
of the war?

6 What land was taken away from
Germany under the Treaty of
Versailles?

7 What number of soldiers was the
German army limited to under the
Treaty of Versailles?

8 What was the War Guilt Clause in the
Treaty of Versailles?

9 Which political group tried to take
power during the Spartacist Uprising in
1919?

10 Which armed group tried to take
power during the Kapp Putsch in 19207?

11How did the govern
the Kapp Putsch?

12 What was the total cost of
reparations that Germany had to pay
the Allied powers?

13 What happened when Germany
missed a payment?

Answer

Kaiser Wilhelm Il

Bill of Rights (freedom of speech and
religion), Equal voting rights (for men and
women aged 20+)

It put lots of small parties in government
and no one party was ever large enough
to get be in control and get laws passed

Freidrich Ebert

6Stabbed in the backo

Polish Corridor, Alsace -Lorraine, Rhineland
demilitarised, Anschluss banned

100, 000 men

Germany had to accept blame for losing
the war

Communists

Freikorp and Right -wing nationalists

Asked the workers of Berlin to go on strike

£6.6 Billion

French Army occupied the Ruhr

14 What economic problem did this
lead to in Germany?

15 Who solved hyperinflation by
creating a new currency?

16 What was agreed in 1924 to solve
the problem of reparations and
strengthen Ger many?®o

17 What was the Locarno Pact (1925)?

18 When were Germany admitted into
the League of Nations?

19 Name two social changes made
by the Weimar Republic

20 Name three effects that Weimar
had on German culture

Hyperinflation - poverty

Gustav Stresemann

Dawes Plan 8 loans from the USA

Agreement between
Germany, France and Belgium not to
alter western borders

1926

Introduced unemployment insurance,
housing projects, and a welfare system.
Workers benefited, but middle classes
and farmers did not

Popularity of Jazz, Bauhaus Architecture,
Cabaret, Street Theatre, Cinema,
Literature + makeup, short  hair and
smoking for women

What was the new Weimar constitution?

Weimar Constitution » Most democratic system in world
The people voted for a « Women could vote
president every seven years. |. Voting age was 20
&

President | | Chancellor

Reichstag | €—{ People

chose
\____/ The people voted

Article 48 of the Weimar Constitution stated

every four years.

that the president could pass laws without
Reichstag agreement in an ‘emergency’.
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What happened to cause hyperinflation? How far did Stresemann solve Germany's problems?

Hyperinflation (1923) 2
Yl French and Belgian forces invade the Ruhr ‘ Positive Negative

. ' (Germany's richest industrial area) -
Germany can't pay
reparation instalment = France and Belgium take goods as reparation payment

(coal and steel)

!

ends the strike in the Ruhr = many felt Germany looked weak once more and should
fight the TOV and refuse reparations

promises to pay reparations

some missed the strong leadership of the Kaiser

intreduces new currency ‘The Rentenmark

German economy Germany furious - workers ordered to strike to avoid fights i ooy : - dependant on the US economy - a short term fix?
devastated - . 5 + leads the 'Great Coalition’ to ensure decisions are made in

vasiale Government promises to pay workers compensation while on strike H hstag .

‘ the Reichstag + many felt Germany shouldn't accept the land orders of the

& Treaty of Versailles
| + Dawes Plan (1924) to pay reparations y

Germany printed more Hyperinflation - one egg costs 80 million | ) ) some felt Germany needed to have a strong army to avenge
money to pay workers marks in November, 1923 » Locarno Pact (1925) to formally accept the TOV's land the Treaty of Versailles =

borders

x only helped the working classes
joins League of Nations as main power (1926) y hep g
only the working class saw a rise - the middle classes
had lost their savings during hyperinflation with no
compensation

Kellogg-Briand Pact (1928) to vow never to have war in
Europe again

introduced unemployment insurance P cat
b ploy some were worried of a loss of traditional German culture

|+ rise in wages V i and values

house building projects fragile German economy dependant on USA

vibrant Weimar culture of new architecture, cabaret,
modern art and architecture and women's rights

i
|
\
| = extra employment
|

+ Young Plan (1929) replaced the Dawes Plan

KEY TOPIC 2: GLOSSARY

A left —_Wing party (KPD) which wanted to_more eq_uality for the_workin_g _classes. _ _ _
Grew in power during the Great Depression, leading to many industrialists and middle classes turning to Hitler.

Regional branch of the Nazi Party (e.g. Berlin) Run by a Gauleiter

National Socialist German Workers Party. Hitler became the leader in 1920

Goebbels used posters, newspapers and the radio to spread t he Nazi message and grow Hitl er 6ds nsThig
included:

Propaganda A Ignore the Treaty of Versailles and stop paying reparations

A Create work schemes

A Bl aming the Jews and Communists for Germanyds probl ems

Sturmabteilung. Mostly Freikorp (ex-soldiers) set up by Hitler to control violence at political meetings and to intimidate political opposition

25 Point P mme The NSDAPG&6s mani festo, written by Hitler. Contai ned -Senigssms about nat.i
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. 16 By January 1932, how many 30% - 6 million people
KEY TOPIC 2: CORE KNOWLEDGE Germans were unemployed due to
) the depression?
Questlon Answer 17 Why did the depression help Hitler Hitler promised to stop paying

1 When did Hitler join the German 1919 come to power? reparatio_ns and to ignore the Treaty
Wor kersé6 Party? of Versailles

18 How many seats did the Nazi 230 (out of 577)

party have in the Reichstag by

AN V\YA I B R IV B ROl BTG R ERR | National Socialist German Workers Party
to? (NASDAP - Nazi)

3 What was the Twenty -Five Point The policies (promises) made by the Nazi
Programme? Party

1932?

1I9Why wasnot Hit | er Eglialel=Iale]sifsRe Mimel | :Xall{[=]g

Chancellorship in 1932, even though
4 Which groups of people liked the Farmers, Middle Classes, The rich, the Nazis were the largest party?

Programme? Nationalists

5 Who were the SA? An armed group who beat up people 20 Why did Hindenburg agree to He was the only one who could
from other parties make Hitler Chancellor in January control the Reichstag and they

: 1933? believed they could control him
2
6 When was the Munich Putsch? November 1923 (Political Deal with Von Papen)

7 Which famous General did Hitler get to Ludendorff
support the Munich Putsch?

8 How long was Hitler in prison for? 9 months (5 Year sentence) What was the organisation of the |

9 Why was his sentence so short? Judges were right -wing and agreed with Nazi quty v;/hen Hitler is released =
Hi t Iviewsd s from prison~

(Hwer 2
10 What book did he write whilst in Mein Kampf
prison?
11 What three ideas did Hitler outline in Master Race (Herrenvolk), Lebensraum,
his book? Hatred of Jews and Communism
12 What did Hitler realise whilst in Nazis needed to take power legally
prison?

13 How did the Bamberg Conference Hitler established his complete rule over
settle problems within the Nazi Party in the party & there could be no questioning

19267 of his decisions
14 What event in October 1929 plunged Wall Street Crash
the world into an economic depression?

Party membership

‘

15 How many seats did the Nazi party 107 (out of 577)
have in the Reichstag by 1930?

Hitler Youth
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Key Topic 3: How did the Nazis create a dictatorship?

Created ini-¢edad¢atyi as oampls
enemies of the Reich.  These were initially for

political prisoners but expanded to include Jews,
Homosexual-shydowan#& Jehoval
Witnesses. The first was Dachau.

Concentration
Camp

Agreement with the Catholic Church (Pope).

Hitler would not interfere with the Church, if they
Concordat Church stayed out of politics.  Hitler broke the :
concordat by arresting priests and closing down S
Catholic youth groups. The fir

LW

t concentratio
Germany was opened in 1933

concordat was signed

SSHICERES =

- Created as Secret Police (1933) Himmler was in
Gestapo
charge.
Josef Goebbels was a

Indoctrination accept a set of beliefs '"Minister for

Very important in making people think Nazi

ideas.

A The Nazis controlled all newspapers and
encouraged everyone to have a radio.

A They held mass rallies with speeches, flags

Propaganda and marching.

A The Nazis made films which were anti -
Semitic and showed German History in a
positive way. Literature was also controlled
0 books by non -German or Jewish authors
were banned and burnt.

I nitially created as Hitl
became an important part of the police state.

Wore black uniforms and were all tall, healthy

Aryans. Ran concentration camps and were
responsible for removing opposition

The process of teaching a person or group to Senior Nazi was was

uncritically. (Brainwashing) Enlightenment and
Propaganda’
r :

n camp, Dachau, in

Pre-Nazi

Nazi control of the Church after the IANGtES ton EEUNCT
KEY TOPIC 3: GLOSSARY

Interpret the Bible

Present Christian
message

lts official name was

Reich Church

— -

g

Nazi distortion of
the Bible

Present Nazi
message

Volksempfdnger 301
which referenced when
Hitler became chancellor

It had a short range so
that foreign stations
could not be picked up

on the 30th January

The cheaper model
cost only 35
Reichsmarks which
was equivalent to
a week’s salary

It was one of the
cheapest radios in
all of Europe

Only German
= radio stations
were marked

One way of ensuring

The People’s Reciever

. emade up 75Z of all
people were exposed to the Nazi Fadio salas fri1034

message was the use of the radio
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KEY TOPIC 3: CORE KNOWLEDGE

Answer

Question

l1What was Hitlerés
Chancellor of Germany?

Called for another election 2 months
later

2 What happened on 27 ™ February

19337 The Reichstag was burnt down

3 Which group were blamed for this
under which decree?

Communists 8 Emergency Decree led to
them being arrested

4 When was the Enabling Act

passed? March 1933

Allowed Hitler to make laws without

' ?
5 What was the Enabling Act? Reichstag support

he SA a Their leaders demanded control of the

German Army

6Why was t
power in 19347

7 Who led the SA? Ernst Rohm

8 How did Hitler get rid of these
rivals within the Nazi Party (and
other leading politicians)?

Night of the Long Knives, 85 leading
Nazis inc. Rohm were executed

9 Who died in 1934 to allow Hitler

total domination over Germany? FresielEnt Hineensmg

10 What did Hitler become known

as from August 1934 onwards? Der

Fuhrerd (the | eac

Secret Police, intimidated groups of
people who were considered
undesirable by the Nazi regime

11 What were the Gestapo? What
did they do?

12Wher e wer e
of the Nazis sent?

13 How did the Nazis control the Only members of the Nazi party could
legal system in Germany? be judges

14 What were Nazi policies towards Non -Nazi priests and vicars were

the church? arrested & The Reich Church was set up

opolit Concentration Camps

Joseph Goebbels

val uesad

Propaganda encouraged loyalty, Terror
prevented resistance, and support for
economic policies

18 Why did some Germans
support the Nazis?

Opposed interference in the church and,
later, anti-semitism too

They rejected Nazi values by drinking
alcohol and dancingto  Jazz music

Newspapers, radio, films, mass rallies and
sporting events
Nazification dal | art had t

(0]

Key Topic 3: How did the Nazis create a dictatorship?

Dealing with the
communist threat

27 February 1933

bt

19 August 1934

Night of Long Knives. Hitlor bocomes Fihrer

Political cartoon mocking
the Nazis after the Night of
the Long Knives




