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Year 10 Knowledge Organiser 8 An Inspector Calls (Literature Paper 2, Section A)

1. Plot 2. Characters

la. ACTONE _ o _ . X _ o 2a. Inspector Goole

1. The Birl i ng ffarlplargeysublribanw louse n6 aanmdd, at r i se o fpleasedwithai n, t He VPriestl eyds nvoSotidjpstice ane
themselves 0 . .

2. Birling remarks iawkwar gliy yt IBandL@eépr Geohndcwa st be with| |V Commanding reform

3. Gerald presents Sheila with an en @maajietndesn twobnidnegr faunld s he| ¢ V Persuasive V Socialist

4 Birling makes predictionswaboeti nhéofuautemehefsaysadd V Didactic V Omnipotent

5. Birling is unrepentant about his role imdshe twéeei deuofr

6. Eric disagrees ity isayitng ft lyotu @andt gb6. and wor k somewh|e| 4b. Mr Arthur Birling

7. Eva does manage to find Mlwaeds buedenlyjfours thenesevasssoe -handed & . V Capitalist V Stubborn

8. Sheila feels deeply guilty about wusi ng heiflcauld lielpbeenmow,é t p V Arrogant V Ignorant
would -0 .o

9. The Inspector reveals that Eva changed her name to Daisy Renton, which prompts Gerald to ask {startled ] V Verbose V' Industrialist
what? & SRl

10. Ger al d asks Sheila not to tell the | nspecwexankeepibfror hinhm i ds. '4c.MrsSyb|IB|rI|ng .. .

V Judgmental V Traditional, etiquette

1b. ACT TWO , , _ V Old money V Insincere

1. Gerald tries to deter Sheila from staying boondtobet ness th‘VCondescendin V Controllin
unpleasant 6 . 9 9

2. Mrs Birling notes Eric6s askeanstobeananaxdtable simmoo#t s 6t hat he 6 4d. Sheila Birling

3. Gerald concedes to the | nagugediferemtr 8 t amatingdane prettg t6 tDme sd | n |t ’ .
disreputable Palace Bar. v AStUte_ o VvV Compassionate

4, Gerald saybrokihodftt wé td her bef or e sbveralwaekstd @oway ufsamed s. V Materialistic V Transformed

5. The I nspector reveals that Daisy kelipag faeldt atrtyer é dd whe wér| V Emotional V Empowered
good again for her & . .

6. Obviously upset, Gerald excuses hi ms&mfcamidibg elmaels; how{ 4e. EricBirling

7. Mrs Birling cdiad msotthiang sh&@moéashamed of ord.that wondt kg V lrresponsible V Reckless

8 She refused Eva charity money espensialityion g ot lsaitp piotr ti shetrhe f { v Spoilt V Immature

9. Mrs Birl i ng dedmetheaybungmas ahp was théfather of the child she was going to have 0. . .

10.When it is implied that Eric is the fatlilenBetievxitss.Bi rl i nfp Vggoﬂ‘é‘:rs;:t's V Transformative

VI

1lc. ACT THREE

1. Eric says bitterlyotohahVvenimbtmadethet.ady easier for me 4f. Gerald Croft

2. Eric admits abisquifiylbe whaes & e me wasbvhat statewhené@ chap easily turns nasty 6 . V Aristocratic V Privileged

3. He saw Eva ¢kghd nh;erhweabbn 6t 6i n | ove widt.h her or anything V Secretive V Evasive

4. Eric tells the Idnsdmédt ovrantth ated Ewa marry her W sl V Emoti |

5. Eric admits to taking money from his father; ®oltdl.i ng rE Ljetielibe i

6. As the I nspector prepares to | eave, he highlighblpedtokilbét1<4gEvaSmith/DaiSy
Eva. ’

7. He asks them to theaaeemiliensand rilions add millions of Eva Smiths and John Smiths still Renton_ \ Vumera_‘ble
left with usé V Working class V Allegorical

8 The I nspector | eaves anabsoBtelyashamed & ao/fs Hrhiad; hEer iashansdd §af t| hl V Determined V Emblematic

9. Birling believes that he anbtlffeddhe hestaobértbenfiadcdehtyl| weg ¢ mistreated
Il nspect orfakev@as a 0

10. The play ends wi t h Baipoliteinspgctori®on bisway herg tdohoaask sane & questions 0 .
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d An Inspector Calls (Literature Paper 2, Section A)

3. Context 5. Vocabulary

3a. J.B. Priestley Priestley was born into a working class family who lived in Bradford, Yorkshire. It was here that he

noticed that many people |ived in poverty and the cityds ©or
for England in WWI and witnessed the social inequalities present amongst the commanding officers and the lower

ranking soldiers. Priestley held a strong socialist political view and was part of a group that set up the socialist Common
Wealth Party in 1942. During WWI he delivered his O6Postscri
the war was over.

5a = ostentatious ( adj)
Characterised by pretentious
or showy display

5m = oppressed (adjective)
treated in an unfair or cruel
way, preventing someone
frorR haling opBRtundied u 9 .
and freedom

5b = condescending (  adj)
Having or demonstrating an

3b. Women in Edwardian and post -war England At the start of the C20th, women had very conventional roles in society.
The Edwardian period was a patriarchal one. If married, women usually stayed at home to look after children while their
husband worked. If single, they did work which usually involved some form of service. During the world wars, women

were required to work, as men were called up to fight. Women were praised for their wartime work but expected to

make way for the returning troops; there was an assumption that their temporary roles had been specifically linked to

wartime. By 1951 the number of working women had returned almost to the pre -war level and a bar on married women
working continued in many jobs.

attitude of patronizing
superiority

co8 s Unashamedly (agverly g
Openly, without guilt or
embarrassment

f

5c¢ = patriarchy (noun)

A system of saciety in which
men hold the power and
women are largely excluded
from it.

50 = Socialism (noun) The
belief that ways of making
money and wealth should be
shared more equally in
society.

5p = Capitalism (noun) The

3c. Edwardian society and social norms There was a big divide between the rich and the poor, unwritten rules
maintaining the status quo. The rich often perceived poor people to have no manners or sophistication, and there was a
very low level of social mobility (very few working class people would be able to become middle class).

5d = privileged ( adj) Granted
a special right, advantage,
or immunity available only to

3d. The Great Unrest Between 1911 and 1914, Britain and Ireland were rocked by a series of mass strikes of miners,
railway, dock, and tramway workers, as well as those from other industries that went on solidarity strikes.

a particular person or group

belief that ways of making
money and wealth should in
control of individuals and
people should be able to

5e = culpable ( adj)

3e. Post-war Britain Following the end of WWII, the majority of the British people, did not want a return to pre -war
Conservative policies, which they blamed for the hardship of the 1930s, and there was a mood for social reform. At the
1945 general election, Winston Churchill was defeated by the Labour Party headed by Clement Attlee. A welfare state

(a society in which the government provides services like healthcare, financial help for those who need it) was

established and in 1948 the NHS founded.

4. Authorial Intent

J. B. Priestley wrote this didactic play for

4a - To encourage his audience to considers its own attitude towards the working class
and gender issues .

4b 0 To expose the hypocrisy and double standards of certain strands of Edwardian
society.

4c o To refute capitalist ideologies and highlight the exploitative nature of Capitalist
societies.

4d 0 To warn of the terrifying consequences of forsaking social responsibility and
neglecting the needs of those who are less fortunate

4e - The text is relevant today as  social inequality, prejudice and injustice still affect many
people in modern Britain, as evidenced by the cost -of -living crisis and the rising number of
people accessing food banks.

Deserving of blame

control how much profit they
earn.

5f = avarice (noun) Extreme

greed

5q = plight (noun) A difficult
or unfortunate position;
struggle.

59 = disparage (verb) To
speak down to another in an

B | insulting and rude manner

5h = infantile ( adj) Acting like
b 6r kérfed to a young child

5i = objectify (verb) =
degrade something or
someone to the status of a
mere object

To

6. Subject Vocabulary

6a = play (noun) In literature,
a dramatic work designed to
be performed on stage.

\| 5j = didactic (adjective )
Intended to teach, or to
improve morals by teaching

6b = allegory A story that can
be interpreted to reveal a
hidden meaning, typically a
moral or political one

5k = remorseful (adjective)
Full of regret for something
they have done; sorry for
past actions

5| = ignorant (noun)
Lacking knowledge or
awareness of something.

6c = morality play (noun
phrase) An allegorical drama
popular in Europe especially
during the C15th and C16th,
in which the characters
personify moral qualities (such
as charity or greed).

6d = act (noun) A section of a
play.
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6e= stage direction (noun phrase) An
instruction in the text of a play how an
actor moves or speaker, or the sound

effects, props and lighting.

6f = prop (noun) An object used on the set
of a play.

6g =polemic (noun) a piece of writing
expressing a strongly critical attack
someone or something.

6h = dramatic irony (noun phrase) A point
in a play at which the audience of a play
knows something that the characters do

not know.

6i = context (noun)

The circumstances surrounding writing;
social issues, histor]i
background and beliefs, and how they
influence a writerods (¢

6j = characterisation (noun)
A method used by writers to create and
craft characters.

6k = foil (noun)
A character who contrasts with another

6l = symbol (noun)
A character, idea, image or setting that
represents a bigger idea

6m = imagery (noun)
The use of language to create vivid

pictures in the readeHt

6n = metaphor (noun) Comparing one
thing to another directly @ as if one thing is
another 4 to highlight their similarities.

60 = simile (noun) Comparing one thing to
another using the word
highlight their similarities.

6p = irony (noun) A situation in which
something which was intended to have a
particular result has the opposite or a very
different result.

7. Themes

7a.
Wealth,
power
and
influence

d An Inspector Calls (Literature Paper 2, Section A)

The Birlings are a family of wealth and power, who take pride in their high social position. Mr Birling is a
successful businessman, and the family inhabits a nice home with a maid (and likely other servants). The

play begins with the family celebrating and feeling generally pleased with themselves and their fortunate
circumstance. Throughoutthe | n s p e cinvestigdtisn, however, it comes out that several of the Birlings
have used their power and influence immorally, in disempowering and worsening the position of a girl

from a lower class: Mr. Birling used his high professional position to force ~ Eva Smith out of his factory when
she led a faction of workers in demanding a raise; Sheila, in a bad temper, used her social status and her
familyds reputation to
Charity Organisation to deny the girl monetary aid. Both Sheila and Mrs. Birling acted upon petty
motivations in injuring the girl; Mr. Birling acted upon selfish, capitalist motivations.

haveMms.Bdnggseld hierednftomnkliel war

7b.
Blame
and
Responsi
bility

The question asked throughout the play is: who is responsible for the suicide of Eva Smith? Who is to
blame? The arc of the play follows the gradual spreading of responsibility, from Mr. Birling, to Mr.
Birling and Sheila, to Mr. Birling and Sheila and Gerald , and so on and so forth. Each of the characters has
di fferent opinions about which of
ends up blaming her own son, by suggesting that the person most responsible is the man that

impregnated the girl, before realizing that the person in question is Eric.

In the end, the Inspector universalisest he shared responsibility that

a plea for Socialism: o0We are members of one body.
the time will soon come when if men will not learn that lesson, then they will be taught it in fire and blood

and angui sh. 6 T Hmspedtoe sandoofthe play atlange, is that our actions have an influence
beyond themselves and therefore that we are already responsible for each other so long as we are
responsible for ourselves and our own actions.

t he

We

t h e m Mis.Birlingpnsost extreangelyy o (s

7c. Class
Politics

Mr.Birlingpdescri bes the politics of the day
Biringi s a representative Capitalist, who cares only ab
hard-headed, practical man of business,é6 and | ooks forw
who | ead a workerds strike in his factor, meanwhil e,
improve the rights and wages of laborers and the lower classes.

The Inspector speaks the voice of Socialism, of the  Labour side of the conflict; he seeks to make the Birlings
realise the implicit corruption of Capitalism by emphasizing how easy it was for them to cause pain for the

lower class without even realizing at the time the significance of their own actions.

as revol Ming 38

7d. Age

Age is an important theme in  An Inspector Calls . Priestley uses it to show how he believed that there was
hope in the younger generation's ability to learn and change.

The older characters' opinions and behaviours are stubbornly fixed. Mr Birling refuses to learn and Mrs
Birling cannot see the obvious about herself and her children. Eric and Sheila however are younger

accept their mistakes and offer the chance for a brighter future.

- they

Te.
Gender

An Inspector Calls was written after World War Two. As many British men went away to fight during the
war, their positions in work had to be filled by women. This helped change existing perceptions. Men had
to acknowledge the fact that women were just as capable as them. As a result of this, many women
enjoyed a newfound freedom that working and earning money allowed them.

Not all men saw this change in attitude as a good thing and stayed stuck in the past. Priestley explores the
impact of these new gender roles through the independence of Eva Smith and the sexist attitudes of Mr.

Birling and Alderman Meggarty .
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7. Key Quotations and Methods

7a. O0The | ighting should be pink and intimate until the | SBEdiciiosRontrastr idothe Imspectarnwil bringh e n
about change in the family, altering some of t htei ncthead ascpt eecrtsabc |weosidlads.nvd eemx phboys e etmo vi ng
7b.0 Lower <cost s an dMrhBirligth emtrasphighlightess MrdBi r | i ngds capitalist ideology, i ncreasing his own

7c The® Titanicé unsinkabl e, abs oDramateiropy @ MrsBirlingkpeesehted.adigndant, fBolish and untustworthy from the outset.

7 d .As ibwe were all mixed up together like bees in a hive 0 community and all that nonsense. 6 Simile and contemptuous tone 0 derides socialist values, collective
responsibility.

7 e .Thisdgirl. Eva Smith, was one of them, she'd had a lot to say ofartoomuch dso she had to Reop&datMed Bprdnamgn 06 s h MOBirlmgalvarddf uln
his power and control as empl oy e rdfemblesoppressdd inpairiarkhal EdvardianiEgglatds . Gender

7f.0But these girls ataerytrehepap plraadbodning dttitudes, saking on board socialist ideology.

7g.You used the power you had, as a daughter of a good customer anspkctoaGosl® Qoedstiomhighlights wie
Sheil ads selfishness and ignorance, but also as a product of 6heri &hod imbatagce.n g . Forces
7 h Iknaw I'mto blame d&and I'm desperatelysorry. 6 Adver b 6desperatelyd, Sheila as emotional and remorseful
7i.0 1 don't suppose for a moment that we can understand why Sugeriliogsitond 0 createsaidiviledetwesnui c i |d
her affluent upper -middle class family and the working class.

7jlL ionsisted on Daisy moving into those r oo msVerhssuggest Garadit@k dordgrol of thasituatios, pethapstalongey . 6 Ger a|
advantage of a vulnerable girl.

7k.0( massively) Public men, Mr Birling, have r es p8tagsdirbctioh highligrtssimparancevad thi$ measage.Abstractindue g e s .| ¢
6responsibilitiesd convey sdcbmpasso bnd eayedosthosedess fatlnats.t me s s age

7 | You slammed the doorinherface . 6 | n s @owle tMetaphor highlights how cruel and uncompromising MrsBi rl ingds treat ment of Eva |S
7 m. She@éwas here alone, friendless, almost penniless, desperate. She needed not only money but advice, sympathy, friendliness . d.ist of emotive adjectives augments
Evads plight.

m. ol was in that state whemaadchapheasat ey edulErio Conmotatmnsyf violenee. Affluent male abusing their power.

70.00ne Eva Smitdbuhadg hgegaree are millions and millions and mil | i ospsctoroGooleE \Rapetfian highhghtsthen d J
sheer number of struggling working class people. Eva Smith and John Smith symbols of the poorest and most vulnerable in socie ty.

7p.oWe don't I|live alone. We are members of oné Meddyy.hoWe carpa urreessp cPrrsietsltd efydrs each adtilse
7q. O0The money's not the important thing. I't's what happ eAncepts resppnsibilityedis@ncing himaelf lomwh at w
capitalist values. Symbol of hope for a more compassionate younger generation.

.0 (tensely) | want to get out of t &tagsdireciionané troubted tone, mesealstmw ucreSheilahas chamged. Divde kn thé family.

7s. .0(Holds up the ring.) EWheaetr d&o dtortgkeits trhien @& nGer aolfd t he evening; ring symbolic

when she rejects it.

7t. O0(The t el eph o SBtaege directiog and adheebr p d jolt9 tide Birlings back to reality. Circular structure 8 no escape from punishment. Ou s p e n ghieorydok
time.



Year 10 English 8 GCSE Power and Conflict Anthology (Literature Paper 2, Section B)

1. Ozymandias by Percy Bysshe Shelley

la. Content and Meaning

A The narrator meets a traveller
who tells him about a
decayed stature that he saw
in a desert.

A The statue was of a long
forgotten ancient King: the
arrogant pharaoh
Ozymandias.

A The statue now lies crumbled
in the sand; the most powerful
human creations cannot resist
the power of nature.

2. London by William Blake

2a. Content and Meaning

A The narrator is describing a
walk around London and how
he is saddened by the sights
and sounds of poverty.

A The poem also addresses the
loss of innocence and the
determinism of inequality:
how new -born infants are
born into poverty.

3a. Content and Meaning

A The story of a night -time
adventure in a rowing boat
that instils a deep and fearful
respect for power of nature.

A At first, the speaker is calm
and confident, but the sight
of a huge mountain that
comes into view scares the
boy and he flees. He is in awe
of the mountain and fearful of
the power of nature.

1b. Context and Purpose

A Shelley was a poet
periodd (late 1700s

A Romantic poets were interested in
emotion and the power of nature.

A Shelley also disliked the concept of a
monarchy and the oppression of
ordinary people.

A The poem is ironic and one big
metaphor: human power is only
temporary.

2h. Context and Purpose

A Published in 1794, at a time of great
poverty in many parts of London.

A Blake believed in social and racial

equality.

A This poem is part o
Experienced coll ect
on how innocence is lost, and society
is corrupt.

A The poem uses rhetoric (persuasion) to
convince the reader that the people
in power (landowners, Church,
Government) are to blame for
inequality.

3. Extract from The Prelude by William Wordsworth

3b. Context and Purpose 3c.
A We should respect nature and A
not take it for granted.
A Published shortly after his death,
The Prelude was an epic poem A
that told the story of
Wordsworthos | ife¢.
A Like Percy Shelley, Wordsworth A

was a Romantic poet and his
poetry explores themes of
nature, human emotion and
how humans are shaped by A
their interaction with nature.

a n dllitegation | - the King WaB arrpgant,
this has been recognised by the
sculptor, the traveller and the
narrator.

A 6Look on my works, WAk

stressed syllable highlights

commanding tone; ironic dhed s

telling others to admire the size of his A

statue and feel fear.

away.o0: the desert s
and its power is eternal.

2c. Language
A Sensory language creates an immersive

every ma n o

ilo n trappedhinmovertyf ocuses

A Rhetorical devices to persuade: repetition
of fearo).

A Oxymorons criticise those in power &
6chart er ed-eVelythinggsowned by
the ri chb;l abcHvidmuiom gppals 6-
the church is corrupt.

1c. Language 1d.
offA bBeeé@Romantbktd commpAh dAsonneg (L4dises)buewith an i.

s
despair.d: o6Lookd =|A rrpseeighttinesike octave) of the sonnet:

A 6The | one and | evel]| s ansigndicasce af rumanipowera r

Structure and Form le. Key Quotations

unconventional structure. A turning point
(a volta) at line 9 (..these words appear),
reflecting how human structures can be
destroyed or decay.

TRE iagnbi¢ pentamater  also disrupted. iii.

the statue is described in parts to show its
destruction.

Final two lines: the huge and immortal
desert is described to emphasise

vast, Il i mitless,

2d. Structure and Form
A A dramatic monologue; a first - person

effect: visual i magery |( 6 Nuaratd who spéakswpassidnatetysaitsout
mar ks of woed) and aur gl

whmthgseesy 66cry of
A ABAB rhyme scheme: reflects the

fl At Met aBbongddmfgrdl manacl! edd: untelersing miaaryef the city, and

perhaps the rhythm of his feet as he
trudges around the city.

(6ln every..0); emot i vel Al Eirstgwo ataneas foadis on peapietttiré ¢

stanza focuses on the institutions he
holds responsible; fourth stanza returns to
the people 8 they are the central focus.

Language 3d. Structure and Form

60ne summer evening (1| edA
might be nature personified 3 this shows his

love for nature but nature in control. A
6Troubl ed pleasured: co

suggests he knows itdés |wr
troubling events that follow. A

60A huge peak, bl ack andl h
repetition and the unsettling image of the
mountain is shocking (contrasts the earlier

tranquility).
6Upreared its head6 andl 6
li ke a |living thingd: nou

a powerful beast, but calm 8 contrasts with
his own panic.

Frigst pérsom nardative ® breateda sense that it is
a personal poem.

The regular rhythm and enjambment add to

the effect of natural speech and a personal
gocg.; forebodes

The extract can be split into three sections,
eaghewdth a différent tone to reflect his shifting
mood: Lines 1 -20: (rowing) carefree and
confident; lines 21 -31: (the mountain appears)
dark and fearful; lines 32 -44: (following days)
nefleatisetanddroubledo t i o n

ntain is personified as

r

6Sneer of

66Look on
Mi ghty, a
6Not hing

6Boundl es

lone and level sands

stretch f

2e. Key Quotations

i 6l n ev

man, / In every

infant

ii. 0 Mi -fodyed
manacl

i. 0EvVelwn

y church appal

3e. Key Quotations

i 60A hug
and hu
ii. OWi t hé

motion like a living
thing, strode after

me . &

iii. 6Huge
for msé
trouble to my

dr eams.

col d

my w
nd de
besi dfe

[ZNe)

s and

ar a wja

ery c

6s cry

eso

ckdniln
lls &

e peak
ged:
me as

and m
wer e

(0]
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4. My Last Duchess by Robert Browning

4a. Content and Meaning 4b. Context and Purpose 4c. Language 4d. Structure and Form 4e. Key Quotations

A The Duke is showing a visitor around A Browning may have been A First person pronouns allude to possession A Dramatic monologue, in iambic i 6Since none
his large art collection and proudly inspired by the story of an Italian and control of the duches pentandeferhlaigadbpeech preténdirgyt the curtain | have
points out a portrait of his last wife, Duke (Duke of Ferrara); his wife Duchess painted on t he |wa tobéeacondessationc edhron®esndt] al domawn for yp
who is now dead. He reveals that died in suspicious circumstances puts by the curtain | have drawn for you, but the other person to speak! . .
he was annoyed by her over - and itwas rumoured that she I . 0 A Enjambment: rambling t"'oné?,I Haysg comm
friendly and flirtatious behaviour . had been poisoned. A Indignanttone -6as i f she r ankle d gettingMarriedjawaytwithais anger and Then all smiles

A He can finally control her by A The poem explores the themes a nine -hundred - years old name / With losing control of his emotions. stopped toggp
objectifying her and showing her of power, control and jealousy. anybodyds giftodo: she wasA beawese dfltaeduia (onmmas and ii. oNotice Nep

_ portrait to visitors when he chooses. The Duke is used as a vehicle to status, and yet dared to rebel against his dashes): stuttering effect shows his though, taming a

A He is now alone as a result of his convey ideas about the authority. frustration and anger|: O0Sh®orRampked
need for control. possessive and domineering A Scathing verb 6di sgust s|d meny&gaddsutthinked CSorkebdlvs &

A The visitor has come to arrange the nature of human beings and hatred for her. I know not howd.
Duked6s next marri ap e ,hovadamdagihgthés can be. A 81 gave commands; Then |aAl Endiagm shitehes tsthestatpest
Dukebf6s story is a $fubtle warning togetherd: euphemi sm for BNepwuheést mui drgdead s ga
about how he expects his next wife reflects how quickly he moves on from
to behave. the Duchess but continues the idea of

5. The Charge of the Light Brigade by Alfred Lord Tennyson

5a. Content and Meaning 5b. Context and Purpose 5c. Language 5d. Structure and Form 5e. Key Quotations
A Describes a cavalry A Published six weeks after a disastrous battle A dlnto the valley of DeafAO6Abaltahyaferm8fpdettytocal i mageée 6Hal f a | ealg
charge against Russians against the Russians in the (unpopular) portrays war as a supremely powerful, or even remember historical events. a league, / Half a
who shoot at the lightly - Crimean War spiritual, experience. A 6 stanzas, each representing 100 men |l eague onwajr
armed British with cannon A A celebration of the mleh® aomsurodgeeartchdé and omolt hwhotbokpaetl | 6: presents | . .
from three sides of a long devotion to their country, symbols of the war as an animal that consumes its victims. A Dactylic dimeter (HALF -a league / i. 6Jaws of Defa
valley. might of the British Empire; as Poet A oHonourt he Light Brigade/ Njob ID&M-slé-ge) rhimors the suhd of mouth of Helf
A Of the 600 hundred who Laureate, he had a responsibility to inspire imperative and language glorifies the soldiers, horses galloping and increases the ii.  @Honour the Light
started the charge, over the nation and portray the war in a positive even in death. The 06si x|humdemrdd pheco.me a Brigade, / Noble six
half were killed, injured or light (propaganda). celebrated and prestigious group. A Repetition of o6the s|lix hym@nredd gat
taken prisoner. A 6Shot and shell 6: sibil &n cendofeachastaneas(epistiophe)s hi n g
sounds of battle. emphasises huge loss.
6. Exposure by Wilfred Owen
6a. Content and Meaning 6b. Context and Purpose 6¢. Language 6d. Structure and Form 6e. Key Quotations
A The speaker describes war A Owen wanted to draw attention A 600ur brains ached physi cal|l Al Canttast pf cabdumfarinecold imagena n d i. 60Qur brains
as a battle against the to the suffering, monotony and mental (PTSD or shell shock) suffering. - Semantic field conveys suffering, delusions, death of the merciless iced
weather and conditions. futility of war. of weather: weather is the enemy, the aggressor that the hypothermic soldier. east winds that knive
A Focuses on the sheer A Written in 1917 before Owen went attacks the soldiers. A Refrain obut nothingl hampsewsdé crea
monotony of daily life for on to win the Military Cross for A 0The mercil ess i céneessd . &i|n dsircutahstucture implying never i. 6ls it that
many soldiers, as well as the bravery, and was then killed in personification (cruel and murderous wind); sibilance ending suffering. dying?é
harsh conditions they must battle in 1918: the poem has (cutting/slicing sound of wind); ellipsis (never - A Rhyme scheme ABBA emphasises the R .
endure authenticity as it is written by an ending). monotony. ii. 6But nothinfg
A The ideas of the old and actual soldier. A The visual image of the men cowering away A Half rhymes (onervouls / h@piPedsy dg)
warm reflect the delusional A Of his work, Owen| s aampghasisésMhe dehumanising ef f ect s of wWa r barefyWid the poem together, like
mind of a man dying from theme is war and cringe in holes, back on fdrgthémean dr eams. 6
hypothermia and the ending A Despite highlighting the tragedy A Rhetorical question conveys confusion and
focuses on the deaths of of war and mistakes of senior hopel essness: ©6ls it that we are dying?66
soldiers waiting for active commanders, he had a deep A Metaphor éslowly our ghostsg drag home.& Adverhb
conflict. sense of duty: ongt rleiatfhgr avees Itihee mends | et har
out hered shows t IhatmehareswoexBaustedand traumatised by warthey
bitter about his suffering. no longer function as human beings.
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7. Storm on the Island by Seamus Heaney

7a. Content and Meaning

A The narrator describes how a
rural island community
prepared for a coming storm,
and how they were confident
in their preparations.

A When the storm hits, they are
shocked by its power: its
violent sights and sounds are
described, using the
metaphor of war.

A The final line of the poem
reveal s their f
power.

struggle between a man's
thoughts and actions.

9. Remains by Simon Armitage

9a. Content and Meaning

A The speaker describes
shooting a looter dead in Iraq
and how it has affected him,
even when he returns home.
Written to coincide with a TV
documentary about those
returning from war with PTSD.
Based on Guardsman
Tromans, who fought in Iraq in
2003.

A

b a rNoorft hneartnu rlerdesl and o S

7h. Context and Purpose

A Seamus Heaney was Northern Irish A
and his poem was published in
1966 at the start |o

in Northern Ireland: a period of

deep unrest and violence A
between those who wanted to
remain part of the UK and those A

who wanted to become part of
Ireland.

The first eight letters of the title
spell 6Stormont d:

A

A The poem conveys the power of

etceterad)

9b. Context and Purpose

A oThese are poems of survivors 8 the
damaged, exhausted men who
return from war in body but never,
wholly, in mind.
Poem coincided with increased
awareness of PTSD amongst the
military, and aroused sympathy
amongst the public 8 many of
whom were opposed to the war.
Armitage shows show the reader
that mental suffering can persist

6

long after physical conflict is over.

SA mdm sAremi thage gut s

7c. Language

ONor are there trees

companyd: the island
f plaxd. Nature Tsmat a dorhf@rthére, but a

violent aggressor.

Violent verbs are used to describe the

storm: O6pummel s6, O0ex
Semantic field of war
comfortablyd (with th
contrast fear/safety)
strafes invisibly6 (t
pl ane); O6We are bomba
partbdamentder ceasel ess

reinforces the metaphor of war / troubles.

nature but it might be a metaphor A Simile é6spits |ike a tlaméd4cab6Btuturnedds. This
for the political turmoil that was savaged6: compares t he |na andthecadswa, reflects the final
building in the country at the time. unpredictable animal that has turned on calm before the storm and the lines
its owner. that follow reveal how dangerous
nature can be.
8. Bayonet Charge by Ted Hughes
8a. Content and Meaning 8b. Context and Purpose 8c. Language 8d. Structure and Form
A Describes the terrifying A Most- likely set in WWI. A 6Patriotic tearé Sweati|lnhigBleigh@smdli ne meidi @rs6 1
experience of o6pAithugghoevsedr f at her had s senseof dutydurn&dwio fear/ pain. of the action, to convey shock and
the topd: |l eavi pg aadsbheanaychave been A 6Cold clockworko: {sotldesi|lve pacé.l iteration
charge directly at the drawing attention to the hardships as part of a cold and uncaring machine of A Enjambment maintains momentum.
enemy. of trench warfare. war. A Time stands still in the second stanza
A Steps inside the body and A He draws a contrast between the A 6Yellow haredé: i mpadthe off war comvegt tthe sol di
mind of the speaker to show idealism of patriotism and the hare is distressed like the soldiers; sometimes bewilderment and reflective
how this act transforms a reality of fighting and killing. seen as an omen of death in folklore. thoughts. OHi s f oot
soldier Hughes dramatises the ( 0 Kihongur , human dignity, A 6Kihogour, human dignity, |eticertmirdist®rildetd: t he

and dismissive tone trivialises reasons for
going to war @ these are forgotten in the
midst of battle.

9c. Language

A Titled R e ma b dosbfe meaning -
images/ suffering stays after the event;
a personds dead

b a g

colloquial language suggests solider is

desensitised ; authentic voice

A 6Heds here in my hed
eyes |/ dug in behd ngd
met aphor for a o6war
PTSD is entrenched.

A 6Hi s bl oody | ife idn

blood as symbol of guilt

body.

7d. Structure and Form
RAi Wiittermin bgamkiverse and wse of
anjamhmerd dreates alcanversational
and anecdotal tone.
The poem can split into three sections:
Confidence: O0OWe are
ofli ngdicdspheséi ol enc
O mmeds ngour housed
orRpymmbhiroag tbat we
6 hetweeah the openmgcordidentce and
e the apgtehénsive andifigi gemphasises
d e the gower df tatire anththet y
a t paaverlkspness df human beirdgs o
A There is a turning point (a volta) in Line

W
i|s

A

jolts him back to reality.

A Shifts between the chaotic imagery
of battle with the internal thoughts
of the soldier = adds to the
confusion.

fear|.

9d. Structure and Form
A Monologue, told in the present tense to
convey a flashback (a symptom of

PTSD).
A Firet % stanzas ase sét in trag;dast 3 are at
home, showing the aftermath.
A 6But | blink / and he
the unstoppable nature of the
e memaries; convays Es@onversational

i n torfe iarel gives ibadaSt ;pace, aspecially
when conveying the horror of the killing
MyRépevbidyi bands 66 Pr obal
notd conveys guilt an

7e. Key Quotations

i O6We are prepared.

ii. 6Spits |ike a tal
savage. 0

Rif €eB&E ednGe, it is]|:

e ok phhhewetoemy @l t

6 The contrast

monosyl | abic phrasseg,

8e. Key Quotations
eéso06Suddéehkbymheddawo|
running. 0

ii. 0 Ki hogaur , human dignity,
etcetera.o

fif98HIi s terrords t ¢

caesura (full stop

9e. Key Quotations

i 60Tosses his gut s
body o
ii 0Probably ar med,
iii. O6Hi s bl oody | ifg
buprahgsdagainé mirrfo
l'y ar med, possibly
d bitterness.
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10. Poppies by Jane Weir

10a. Content and Meaning

A A modern poem that offers
an alternative interpretation
of bravery in conflict; it
focuses on a
who is left behind and must
cope with his possible death.
The narration covers her visit
to a war memorial,
interspersed with images of
the soldierds
his departure for war.

S O

C

11a. Content and Meaning

A Tells the story of a war
photographer developing
photos at home in England.
As a photo develops he
begins to remember and
reflect on the horrors of war -
painting a contrast to the
safety of his dark room and
his home.

He appears to be returning to
a warzone at the end of the
poem.

12. Tissue by Imtiaz Dharker

12a. Content and Meaning

A Two different meanings of
6Ti ssued (homon
explored: firstly, the various
pieces of paper that control
our lives (holy books, maps,
grocery receipts); secondly,
the tissue of a human body.
The poet explores the
paradox that although

paper is fragile, temporary
and ultimately not important,
we allow it to control our
lives.

Also, although human life is
much more precious, it is also
fragile and temporary.

10b. Context and Purpose

A Set around the time of the Iraq
and Afghan wars, but the
conflict is deliberately

d i ambighicus tongive theepoem a

timeless relevance to all

mothers and families.

There are hints of criticism of

war, how soldiers can become

intoxicated by the glamour or

h i | thee miditaryandatime drief of

loved ones after death.

A

11. War Photographer by Carol Ann Duffy

11b. Context and Purpose

A Duffy conveys both the brutality of
war and the indifference of those
who might view the photos in
newspapers and magazines: those
who live in comfort and are
unaffected by war.

Inspired to write this poem by her
friendship with a war
photographer, Duffy explores the
challenge faced by these people
whose job requires them to record
terrible events without being able
to directly help their subjects.

The location is ambiguous and
therefore universal.

12b. Context and Purpose
A 6Tissued is

y m scdllecsion ef poems that
questions how well we know
people around us.

This particular poem also
questions how well we
understand ourselves and the
fragility of humanity.

take

A

10c. Language

A Contrasting semantic fields of home and
childhood (6cat hairso,
6bedroomd) with war and
6bandaged6, O6reinforceme

A Aur al (sound) i magery an
words fl attened, rol |l ed,
pain and inability to sp
hoping to hear your playground voice catching
on the windd shows | ongi

A 6The world overfl owing I

simile suggests excitement and optimism of

soldier,irony 6s onds | i fe mi ght

11c. Language

A 6Spools of suffering
si bilance, adjective

is trying to organise and settle his thoughts,
impose order on chaos

6He has a job to
photographer has a sense of duty.
ORunning children i
emotive imagery with connotations of hell.
60 A Rhfadrfmed ghost d:
the death of the man; suggests he is
haunted by the memory (PTSD?)
6Bl ood stained i
impact of war.

dod:

n

nto a

12c. Language

s
0

a

met a

AfSeomamt i200f6i el d of 1 ight:
shine througho6, 6The sun
borderlinesd, 6let the d

capitals
central to life, a positive and powerful force
that can break through
statues. Nature as more powerful than man
made constructions.

A 6Pages smoothed and str
gentle verbs convey how important documents
such as the Koran are treated with respect.

A 6Fine slips [...] might

this simile suggests that we allow ourselves to
be controlled by paper.

a n d emplasises that light i8 )

6

[o]

10d. Structure and Form

A Thisis an elegy, a poem of
6 p Im@wning.t bei ng Eski
i /n jStrongysensedobfbrm dekpitedhe 6 ,
n t drée)verse, stream of consciousness.
dA meddtessindiherrson ditedly 16 my

t poignatd i nto feltd

trying to remain composed, but
n g cdnoot spedieflaently assime.is

manage.
end prematurel y.

11d. Structure and Form

they do not careo
ambiguous @ it could refer to readers
or the wider world, sense of
i kfristrations ol di er, the
A Enjambment 3 reinforces the sense
n i tigahthemwarld is ouhot aderéand
confused.
pAh &Rinymeénreirdohcesithg ikea that he is
trying to bring order to a chaotic
world & to create an understanding.
A r Qoiitrgsts: indagesytofiural Hngland i
and nightmare war zones.

12d. Structure and Form
A oTReashpe stanzashceeate naeytlagers
s hwhich & s ke theme of thénpodnmh e
a y I(laygrshof paperrandahe création of u
human life through layers).
A The lack of rhythm or rhyme creates

A The final stanza
into your skind):
k e cdhumamsdandtaddressesdhé reader
directly to remind us that we are all
fragile and temporary
f A Enjambmenticreates an effedt & e
freedom and flowing movement.

efa KWany inasdncldde caésiras t dshedsd ,

i k dindimng herrematicnsidiffeultoh e st 6

b A Finaltnedmheoredaresd a olwi

t i ss affecttof freedam aadvopenness.t o

mo

s h

n

10e. Key Quotations

a

i 60A split second

sd, away, intoxicatdgd

ii. 6The world overf
treasure chest?d

diws 61 1l istened, hop
playground voice catching on
the wind. d

11e. Key Quotations

EWbi: n@gThedcries of tH

ronoun O6theyo6 is

B8RRI eI as " WhYch®dg
beneath the feet of running
children in a ni

iii. 6He earns a | ivi
not care. o

)i
ir
gh

n
h a
t

pa

12e. Key Quotations
giht 6 The sun

borderl.
ii. 0Fine sl

l'ives 1
o il 60A struc
s ona@sjti e
his |line fo
pber kitesod:

s hi
nesao

nes
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13. The Emigree by Carol Rumens

13a. Content and
Meaning

13b. Context and Purpose
A The home country of the

13c. Language
A ol left it as a chi |dkibhersheiet i gud

13d. Structure and Form 13e. Key Quotations
W\ s First @esori dwvaiidity as we i 60There once
hear the 6s Mefteit as

wa s c

a chifl

A An emigreed i
who is forced to leave

aspdakenianptgevealed o6
this ambiguity gives the

many people in current
world climate.

14. Checking Out Me History by John Agard

cannot be forgotten.

A

when she was a child or the city was a child (it was
vulnerable and she feels a responsibility towards it).

speakeHrt
A The last word of each stanza is

me ® sense of intimidation.

Semantic field of conf

stops 0 conveys that fact that

lict OTyr asheisnowtapded , f r ont

their county for political poem a timeless relevance. A 61 am branded by an impression|ofrepeaightoésunmaghrgO¥y §lilghetakes me

or social reasons. Countless displaced people - it will stay with her forever 8 and sunlight as symbol of hope reinforces the overriding i 6My shadow fall {
A The speaker describes her struggle as they are forced and happiness. positivity of the city and of the of sunlight.d

memories of a home city to leave their homes and A Personification of the city: ol _c poemh. Motitbsngshhepe.,r and | ove its shining

that she was forced to Rumens explores the effects eyes6 (she has a maternal | ove |fAoThefirditeostanzasyhavelathd [ O My ci ty

flee. Despite]|t hacorflictiand e power of takes me dancingé (it is romant|li cofanmebmerd s&conseysat e |l over )

problems, her positive memory and identity. A oMy city hides behind medé: it ils feeedomer able and g$he is strong

memories of the place A Increasingly relevant to despite the reaction of peopl e |iAnThefnal stanzahashosaitll 6 hey ci e

ﬁ )
N

14a. Content and Meaning 14b. Context and Purpose 14c. Language 14d. Structure and Form 14e. Key Quotations
A We hear the voice of a black A John Agard was born in A Imagery of fire and light to describe black A Dramatic monologue, with a dual structure. i 6Dem tell me Derm
man who is frustrated by the the Caribbean in 1949 hi storic figures: 0To-ugda $Stantas arcerting Bucooentdc histéyF i r e Wha dem want to|t
Eurocentric history curriculum and moved to the UK in womanod, 0 symimwlisespengr, hope. (normal font) are interspersed with stanzas on i 6Mary Seacol eé 4
in the UK 8 which pays little the 1970s. A Usesnonst andard spelling |( o Dbladnhistoe]italicstoeepresent separateness :
. . ) p o sunrise to the ()
attention to the black history. A His poetry challenges whadem want 6, to repr esgntandrabalioro wn
A Black history is quoted to racism and prejudice. powerful accent and mixes Caribbean A Black history sections arranged as serious iii. 6But now | checHi
emphasise its separateness A This poem may, to some Creole dialect with standard English. lessons; traditional history as nursery rhymes or own history | carving out me
and to stress its importance. extent, have achieved its A 81 carving out me ident|litfpitytalesgmotkiag).hor for the identity?d
purpose: in 2016, a statue painful struggle to be heard, and to find his A The lack of punctuation, stanzas in free verse,
was erected in London of identity. irregular rhyme scheme and use of Creole
Mary Seacole. A Repetition of dnEseapable el | medpresenting the narratprés rejection of th
nature of the education he feels is too rules.
narrow.
15. Kamikaze by Beatrice Garland
15a. Content and Meaning 15b. Context and Purpose 15c. Language 15d. Structure and Form 15e. Key Quotations
A This poem explores a A In World War 2, Japanese A The Japanese word 0k aimnA kNazativi@ anthspeakes is third person, i 6A shaven head full
kami kaze pil ot 6p |Kamikazeeilptswould fly 6di vine windd or 06heay e nrepyesentingitht distance between her incantations. d
towards battle, his degision manned missilesir_]to A (:) Power ful i rBineantati«anF i ong$o and_ her father, and his rejection by f 6They treated him as
to return, and how he is targets such as ships. A 6Dark shoals of fish society. lomaer eoxisiad. &
shunned when he returns A Cowardice or surrender and visual image links to a Samurai sword A Only full stop is at the end of stanza five: 9 ’
home. was a great shame in 8 conveys the conflict between his love he has made his decision to turn back. ii. 6He must have wonder
A As he looks down at the sea, wartime Japan; to for nature/life and his sense of duty. A Final two stanzas in italics, represent the been the better way
the beauty of nature and surrender meant shame A 6They treated him as h oaorgséguehce of hiodedisiom hgsdife has
memories of childhood make for you and your family, e x i s toceudl &ony 6 he chose to live but shifted and will no longer be the same.
him decide to turn back. and rejection by society. now must live as though he is dead. A Moving final lines & shame and regret.
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18. Verbs for Analysis

19. Discourse markers for comparison

In contrast
Conversely
On the other hand
Whereas

20. Writing Your Answer
Either

Compare poems throughout:

Thesis Introduction summarising the
poetds ideas, messag
both poems, setting out your

comparative idea(s).

Then three or four comparative what,
how, zoom, why paragraphs:

Topic sentence compari ng a
in both poems linked to your thesis

What is the writer telling the reader
about this 6big idea
How are they revealing information and
creating effects for the reader?
Quotation? Methods?

Zoom in and analyse a powerful word.
Why have they chosen to do this?
Purpose?

Discourse marker and What, how, why
for the second poem.

conveys suggests highlights evokes compares
presents implies emphasises conjures contrasts
asserts alludes to underlines juxtaposes
indicates connotes reiterates establishes mirrors
depicts reflects
parallels

Al

0

Similarly

In the same way
Likewise

Or

Compare in introduction then analyse
two poems in turn:

Thesis Introduction summarising the
poet ds iideas, messag
both poems, setting out your

comparative idea(s).

Then three what, how, zoom, why
paragraphs for the named poem:

Whag is thedweitardelling the reader
about this 6big idea
How are they revealing information and
creating effects for the reader?

Quotation? Methods?

Zoom in and analyse a powerful word.
Why have they chosen to do this?
Purpose?

Then three what, how, zoom, why
paragraphs for the second poem (as
above), making links back to the first
poem.

21. Subject Vocabulary

poem (noun) a piece of writing in
which the words are arranged in
separate lines and are chosen for their
beauty and sound.

non -standard spelling (noun)  spelling that
does not follow the rules of English grammar

stanza (noun) A group of linesin a
poem; a verse.

personification (houn) giving inanimate (not
living) things human qualities or abilities

language (noun)  words or methods
(techniques) used by writers to present
their meanings or create effects.

simile (noun) An expression including the
words "like" or "as" to compare one thing
with another

tone (noun) The attitude a writer shows
towards a topic using words.

metaphor (noun) Comparing one thing to
another directly & as if one thing is another
d to highlight their similarities.

imagery (noun)
create
minds.

The use of language to
vivid picture

extended metaphor  (noun phrase) a
comparison of two things using a number of
examples to highlight the similarities

structure (noun) The way the poet has
organised the poem on the page,
including stanza length, line length, title
and ending.

symbol (noun) A character, idea, image or
setting that represents a bigger idea

connotations (noun) A feeling or idea
that is suggested by a particular word.

alliteration (noun) repetition of a letter
sound in a series of words

noun (noun) a word that refers to a
person, place, thing, event, substance,
oridea e.g cat, Christmas.

sibilance (noun) repetition of the letter
sound 6sd in a series

plosive sounds (noun phrase)
letter sounds e.g. d, t, k

harsh, abrupt

abstract noun (noun phrase) a word
that identifies a feeling or state of being
e.g. love, peace.

enjambment (noun)
end of a line of poetry.

No punctuation at the

verb (noun) a word or phrase that
describes an action, condition, or
experience e.g. run, am

caesura (noun) Punctuation in the middle
of a line of poetry.

adverb (noun) a word that adds to a
verb, adjective or adverb to give more
information e.g. quickly, spotlessly,
often

rhyme (noun) the repetition of identical
syllables sounds in different words, often at
the ends of lines

volta (noun) a turn in the poem, when the
subject and/or tone shifts

adjective (noun) a word that describes
a noun or pronoun e.g. tall, beautiful

sonnet (noun) a 14 line love poem

0
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4. Subject Vocabulary

1. How to Approach an Unseen Poem  d SMILE!

Include all of the following in your answer:

S

Structure What is interesting about  line length or stanza length ? How does the
poem begin and end ? How does the poet use punctuation marks (or

M lack of!)?

Meanings

and What is the poem about ? Who or what does it focus on? What idea (s)

messages are most important?

|

Imagery What are the most important  images in the poem? How do they support
the poetds idea(s)?

L

Language Which words are most important? What are their ~ meanings and
connotations ? Has the writer used any similes, metaphors or
personification ? Are their sounds important? What tone does the poet
adopt?

E

Effects
What does the poet want the reader to think about or realise ? What do
they want the reader to  imagine , picture or feel ? How do they want us
to respond ?

2. Writing Your Answer

3. Verbs for Analysis

4a = poem (noun) a piece of writing in
which the words are arranged in separate
lines and are chosen for their beauty and
sound.

4m = superlative (noun)

the most

extreme form of an adjective e.g.

calmest, loudest

4b = stanza (noun) A group of linesin a
poem; a verse.

4n = personification (noun)

giving

inanimate (not living) things human

qualities or abilities

4c = language (noun) words or methods
(techniques) used by writers to present their
meanings or create effects.

40 = simile (noun) An e
including the words "like'

Xpression
'or "as" to

compare one thing with another

4d =tone (noun) The attitude a writer shows
towards a topic using words.

4e = imagery (noun)
to create
minds.

The use of language
vivid pictur

4p = metaphor (houn)

one thing to another directly

Comparing
dasif

one thing is another 0 to highlight

their similarities.

4f = structure (noun) The way the poet has
organised the poem on the page,

including stanza length, line length, title

and ending.

4q = extended metaphor

(noun

phrase) a comparison of two things
using a number of examples to

highlight their similarities

4g = connotations (noun) A feeling or idea
that is suggested by a particular word.

4r = symbol (noun)

A character,

idea, image or setting that represents

a bigger idea

4h = noun (noun) a word that refers to a
person, place, thing, event, substance, or
idea e.g. cat, Christmas.

4s = alliteration (noun)

repetition of a

letter sound in a series of words

4i = abstract noun (noun phrase) a word
that identifies a feeling or state of being
e.g. love, peace.

4t = sibilance (noun)

|l etter soun

repetition of the

d 6so

4u = plosive sounds (noun phrase)
harsh, abrupt letter sounds e.g. d, t, k

4j = verb (noun) a word or phrase that
describes an action, condition, or
experience e.g. run, am

4v = enjambment (noun)

No

punctuation at the end of a line of

poetry.

4k = adverb (noun) a word that adds to a
verb, adjective or adverb to give more
information e.g. quickly, spotlessly, often

4w = caesura (noun) P

unctuation in

the middle of a line of poetry.

4] = adjective (noun) a word that describes
a noun or pronoun e.g. tall, beautiful

4x = rhyme (noun) the repetition of
identical syllables sounds in different

words, often at the ends

of lines

Introduction summar i sing t hgconeyst ds evokes
ideas, meanings and messages. presents conjures

asserts
Then, extended what, how, zoom, why indicates establishes
paragraphs. depicts

compares

WHAT s the writer saying about the main suggests contrasts
protagonist (character)/ theme/ setting? implies juxtaposes

alludes to mirrors
HOW are they revealing information and connotes reflects
creating effects for the reader? L parallels
Quotation? Language methods? h|gh||ght.s

empha}3|ses adumbrates
ZOOM in and analyse a powerful word. un_derllnes

reiterates
WHY have they chosen to do this?
Purpose?

4y = rhythm (noun) he beat and
pace of a poem and is created by
the pattern of stressed and

unstressed syllables
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[4]

V 5 minutes

numbers.

question.

V Use the correct line

V Multiple choice
questions. Select one
answer only for each

Question 2: Language [8]

V 10 minutes

V Focusing on the key idea in
the question, highlight and
annotate the best
quotations.

or three What, How, Zoom,
Why paragraphs
about a little!

2. Language Methods Terms (Q2 and Q4)

V Write your answer using two

- say a lot

Section A d READING 40 marks (50% of Language Paper 1 1 hour)
1. The Questions

Question 1: Choose one
answer for each question.

Question 4 :

uat e a

Eval

V 20 minutes

V Mark out the given line numbers.

V Read the statement and highlight the key ideas. Think
about your response to it.

V Find the best quotations to support your response to the
statement.

V Quickly plan then write your answer using What, How,
Zoom, Why paragraphs, linking your analysis back to the
statement.

statement a

Question3: St ructure to cr

\Y
\Y

10 minutes

Select important structural features to
analyse , including the opening, a shift in
focus and the ending.

Write your answer using What, How, Why
paragraphs.

3. Structure Methods Terms (Q3 and Q4)

ideas to represent something
broader

noun identifies a person, thing, idea or semantic field a set of words related in opening / the way the extract begins
state meaning exposition
adjective words that describe the noun alliteration repetition of the same sound character the first description of a person in the
at the start of a series of introduction text
words
verb describes an action, event, sibilance repetition of the 's' sound at focusing our attention is drawn to something
situation or change the start of a series of words attention
adverb gives information about a verb plosive sounds harsh letter sounds such as 't', shift in focus a swift or change of focus
'd' and 'k’
sensory when the writer crafts mental onomatopoeia sound words flashback presents past events
image Opicturesd using t climax the most intense point
description
repetition gﬁcl:r;g O @F (PSR (MEE HrEl: irony the opposite of what you foreshadowing hints at whatds to
expect to happen occurs
simile something is presented as like pathetic weather reflects the mood contrast something introduced in the text that
something else, using the words fallacy is different from what has come
0l i ked or O06asb before
hyperbole purposely exaggerated internal description of what a character is
ideas thoughts thinking or feeling
metaphor something is described as ifit is juxtaposition two opposing ideas external action description of events outside the
something else character
personificati giving human traits to something list connected words, ordered ending the last ideas/events in the Source
on non -human one after the other
symbol the use of characters, events or tone the attitude or mood evoked cyclical ends the same way it begins
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4. Verbs for Analysis

5. Connectives for Developing Ideas

Shows Suggests Highlights Links to Other To order ideas: To add a different idea:
For explicit/ For what the writer | For ideas made For making Firstl yésec on|Bycontrast
obvious wants us to work very clear and connections .
meanings out based on stressed by the between quotations Finally On the contrary
clues, inferences writer as very from different parts Lastly Although
implicit meanings important of a text T lud H
Reveals Implies Emphasises Relates to Evokes 0 conclude OWever
Demonstra | Hints at Underlines Echoes Establishes | |T0 add: Alternatively
tes Connotes Reiterates (for | Mirrors Symbolises | |This also On the other hand
Exposes Intimates something Augments In addition Conversely
Tells the . shown more :
reader/ Indicates than once) Develops Furthermore Despite
audience | Alludesto Accentuates Moreover To sum up:
Conveys Underscores Contrasts Again Ultimately
Juxtaposes
Presents . i Therefore Above all
Depicts Diverges from - :
Consequently Itis evident that
6. Sentence Stems What is more
Q2 The writer describes é... Then again
The use of the [l anguage met hod] de Subsequently
* Furthermore, the word/ phrase 06ééé| [Tl a N aie B A BCR) B AN B SR VARV |
Q4 |l wholeheartedly/ partially agree 't J L
The writer describes 0ééééé. . o6, whi]||Content Euphoric Perplexed Overwhelme
The [l anguage/ structure method] hig d
This indicateséé. [link to statemen| |Assured Optimistic Suspicious Dejected
Q3 At the beginning of the Source, t he||Captivated [Grateful Irritated Indifferent
onee. Curious Delighted Indignant Disgusted
As the Source rogresses, the write
_ P . g _ | |Composed [Untroubled [Unsettled Enraged
* The conscious introduction of eéé
builds / contrasts ééé. Exhilarated |Proud Pessimistic Alarmed
Finally, the writer of the Source e
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Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

7. Approaching the Question

Section B: Writing

You are advised to spend about 45 minutes on this section.
Write in full sentences.
‘You are reminded of the need to plan your answer.
You should leave enough time to check your work at the end.

Plan!
5 minutes
Write
35 minutes

Proof-read
5 minutes

9. Suggested Structure

DISCO!

A creative writing magazine is running a competition.
Choose one of the options below for your entry.

Either
Write a description of a town or village from your imagination. You may choose to
uset rovided for ideas.

e

or
Write the opening of a story about a day when technology stopped.

(24 marks for content and organisation
16 marks for technical accuracy)
[40 marks]

Drop into your setting (action!)

Shift in time (flashback)

something significant)

Zoom In to describe your character ¢ 4\

Comment (one line of reported speech)

Overview (return to opening description but change

8. The Mark Scheme

Have you:
a) Register i Used a descriptive, creative style?
matches audience ] Included a range of descriptive methods, including
§ and purpose simile, metaphor, personification and imagery?
= [ b) Vocabulary and ] Used a range of interesting and challenging word
c | linguistic devices choices?
= 1 Used thoughtful, challenging descriptive methods,
g c) Structural 1 Crafted an engaging opening and a thoughtful ending?
T, | features 1 Included foreshadowing, a flashback or flashforward, a
o motif or circular structure?
T | d)ldeas i Included interesting and convincing ideas?
S 1 Linked your ideas together coherently throughout the
5 narrative or description?
S | e) Paragraphing i Used paragraphs in your extended writing and linked
@) them together?
1 Used a range of paragraph lengths for effect?
f) Sentence 1 Ended your sentences correctly, using a full stop,
demarcation exclamation mark or question mark?
1 Avoided comma splicing?
g) Punctuation 1 Used basic punctuation correctly, including full stops,
© commas and capital letters?
o 1 Used more complex punctuation e.g. semi -colon, colon
and dash?
& | h) Sentence forms | Used a range of minor, simple, compound and complex
© sentences?
3
8 1 Used a range of sentence starters?
< ['i) Standard English 1 Used formal word choices?
]
g 1 Used grammatically correct phrases?
S | ) Spelling ] Used correct spellings?
|°_J 1 Selected correct homophones
to/too/two; weather/whether.
k) Vocabulary 1 Used a range of challenging word choices precisely?




Year 10 English d Language Paper 1

Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

Alluring
Awe
Captivating
Emanates
Enlightened
Ethereal

Euphoric
Dreary
Grave

Inescapable
Loathsome
Luminous
Merciless
Melancholy

Morose
way

Pernicious
Serene
Shrouded

Tumultuous
Triumphantly

Tyrant
Vivacious
Wither

9. Vocabulary

powerfully attractive or interesting

a feeling of great respect and wonder
capable of holding someone's interest
comes out from or spreads out from
showing understanding to act positively

light and delicate, in a way that makes
something seem heavenly

extremely happy or excited
depressingly dull or gloomy

serious in behaviour or appearance ora
place where dead bodies are buried

unable to get away from

causing hatred or disgust

giving off light; bright or shining
showing no kindness

sadness; downheartedness

unhappy and unwilling act in a happy

causing great harm and destruction
calm, peaceful, untroubled

covered up, making it hard to see or
wrapped in material ready to be buried

very loud or full of confusion

in a way that shows great happiness at
a victory (winning something) or
achievement.

a cruel leader
full of energy and enthusiasm
to become dry, wrinkled or shrivelled

10. Punctuation

Commas are used:

= to separate clauses (groups of words)
that add extra information but
wouldn't make sense on their own

= after an introductory word or phrase
in a sentence

= to separate itemsin alist

/

up a relentless attack.

"Help us!" they screamed.

Full stops are used to separate full
sentences. We never use a comma to
separate two full sentences.

Deafeningly, the thunder roared overhead.
wind whipped the faces of the survivors; they cowered from
each malicious gust that stung like a knife wound. The rain kept

Semi-colons are used to
separate two full sentences
closely linked in meaning.

erciless iced

Speech marks are used to show a character is
saying something. A full stop, comma, exclamation
mark or question mark always needs to be used
before the closing speech marks.

Their shouts disappeared into the tempestuous night - torn
away by the tyrannical wind. Nature's wrath was unrelen

Apostrophes are used show that something

have been taken away (omission).

The writer's metaphor is.... It's a cold night...

belongs to something else (possession) or letters

Dashes are used to separate extra
information in a sentence that wouldn't
make sense on its own and to show this
extra information is important.




Year 10 English d Language Paper 2

Section A d READING 40 marks (50% of Language Paper 1 1 hour)

1. The questions

Question 1: Select four Question 3: Language [12] Question 2: Summary and inference Question 4:Question 4: Comparing writer
true statements [4] V 15 minutes qugstion 0 compare both sources 0 quotes |[16]
V 5 minutes V Select important language + inference.[8] V 20 minutes
V Mark out the line methods features to V 10 minutes V Use all of both sources
numbers. analyse , including word V' Focusing on the narrow focus in the V Compare viewpoints and methods used to present these
V Shade the oval once Cho'ice' . question, h|gh||gh'[ key quotes_ VieWpOintS
you are certain of your [V Write your answer using V Write your answer using two What, V Language, tone, structure
answers. What, How, Zoom, Why How, Infer > connective > What, How, V What, How, Zoom, Why > connective > What, How, Zoom, Why
paragraphs. Infer paragraphs. paragraphs

2. Sentence Starters for identify writers®6 viewpoints

Question 2 (SQI) J Meaning Synonyms L Meaning Synonyms
- = awe -struck filled with great respect and wonder captivated, indifferent having no interest, sympathy or  Juninterested,
Whilsts our ce Aésour|c . . .
Béwhich showsé astonished greatly surprised and amazed impressed concern unconcerned
determined having made a firm decision to do amazed, astounded incredulous not wanting or able to believe disbelieving, skeptical
The writer in source something resolute, resolved something
Aéhowever in soyY |competent feeling able to do something regretful feeling sorry about something remorseful, sorry
content in a state of peaceful happiness proficient, capable sorrowful sadness and grief sad, mournful
adoring feeling deep love and affection happy, gratified contemptuous lack of respect; dislike for scornful, disdainful
In contrast to source A, source sympathetic feeling pity or sadness for someone devoted, doting, something or someone
B el seds pain concerned, intimidated frightened because of a lack daunted, apprehensive
— not worried compassionate of confidence
Thisdiffers to source A unperturbed P ) ] )
aséwhich impliestd calm, untroubled unsettled feeling worried uneasy, anxious
alarmed feeling fear and panic fearful, terrified
4. Verbs for Analysis
Shows Suggests Highlights Links to Other
For explicit/ obvious For what the writer wants us to work out For ideas made very clear and For making connections between
meanings based on clues, inferences implicit stressed by the writer as very quotations from different parts of a text
meanings important
Reveals Implies Emphasises Relates to Contrasts Evokes
Demonstrates Hints at Underlines Echoes Juxtaposes Establishes
Exposes Connotes Reiterates (for something shown Mirrors Diverges from Symbolises
Tells the reader/ audience Intimates more than once) Augments
Conveys Indicates Foregrounds Develops
Presents Alludes to Underscores Reflects
Depicts
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5. Connectives for Developing Ideas 6. Inference (Q2)

To order To add: To add a different idea: To sum up: Inference means working things out based on the evidence in atext. It
ideas: does not mean writing the meaning of a quotation d this is paraphrasing.
Firstly, Secondly |This also Therefore By contrast On the other hand Ultimately Example :
Finally In addition Consequently On the contrary  |Conversely Above all The writer descr i b eassuringihés pléce io hisbor withe r
Lastly Furthermore  [What is more Although Despite Itis evident the quickest goal 6. We can infer thdg
that and that people will admire him for a long time for his ability. We might
To conclude Moreover Then again However also infer that he has worked hard to hone his skills and develop his
Again Subsequently Alternatively strategy on the pitch.
7. Language Methods Terms (use these in Q3 and Q4 8. Structure Methods Terms (use these Q4)
noun words that name a person, semantic field a set of words related pathos evoking strong emotions in opening the way the extract flash-forward presents future events
thing, idea or feeling in meaning the reader e.g. sympathy begins
or sadness
adjectives words that describe a alliteration repetition of the same ethos using information or character the first description foreshadowing hints at whatodls
noun sound at the start of a research to present the introduction of a person in the
series of words writer as knowledgeable text
and credible
verb describes an action, event, sibilance repetition of the 's’ logos using logic to give ideas cyclical ends the same way climax the most intense point
situation or change sound at the start of a that cannot be argued it begins
series of words with
adverb gives information about a plosive sounds harsh letter sounds rhetorical a question worded in such focusing our attention is dialogue lines spoken by characters
verb; a word that tells you suchas 't, 'd' and 'k' question a way to make a reader attention aimed at
how something is done think from a particular something
perspective
sensory when the writer uses the onomatopoeia sound words; words direct address using the wor d| baildmg 6 t o when an flashback presents past events
imagery senses to create pictures in that sound like their speak directly to the idea/tension is
our minds meaning reader increased
repetition Using a word or phrase pathetic fallacy weather reflects the personal a story about an developing an earlier point is internal description of what a
more than once mood anecdote experience or event the extended character is thinking or
; ; : thoughts :
writer has been involved in feeling
simile Something is compared to hyperbole purposely triple / using three words or short narrative shift a swift or change
something else using the exaggerated ideas tricolon phrases to emphasise a of focus
words ©O6liked o O6asbd point
metaphor something is described as juxtaposition two opposing ideas reported words spoken by zooming in detailed external description of events
something else speech someone, marked out description of action outside the character
using speech marks something
personification giving human traits to symbol the use of characters, analogy a comparison between zooming out showing the reader ending the last ideas/events in the
something non -human events or ideas to things that have similar the bigger picture Source
represent something features e.g. you might use
broader the analogy of a box of
chocolates to explain the
variety of life
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Section B d WRITING 40 marks (50% of Language Paper 1 8 45 minutes)

9. Approaching the Question

Plan 8 5 minutes > Write 30 minutes > Proof-read 5 minutes

10. Suggested Structure

Intro

Ethos -
anecdote

Pathos -
emotions

Counter-
argument

Conclusion -

cyclical and

*Picture this: .o
CWhY v @
*Countless ..........

*| have personally

experienced/witnessed...

*How can we sleep
easily at night when... 2
*|t is utterly shameful
that.......

*Some people might
argue... However...

* Many would continue
to claim... but may |
remind you ...

*So, itis time to...
*We must learn to...

*Ultimately, we must
consider...

Or:

Introduction

*\We have a problem:

* Luckily, there's a simple solution!

O FIFSTWE cveviniirienieeesniennieenenns

11. The Mark Scheme

Have you:

<

* |f that doesn't work,

Serious Idea

* However, there is a sensible
solution: .............

Conclusion -
command

* Sp, next time You .....ceeeeeeene.
* Ultimately, we need to .........

. i Used a persuasive and informative style?
Register matches . . .
< | audience and 1 Included a range of persuasive methods methods, including
o a personal anecdote, emotive language, rhetorical question
purpose . .
- and/or imperatives?
S [ Vocabulary and 1 Used a range of interesting and challenging word choices?
_8 linguistic devices 1 Used thoughtful, challenging persuasive methods?
c
S | Structural features 1 Crafted an engaging opening and a thoughtful ending?
O i Included interesting and convincing ideas?
% Ideas 1 Linked your ideas together coherently throughout your piece
2 of writing?
% i Used paragraphs in your extended writing and linked them
8 Paragraphing together?
1 Used a range of paragraph lengths for effect?
Sentence i Ended yqur sentences correctly, using a full stop,
: exclamation mark or question mark?
demarcation : -
1 Avoided comma splicing?
1 Used basic punctuation correctly, including full stops,
© . commas and capital letters?
= | Punctuation ) )
1 Used more complex punctuation e.g. semi -colon, colon and
- dash?
§ 1 Used a range of minor, simple, compound and complex
3 | Sentence forms sentences?
2 1 Used a range of sentence starters?
© . 1 Used formal word choices?
© | Standard English .
c 9 1 Used grammatically correct phrases?
< -
2 1 Used correct spellings?
[ Spelling i Selected correct homophones e.
to/too/two; weather/whether.
Vocabulary i Used a range of challenging word choices precisely?




Year 10 Maths 6 Compound Measures and Real

-Life Graphs

1. Pressure

force

pressure =
area p X

2. Density
Mass Density Volume
Volume = Mas.s
Density
M
Density = M
Volume
D Vv

Mass = Density x Volume

3. Speed

Speed= distance:time

20km/h means
Distance: time 20km: 1
hour 40km: 2hours
60km: 3hours 10km:
1/2hour

4, Conversion graphs
Straight line graph
Show the relationship between two units
Can be used 1o convert from unit to another

US Dallars §

Pounds steriing

£50 » $70

5. Distance-time graphs
Show the distance an object has travelled against
time
Time goes on the x-axis
Distance goes on the y-axis

Dustance {miles)

Time

6. Velocity-time graphs

Show the motion of an object against fime

Time on x-axis

Speed/velocity on the y-oxis

\ 3 Mg i wrth
— megetien gr et
AT D o constant decelenvtion

1 » Time, s




Year 10 Maths 9 Sequences

1. Special sequences
@
® o0
(L (X 000
e o 000 000
lel T2:3 T3:6 T4=10 1+1=2
® 1+2=3
(J (A 2+3=5
(A 000 3+5=8
000 0000 5+8=13
0000 00000 =
00000 000O0OCO 8+13=21
Ts =15 Te = 21

The Fibonacci Sequence
e 1.12358,13,21,34,55,89,144,233,377....

13+21=34
21+34=55
34+55=89
55+89=144
89+144=233
144+233=377

3. Finding the nth ferm

15, 9, 3, —3, =9 The sequence decreases
\JI\U\ T by, sothenthterm
- -6

- =g starts with —-6n

Now compare the sequence to the -6 times table

15,9, 3,-3,-9 Each term is 21 bigger

than the -6 times table
I+21 +21 +21\+21‘+21

-6, -12, -18, —24, 30 S0 the nth term is
-6n + 21

2. 1s a number in the sequence

The nth term of a sequence is given by 2n—3. Find the first
four terms and the 100th term.

i

L. 2n-3 =201)-3
= -
2n -3 = 2C2) -3
.
720-1 = L(D-3

1+ tom nz\
2adtem N=2
2ed Yom nz 3

=3
2n -3 = 20y -3

Eaks

uth rerm n=g .

4. Quadratic sequences

Let's compare the sequence with the sequence of n

3 9 17 21 39

=1 4 9 16 25 n?
2 5 8 11 14 3n+1

This is the Linear /

Sequence 3m #1

The n* term of the sequence
39 17 2T 39
isn+3n+1




Year 10 Maths & Pythagoras and Right -Angled Trigonometry

1. Square numbers
Squaring a number means to multiply it by itself.
Square Numbers
62
2
42 5 1121314 ]15]6
32 112]3]4]5 7(18|9]|10]|11]12
22 Il 1 [ B 617|890 13[14|15]|16|17 |18
12 112(3 S5|6|7|8 11(12|13|14|15 19|20|21|22|23 |24
112 414|6 9110|1112 16(17|18|19| 20 25(26|27|28|29|30
3|4 7189 13|14|15|16 21(22(23|24|25 31(32|33(34|35(|36
1x1=1 2x2=4 3x3=9 4x4=16 5x5=25 6x6=36
Example:
X 12
6 ¥
5 13
6 +8 =x 12% + y* =13
3664 mx’ 144+ 3" =169
100 = x° y' =258
V100 = \'r\'—': \'F - V".T;

3. Right-angled trigonometry

SOH Sinf e —FEoott
Hypotemmse
A

CAH Cosd = opeest

Hypotenuse

)
TOA Tan@ = —Proees
Adjacent

Remember: SOHCAHTOA

Example:

Lobel the sides of the triongle o, a and A

Naxt chooss the correct ratio from o] ] 1]

The length A s known ond the length o must be colouloted
Use nin 1

sin 32

Moke AB (o) the subject by muttplying both sides by 8
AB=K » pind2

AD» 42 em

4., Exact Values (H)

There are some angles for which
vou heed to learn the values of
sin, cos and tan.

0° | 30°| 45°| 60° | 90°
o | 2| L8] 4
sin 5 V2 B
val 1|1
cos il 5 V2 9 0
],
tan 0 \/g 1 \/?: =




Year 10 Maths & Non-linear graphs

1. Non-linear graphs

Quadratic

B A C 4 Plotting a quadratic graph involves
/ drawing a table of values for the x and
. gues / y coordinates of a quadratic function,
> X > x )
" T ’ x/ 4 and then plotting these on a set of axes.
= - & Example

3. Plotting quadratic graphs

y=2'+22+5

Quartic T

-3|-2]1-1)] 0 1

=

\ A4 ]..[ L

78 5 4 5 8

13

> X

2

Substitute each z value into 2° + 22 + 5

to get the corresponding y value.

|V
Reciprocal (o)
xC

2. Quadratic graphs

A sketch of a quadratic graph shows the key points of a quadratic function:

e Roots: the values of the z -coordinates where the function crosses the z -axis

¢ y-intercept: where the function crosses the ¥y -axis
e Vertex: the minimum or maximum value (also called the turning point)

\\/\
y-intercept X roots

~ -

vertex

Maximum

Minimum

“— -
Negative =~
coefficient
Positive z” n-shape
coefficient
u-shape /




Year 10 Maths 0 Inequalities

1. Vocabulary 3.Solving linear inequalities
An inequality links Two expressions with ¢ greater
+han or less than svmbol. Use the same method which we use for solving
equations- framlines.
Expression 2x+7 Exariiple:
Equation 2x+7=9
2 T
Formula A=lw a)Solve — — 1.3 > 1.9
Identity 2x+7=x+1+x+6
% -1.3>1.9
+ 1.3 + 1.3
- , x
2.Inequalities on a number line = >3.2
% 5 S " -
O— x > |6
N>-1 Gyypepmp——
21012 3 4n
—
NS3 Gpopepe——— Answer: 2> 16
Twe vnrxe e 0 0 T s R R e
o—-0 b) Draw your answer on the number line.
-1<n < 3 ¢rrrrrrr
238 913 3 &4n
O————>
An open circle means the value is T T e e e ’:l:
e 0 24 6 8 101214 16 18 20
not included.
A closed circle means that it is.




Year 10 Maths & Congruence and Similar Shapes

1. Congruence

Shapes are said to be congruent if they have the
same side lengths and same angles. They may
be translated, rotated of reflected.

Which of these shapes is congruent to shape T?

3. Similar triangles

The three sides are equal (SSS: side, side, side)

Two angles are the same and a corresponding
side is the same (ASA: angle, side, angle)

Two sides are equal and the angle between the
two sides is equal (SAS: side, angle, side)

A right angle, the hyvpotenuse and a
corresponding side are equal (RHS, right angle,
hypotenuse, side)

2. Similarity

Shapes are said to be similar if one is an
enlargement of the other. The angles remain the
same, but the side lengths are all multiplied by a
scale factor.

Which shapes are similar to shape P?

L / 1=2x]

3 ) }3:3)(]1@1(7!&«1

8=4x2

A

""IF u:uz] - '7("/

—_—
6=3x2

4. Similar areas and volumes (Higher only)
Area Scale Factor (ASF) = (Linear Scale Fc1ctor)2

Shapes R and T are similar. 5
Shape R has an area of 24 m*> X

Calculate the area of shape T

- £

4 x scale Factor =5
scale Factor = 2

Area of R = 24

Area of T = Area of R x(z)z
= 25
=24 x 73
=375
Answer 31..b m?

Volume Scale Factor (VSF) = (Linear Scale Fc1ctor)3

The prisms below are mathematically similar.
Prism A has a cross-sectional area of 4 cm? 10 S(Ny
Work out the volume of prism B 3 (m

Not drawn accurately

Vol of A = area of cross-sectuon x length
Volof A=& x10
Vol of A =40

3 x scale Factor = 10.5
scale Factor = %

Vol of A x(%)s = Vol of B

0 x%-vol of B

I715 = Vol of B

Answer 17 1 5 cm?®




Year 10 Maths o Formulae

Edexcel GCSE (9-1) Maths:

need-to-know formulae

Pythagoras
Pythagoras’ Theorem

For a right-angled triangle,
a’?+b?=c?

Trigonometric ratios (new to F)

Sinx":ggg,cosx":ﬂ,tanxt’:%lf_’ e
hyp hyp adj 1 |

Trigonometric formulae

SineRule — 8 _-_b___¢

sinA sinB sinC

Cosine Rule a?=b? + ¢?-2bccos A

Area of triangle =] ab sin C

Foundation tier formulae

Higher tier formulae ‘

Volumes

Cuboid=/xw x h

Prism = area of cross section
x length

Cylinder = nr?h

Volume of pyramid =
3 x area of base x h

Areas

Rectangle =/ x w

Parallelogram = b x h

Triangle = 1b x h

Trapezium = 1(a + b)h

—

Circles

Circumference =
T x diameter, C = nd

Circumference =
2 x rt x radius, C = 2nr

Area of a circle =
it X radius squared A = rir?

Compound measures

Speed
. D
speed = dls_tance
time slT
Density
M
density = r'nlass
volume olv
Pressure
F
pressure = force
area pla

Quadratic equations

The Quadratic Equation
The solutions of ax? + bx + ¢ =0,

where a # 0, are given by x = .



Year 10 Science o The Periodic Table

How can | use the Periodic Table? AQAZ
- Group 7 — Group 0—
Group 1 — Alkali Metals Halogens Noble gases
Mass Number = number |
of protons and neutrons 1 1
Group number — added together.
tells you the number = 1 2 / 3 4 5 6 7 0 _
of electrons in an Element symbaol 1 4
elements outer Element name '-H .n:l-e Atomic / Proton Number :h
shell. . | = = number of protons NU"-ME:tﬂIS | 2
HeriEnts i the 7 g relative atomic mass | which is the same as the 11 12 14 16 19 20 Noble gasas
same group have Li Be atomic symbol number of electrons. B c N 0 F Ne g
Similal ro I.l:i‘!5 [ £y Dy By BT [ edi] L el ] R ] [t ha'IrE a fl.l||
Prope - 2y 4 Slomc (proton) mumber Meutrons = Mass number — Atomic number > L - - outer shell
x 23 24 27 28 £} | 32 35.5 40 of electrons
e Na Mg Al Si B S Cl | Ar E.z.. Neon
wodeim | magneseT i Al s O phoaphaor L T Chennne argen
L Transition Metals _ RIRE 15 | 16 | 17 | 18 (Ne)
2 Mg 2 as 40 45 48 51 52 55 56 59 59 63.5 65 70 T3 75 7g 80 84 KX
K Ca Sc Ti v Cr Mn Fe Co Ni Cu Zn Ga Ge As Se Br Kr .
| B PRI T [ T sCanim B aneT vl ] T her eI | T e O bl | e T THeC Foa gl PRI LT . g o e e
14 20 21 22 23 24 25 | 26 | 27 | 28 | 29 | 30 | 31 32 34 | 35 | 36 |
] a5 a8 aa o1 a3 96 [97] 101 103 106 108 12 115 118 128 127 13 = Ne 2
; Rb Sr Y Zr Nhb Mo Te Ru Rh Pd Ag Cd In Sn Sb Te I Xo
Mﬂgnﬂslum :ME:I has b i LT ST PLLET o R LI i e | W e e L Ty gl ot [IF 7 PR i FibeEF o TR o ] 0 e D Tl jov ] - ) l
12 electrons in total. It i 38 3q 40 41 42 43 4 45 46 a7 48 49 &0 51 54
is in group 2 so has 2 133 137 139 178 181 184 186 190 192 185 1497 201 204 207 209 [210]) | [222] -
r . (& T T L 1T 2 e L LT Laiiladurr gl FTHR L (T AT [=F Sl =] L BT 1 Pl [LE T B i PO
R 5% | 5 | 57 | 72 | 73 | 74 | 75 | 76 | 77 | 78 | 79 | 80 | &1 | 82 | 83
configuration is 2,8,2. | Mro53) 7 [226) | (227] | [267) | [270) | [268) | [270] | [270] | [278) | [281] | [281] | [285] | [286] | [289] | [289) | [293] | [293) | [294]
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Subatomic Particle Mass Charge &= Protons and
]
Proton 1 +1
y °
Neutron 1 0 \ * Shells:
Electroni
Electron Megligible -1 -
L ]




Year 10 Science 0 Required practical terminology

2. Designing and performing experiments

1. Key Terms

Independent The variable you change in
variable an investigation fé

Repeatabfe — The same person gets the same results afth'

Dependent The variable you measure in repeating the experiment usingthe same method and equipment. PR
variable an investigation o Reproducible — similar results can be achieved by someone liable. it o
. else or using a different method/piece of equipment. realye, It must be
Control variable The variable you keep the same O repeatable and
In an investigation Accurate — Results are close to the true answer reproducible
Hvpothesis A prediction of what will happen O - ] |
in an investigation \ Precise — data is close to the mean (or the average!) /
Reliabili We use control variables to .
ensure a reliable experiment 3. The Variables
Tore-do our experiment and get Independent variable | - the [ - t' — vari ]_,ELWET tufﬁifhuw
Reproducible similar results due to a reliable thing we change! oF WERET IS INereases e rate of frrusion

from a teabag. 5o, | am changingthe
method

temperature (degrees Celsius) of water.

Doing an experiment 3 times [a’mm{ variables|- these . p——1 it k
then dividing by 3 to get an are things we keep the = o e ‘antkeen
9 by 9 same to ensure a reliabls - everything else the same, e g, the
average experiment (one we can C type of teabag, the volume of water
Fair test An experiment where only the repeat and reproduce. . {mL) used, the timer started ajc the
independent variable same time, the same end point.
changes. [Dependent variable|—the Dependent variable—1 want to know if
Anomalous result Result that does not fit with the thing we are measuring increasingwater temperature increasesthe
rest of the data. averall. rate of diffusion from a tea bag. Therefore,

I'want to measure the rate of diffusion!

5. Drawing conclusions from data:

1. Statethe relationshipbetween the independentand
dependentvariable,e.g., WAI-thia tirpe increaseghe
productformed A Y ONB I 4 S4 ©Q

4. Presenting Data

Axis: Dependent
variable on Y-

Scale — evenly spread ] %ynw;_mqa; ne: Line of best

lot—d h axis with Unit Ejﬂm}l&if Tk ool meac 0

Plot — wit! - I ESE Y s

e el AT 2. Use statistics to support your answer ¥ C 2xsthple, at
2 B B 8

10 minutes there was 50g of product, comparedto 160g
at20Y A y dzii S& Q

= _eom

Plot: Mark points
with small, neat

—both - .
:xn':y(ﬁ;e;(xt;:v";)] graph witha crosses 3. Referto the original hypothesis¢ does the data support
titles and units! pencil and a this?
. 1 = 2
Title J reda! vanabie mthe X- | \Whenevaluatingthink of the positivesand negativesof the

axis with unit. . .
method (the validity- did they use enougltontrols? Andfthe
results¢ were resultsreliable,accurate reproducible?)andcome

to anoverallconclusion.



Year 10 Science d How can | use the Physics equation sheet?

Trl ) Ie Onl e U uatlons thermal energy for a change of state = mass x specific latent heat E=mlL

e S P Give
HT = Higher Tier only equations weight = mass * gravitational field strength Wemg G Ive
l . . : — Want
Kinetic energy = 0.5 = mass x [speed}’ E.= f m work done = force x distance (along the line of action of the force) W=Fg
1 force = spring constant » extension Feke
elastic potential energy = 0.5 = spring constant = [extension)® E 3 k& -
:
gravitational potential energy = mass » gravitational field strength = height Exp=mgh _ force normal to a surface F What does it
;i & 5 pressure due to a t.olurrnn of qul:Id -alea R p - g|Ve y0u7
change in thermal energy = mass x spacific heat capacity » temperature change AE=m c A HT haight of column * density of liquid x gravitational field strength phpg What doeS |t
energy transfemred P E distance travelled = speed * time =t want you to
power = ——— —
time: ! oo change i velocy A calculate?
work done W AN = e taken T
power = —.—— Pe— Do you need
{final velocity)? ~ (initial velocity) = 2 = acceleration = distance V_u=las t )
afiics _ useful output energy transfer 0 rearrange:
Clency = total input energy transfer resultant force = mass » acceleration F=ma DO yOU need
efficiency = % PO\"'EF_OUW HT momentum = mass * velocity p=my to Convert?
total rimput 1
e T force = CNNGE In momentum FmA . Include the
i time taken At 5
charge flow = current x fime Q=1 ] " fIgUI’ES
period = ———— T= -
potential difference = current = resistance Fe=iR roquency ! . Do you need to
put it into
power = potential difference = current P=}] magrification = image height standard form?
N "~ object height
power = {cumrent)® = resistance P=FR Do you need to
forca on a conductor (at right angles to a magnetic fiald) carrying a currant = include the
i magnetic flux density * current x length
energy transferred = power = time E=Fp unit?
P tial difference across primary coil - number of turns in primary coil & np )
energy transferred = charge flow » potential difference E=QVF potential difference across secondary coil ber of turns in dary coil [ DO you need to
potential difference across primary coil x current in primary coil = VL=V, 1. g|Ve the answer
. Mmass i potential difference across secondary coil * current in secondary coil | 77" ' T 2 0 O
density =~ PE in significant

figures?




Year 10 Art Knowledge Organiser Learning Cycle 2 Portraiture

1 TIER THREE VOCABULARY 2 What will | learn? K] ARTISTS THAT USE art as their vocabula

Portrait A picture, drawing, How and why portraits have been created historically
painting or 3D and their relevance in this digital world. You will be
scul pture of AYOGONRRdzZOSR G2 | NIy3aSsS 2% |
face, shoulders and the meaning or message behind them. You will
: body. _ develop a highguality observational drawing using > N Vi
Profile The face from the side. t th h th id method d bv artist h
one throug € grid metnod used Dy artsts sucn as Jean -Michel Rembrandt Frida Kahlo
: Chuck Close. This will culminate in a number of Basquiat
Negative space The space and shapes outcomes where you will explore techniques, "
around an ObjeCt. ) . . Basquiat is the most Rembrandt was a Kahlo became a
mat ria | and s work. successful black artist. Dutch artist that pioneer for equality
- - - - — R A el R 5 g pr= » He wanted to be painted over 200 and female
Continuous Line Drawing without lifting treated equally in the self portraits representation. She
the pencil, creating white elite art world. throughout his life. used herself in all of
| i His work is full of We have the her work and shared
one long line. symbols and opportunity to hr pain and joy with
emotions. watch him age. us.

The meaning,
Contextualisation message or idea
behind an image.

Using a grid to draw in
Grid detail and enlarge a
drawing.

How the artist arranges
the objects to create
Composition more interesting

image that draws the

viewer into the image. ‘
4 Art has Value?

The value of art can be measured in different
ways- personal, cultural, social, economic,
political, and so on. Works of art and artists
not equally valued. Artists can be marginalis
because of prevailing social attitudes. Attitud
to art change over time.

3 # 6 LINKS & FURTHER READING

Rembrandt (1606 1669) |
National Gallery, London



https://www.nationalgallery.org.uk/artists/rembrandt
https://www.nationalgallery.org.uk/artists/rembrandt
https://www.nationalgallery.org.uk/artists/rembrandt
https://www.nationalgallery.org.uk/artists/rembrandt

Year 10 Computer Science

- Developing Code: Python Syntax

Programming Fundamentals - Data Types and Constructs Operators
casting , : :
Sequence | Instructions executed in order Operator Meaning
Integer Wholenumbereg 13 Selection | o = assignment
— if day == "Monday":
myAge=int(age) print("The start of a brilliant week!") == Is equako
day_number =1
; . elif : > Is greater than
Real ngger with decimal placesg print("Halfway through the week!")
o . else: < Is less than
myHeight=float(height) print("Have a great day")
1= Is not equal to
String More than one character, number or spaces Iteration # display a count from 1 to 10 >= Greater than or equal to
"PL25 4BZ" count =1
myName=str(name) while count <= 10:
) <= Lesghan or equal to
print(count)
- count = count+1
Character | One letter or number (but you cannot doathswith a
char) Operator Symbol Example
Eg Aor 6 # display a count from 0 to 10 ADD + age + 10
Boolean | TRUE or FALSE I EEIn S (L0k SUBTRACT] i year-55
print(count)
. - - : DIVIDE / days / week
Array/List | One Dimensional Array # display a count from 1 to 7 ys / weeks
for count in range (1, 8): MULTIPLY . months = age
Names=["John","Paul","Geord# print(count) *12
print(Names|0]) Sub Functionsreturn one or more values MOD MOD days MOD
, , Programs def my_function (Num_g (remainder) weeks
Two-DimensionalArray Result = Num_a *5
1 2 3 return Result DIV (whole DIV 13 DIV 2
i number
TicTacToe [[1,2,3],[4,5,6],[7,8,9]] 2|56 Proceduregerform a task but do nateturn )
TicTacTog][1] =5 anything to the main pesgrany_Hello (): To the **or” 24
TicTacTd@][2] = 3 71819 print ("Hello Poltair ") power of
TicTacToR][2] =9 (")
my_Hello () exponent




Year 10 Computer Science

- Computational thinking & testing

Computational Thinking

Abstraction

Converting aeal

world problem into the
inputs, processes
andoutputs needed to
solve it. Simplifying and
removing unnecessary
detail.

Decomposition

Breaking a problem into
sub-problems to make the
task moremanageable or tg
share tasks.

Algorithmic
thinking

identifying the steps to
solve a problem in the right
sequence

Pseudocode

not an actual programming
language. Instead, itis a
simple way of describing a
set of instructions in a
manner that resembles a
programming language.

Structure Diagram

Break down the problem into smaller sections. These
smaller sections can then be worked on one at a

time.

Links to Decomposition

Prepare meal

{

1

Collect
ingredients

Buy
cheese

Buy Grate ‘Whisk | Add Add Cook for
eggs | cheese §l eggs | cheese | eggs | 10 minutes

Break down the problem into the inputs, processes,
decisions and outputs needed to solve a problem.
Links to Abstraction.

=n

\

Flow Diagram

.

TestData

Check

Example

Range check

A number or date is within
a sensible/allowed range

Type check

Data is of the right type,
such as integer, letter or text

Length check

Text entered is not too long
or too short & for example,
a password

Presence check

Checks that data has
been entered, i.e. the field has
not been left blank

Format check

Checks that the format
of, for example, a postcode or
email

Test using trace Tables

Maintainability
Ways to make your
code more
maintainable:
A Using
Sub Programs
A Naming
conventions
A Indentation
A Commenting

Show the inputs,
variables and outputs of
a section of code

Allows logic errors to be
found




Year 10 Computer Science

- Networks and Security

Network Topologies

Network Protocols and Layers

network A group of interconnected computers/devices
Mesh A network where each node is directly connected
topology to all other nodes.

Star network

central switch.

A network where each node is connected to a

Network Threats and
Vulnerabilities

Spyware - passive monitoring to collect
data

Identity Theft - Impersonation of
legitimate user

Spam - unsolicited advertising junk mail
Cookies - Text files identifying you
Hackers - Black Hat, White Hat, Grey
Hat

SQL Injection - code that looks like
variables, but which are processed as
instructions and return information.
Social Engineering - methods used by
people to trick others into giving
personal data

Phishing - messages uses a fake link
Blagging 0 social engineering
technique creating a relationship to
steal money, data or access

Malware

Virus & software designed to do

harm to a computer network or

data

A Worms (Self-replicating, slow
down network)

A Trojans (Virus hidden within
another app)

A DDoSAttack Distributed Denial

of Service

SMTP Simple Mail Transfer Protocol
moves emails to the right server

POP Post Office Protocol retrieves and deletes email
from server

IMAP Internet Message Access Protocol allows
multiple devices to access messages on the
mail server

HTTP HyperText Transfer Protocol transfer protocol for

html content on the  World Wide Web

HTTPS HyperText Transfer Protocol Secure encrypted
version of HTTP

FTP File Transfer Protocol transfers files on a client -
server network

Prevention:

Network forensics / Audit
Trails(Logs)

Network policies & rules
AUP: Acceptable Use Policy
Anti-malware /

Antivirus (updates!)

Firewall / Proxy to filter data
Encryption

TCP Transmission Control Protocol sends data
packets over the Internet

IP Internet Protocol works with TCP
to send packets to the right address

MAC Media Access Control unique address for each
network interface

Ethernet In a LAN connect devices with cables




Year 10 Computer Science

- Algorithms and Additional techniques

Searching Algorithms

Linear Search
Starting at the beginning of the data set, each item of data is examined until a match is

SQLJ Structured Query Language

is a language used to

manage data in a database

made. Once the item is found, the search ends. Can be inefficient on large lists, but the list Database An _appllcatlon which has linked tables of data. Uses Primary Key
- ) (Unique)
doesndét need to be sorted first.
Binary Search SELECT Allows you to choose data to display form a table:
More efficient algorithm than a linear search. Works on an ordered (sorted) list, breaking it FROM
into 2 parts until the number is found. WHERE SELECT *
Discard higher or lower half if the searched for element is not contained in it. FROMStudents
WHEREFirst Name  ="Fred"
Sorting Algorithms
- - - - - - This would output all the data from the students whose name is
Bubble Compare the first value in the list with the next one up. If the first value is Fred
Sort bigger, swap the positions of the two values. Each pass is a better sorted list
but needs a final pass to check. SELECT Last_Name , Telephone
Merge Divide and Conquer!  The list is repeatedly divided into two until all the FROMStudents WHERE
sort elements are separated individually. Pairs of elements are then compared, First Name ="Fred"
placed into order and combined. The process is repeated until the list is
recompiled. Complex to code but efficient. This would output the last name and  telphone number form all
Insertion Uses a sorted and unsorted part of the list. As each item is looked at it is the students whose name is Fred.
Sort inserted into the correct position in the sorted list until all in the sorted part. You can use NOT, AND and ORinyour SELECT query.
Slower than a Merge Sort.
File fle = open("myfile.txt” , "w") Open to write
Handling Using Mathematical operators can also be used d here to output
file . write ("Hello Poltair \n") Write to file Operators the names of all over 16.
SELECT First_Name , Age
file = open(" myfile.txt" ,"a") Open to append (add to) FROM Students
WHERE Age > 16
file = open(" myfile.txt" ') Open to read file
ORDER You can specify the order of the output:

file . close () Close file

SELECT * FROMCustomers ORDER BY Country;




Year 10 Computer Science - Boolean Logic

Boolean Logic

Combining Boolean Logic Expressions
Logic Diagrams

Boolean Operators AND’ OR’ Z=(AORB)AND (NOTC) A (R)

AND NOT Truth Tables  wor |
Practice constructing a = <
A —D_ A D_ _Do_ logic diagram from a
C C A C (D)

B — B statement, or a
I o . o fuput  Output statement from a c
npuis utput npufts utput npu utpu .
Y B C A B C A C diagram
0 0 0 0 0 0 0 1
0 1 0 0 1 1 1 0
1 0 0 1 0 1 .
I I I I I I Boolean logic truth
sduhall the possible outputs from all the possible inputs
< Inputs >
Languages
: : . Integrated | , / AORB | NOTC v,
A computer can only  carry out instructions  written development 6 W0 650
in Binary - so high level languages _must be translated . environment (IDE) is B B B B . B
used because: R R » R R B
Low level languages:
AMachine Code A Source n M n M M M
AAssembly Language ~ LDA 51 code editor. B N N N B p
A Errordebugger.
. M n n M M M
High level languages: (Python, Scratch, C#) A Run
ASource code total = qty * val fime environment 9 a ) M n n
= aly A Translator
(compiler or M M h M M M
Compiler translates program to objec_t co_de interpreter). " y y " B R
Interpreter translates and executes line by line A Automation tools




Year 10 BTEC Creative Media

4 )

Component 1 Overview

You will develop practical print design skills by
using industry -standard software to create
professional print media products that meet a
brief and suit a target audience.

o

Print Media Software

Image editing for print.
A Crop and resize images

A Adjust colour, brightness

Adobe Photoshop and contrast

A Remove backgrounds
using layers and masks

A Export images at correct
resolution (DPI)

Layout and typography for
print.

A Design multi -page
documents

A Place text and images

Adobe InDesign
accurately

A Use columns, grids and
master pages

A Prepare files for print
(bleed, margins, CMYK)

Print Design Skills
A Cropping and resizing without distortion

A Colour correction to match a theme
Image Editing
A Background removal for clean layouts

A Using layers for non -destructive editing

A Rule of thirds for visual interest

A Visual hierarchy to guide the reader
Layout & Composition _
A Alignment and balance for neat layouts

A White space to improve readability

A Serif fonts = traditional
A Sans serif fonts = modern
Typography A Font pairing and consistency

A Leading (line spacing) and kerning (letter
spacing)

ﬂgal & Ethical Issues

Copyright

A Permission required for images and fonts

A Use original or royalty -free content

Model Release Forms

A Written consent needed when using photos of people
Privacy

A Do not share personal information without permission
Representation

A Avoid stereotypes

A Represent people fairly and respectfully

Age Appropriateness
QContent must suit the target audience

~N




Year 10 Engineering

Orthographic
Projection/
Working
Drawings

Isometric

1-Point
Perspective

2-Point
Perspective

Annotated
Drawings/
Freeand
Sketches

Exploded
View

Includes “Front”, “Plan” and “End” 2D Views, and
often an Isometric 3D View

Standardised method for scale, dimensions and line
types

Great for manufacturing

Common 3D sketching method

Can be drawn free-hand or using isometric
paper and ruler

Angles are at 30 degrees
Great for seeing most of the products

A 3D drawing method

Often used by interior designers and architects
Gives drawings depth

Only uses 1 vanishing point

Used for 3D designs

Exaggerates the 3D effect

Objects can be drawn above of below the horizon
line but must go to the 2 vanishing points

Quick and easy way of getting ideas down
Range of ideas can be seen
Annotation helps explain designs further

Helps see a final design of a product and all it's
parts

Can see where all the parts fit
Great for manufacturers

A heavy line is used to show visible details

Front Right Side

A dashed line is used to show the position of hidden details

A dashed and dotted

feature

A light, fine line is used as a construction/projection

line marks the centre of a circular

line.

at are Stock Forms?

METALS s STOCK FORMS * woops

square section x length

LENGTH
square section x length
prmh(azwmngm langth x width x thickness ’A ‘
SECTION LENGTH
DOWEL diameter x length
'n’;)
ISECTION T-SECTION L-SECTION SQUARE ~ ROUND  FLATS a
~E LENGTH
SHEETS - FULL BOARD OR HALF BOARDS
= & @ -
CIRCULAR SQUARE  U-SECTION il
JRGULAT i HEXAGONAL OCTAGONAL
[woro associanon or TG mLOGY TEAGHERS. pre——— g
METAL SHEETS - A VARIETY OF SIZES AVAILABLE N

2500men T

> 25} @

SAMPLE SIZES
2500mm x 1250mm x gauge.

1250mm x 625mm x gauge
625mm x 625mm x gauge

26 28 30

SIZEINmm: 1.30 1.00 092 082 0.71 064 0.50 0.40 0.30 0.25

GAUGE: 16 18 19 20 21 22 24
’ n @ DSANDSECMNS %. .
NULES FOR SHEET FORM.
INJECTION MOULDING, VARIETY OF
FOR DETAIL, INFORMATION AND EXERCISES ON MATERIALS, GO TO THE AL
‘MATERIALS' OR ‘RESISTANT MATERIALS' SECTIONS OF wmm"dngymm oom AND EXTRUSION THICKNESSES

oein Cok oo e s s Cobienton © 2010 Vi

4 What are Material Propertie
Property Description & Application

Tensile and Tensile = The ability to withstand stretchingforces.

Compressive Structural st s used to make a framework on top of concrete
Strength Compressive = The ability to withstand compressive forces.
Hard: Resistance to scratching, cutting, denting and wear.
ardness High speed steel is very hard and so is suitable for use in high-speed machining operations.
Resistance to sudden shock without breaking or deforming.
Toughness Many plastics are very tough that is why they are used to produce products such as wheelie bins, classroom chairs and
buckets.
Malleabilit The ability to be permanently deformed in all directions without fracture.
Y Precious metals like silver and gold can be formed into shape by hammering and beating .
The ability to be stretchedand permanently deformed without breaking.
Ductility Mild steel is used in the production of car bodies as it can resist the stretching involved in forming processes. Copperis

used to make wires and pipes

Changes in the property of a material as a result of working it.

Work hardening Steel can be made brittle (easy to snap) if you keep bending it back and forth.

The ability to conduct electricity and heat.

Conductivit . .
onductivity Copper is used to produce electrical wiring and water pipes as it is an excellent conductor.

Corrosive
resistance

Resistance to oxygen and waterin the air.
Tinplate is used to package beans and other food products as it is resistant to corrosion.

The ability to wi d i wental
Zinc is used as coating on steel buckets, screws and roofing sheets as it is extremely resistant to corrosion from
moisture and other environmental conditions.

Environmental
degradation

The ability to regain its original shape after it has been deformed.

Elasticity Plastic or rubber based materials are used on handles as they provide a comfortable grip on sporting products.

Engineering Tools

Internal Callipers:
Measure

internal

sizes and
diameters

External Callipers:
Measure external siz
and diameters e

Odd Leqg Callipers:
Mark a

line
parallel to
an edge.

Engineers Square:

Marking out and checking 90
degrees

Centre_punch: -

Make an indentation in metal prior
to drilling a hole into it.




Year 10 BTEC Enterprise

/Learning Outcome A: Purpose of an Enterprise \
Enterprise activity 8 A business providing goods
or services
Purpose d Why it exists (profit, fundraising, social
good)
Target audience o Who it is aimed at
Customer needs 9 What customers want or
require
Market research & Researching customers and

Kcom petitors (surveys, interviews) /

Learning Outcome B: Planning an Enterprise
Planning Process

Idea generation @ brainstorming ideas
Objectives 0 what you aim to achieve
Resources d people, materials, equipment,
money

Time management 0 timeline of tasks

Risk assessment 6 hazards and safety
Budgeting 0 costs vs income

Marketing plan & how to attract customers

Enterprise Tools

SWOT analysis @ strengths, weaknesses,
opportunities, threats

Gantt chart 9 timeline of activities

Customer persona 0 profile of target customer
Market research methods 8 surveys, focus

ﬂarning Outcome C: Pitching an Enterprise
Pitching Skills

A Clear communication

A Persuasion

A Use of visual aids

A Answering questions confidently

Pitch Content

A Introduction and purpose
A Target audience

A Product or service

A Resources and costs

A Pricing and income

groups, competitor research

A Marketing
A Conclusion / call to action

~

-

\
Learning Outcome D: Review the Pitch
Feedback 0 audience and teacher comments
Strengths 8 what worked well
Improvements & what could be better
Next steps 6 changes or development y

Identify Command Words

Identify

Describe

Give reasons

Explain

Analyse Break down

Evaulate Judge and suggest improvements




Year 10 Geography

Very Urban Inner City (LQ.
Housing/ Oid ;
(Highstreet) Industry) A

[ Rural regions

] Rural regions Relief Map of the UK [ - ] SN
T e {_ e el s s o
= z areas in the I i greenfield as
Urban roglons] S ,| East/ A Why? ! : homes bullt)
Pattern of ":;i';’:‘ B 5 / « Increased car ownership/efficiency | B/ ncreased Closireol
. s » 1 1
urban areas relief/more e F 1 / ' Telewofklng (Peome can work from |- 1 l:?;;f:?:.:::e "’:'d:i"\:(n
accessible) ’ _f.,?,," : home), due to Broadband and 4G ' for locals) Impacts of donmiteey COUNTRY
Y e « Motorway improvements. ;"“!‘"’.‘ witago} | viLLhae
b ~== | + UrbanPush: Crime/ Noise/ £ e riy il
5 o Urhan 3 {on Rural 1,284 (i )
Em Tl * Lack of Green space Areas) 27 (ovens-r1)
20g" el &1 < * Rural Pull: Peace/ Access to ._’
R > - }_ 3 countryside/ Large Gardens Increased .
¥ 7 * Beoware! House prices ore often wratfic population
. o e more expensive in rurol areas thon Phathzspi (retirees) ools e arst arous
> : 2 P = urban areas (with the expectation of London) i

Sphere of Influence

Large urban areas have a larger sphere of influence
(attract/effect people over a larger area) as they have
more high order shops and services e.g. international

airports, universities, shopping centres, major
hospitals. So people are willing to travel further. These

l services need a large threshold population.

360

Pude 3 puar have cloved
n rural areas in the
Last i years

Sphere of influence can also be a measure of how far
positive/ negative effects reach e.g. noise

Low Order Goods/Services | High order Goods/Services

Sphere of influence Buy/visit frequently, Rarely buy/visit, Expensive,
. o ke fopA Cheap, Travel a short distance, Travel far, Comparison,
P sohere of infiuance of small town 8 Convenience Furniture, Electricals,
Newspaper, Milk, 8read, University, Major Hospital,
[ sevors of infiuonce of vittage Weekly shap, Post Office Airport
) ; y ) ) Second Homes Superfast Broadband Eden Project
* House prices are cheaper in London’s commuter belt compared to in the city. (Accessible Rural) {improve infrastructure) (Invest in Tourism)
* Only 30% of commuters to London travel by car, compared to : ! : * Over 35% of properties in Peopie . v
7S%intherestofthe UK. ) |@| Padstow are second homes. -dachn i difficut 1o ;'V'%ve‘
« Traffic flows into London are h-ghest during rush hours (peaking | & : =1 « Homes are often vacant in winter. Quality of fe Spiral of mh-'m'Mobne pma—— ieﬂ‘ﬂAﬂA‘
at 8am and 6pm), Monday to Fridays. ] 1 * Demand for second homes push ,"\47‘ Dep(ivation/ |V Banks on Wheels

* 6 x as many people commute into London compared to out of London.

i~
< \ Egan's
up houses prices —unaffordable il Decline Ik {Invest in Services) /-\g
- : e oy
Line graph Choropleth Map for local residents. | | W F ' o N

{continuous data) (% people commuting to London) |« Local services close as residents Less money, less Less mu
e o e London's Commuter Footprint  leave e.g. public transport, o vt leads Spen s e s
i ‘ e - doctors, primary schoo'ls. nm o DuSeSSes shut Fi E
o A RS, * Tourists spend money in the local P——
L }\ \ - economy (but tourist industry is 7 domains of deprivation
, A = low paid, unskilled and seasonal lvdied I the index i
" [ \ E‘.‘.."."" * Locals are employed as cleaners, a \ 'fi’

gardeners.

- TR - i * Leads to rural deprivation as mesoreare S - o —
PNTb SIS = e LW L
. ettt : - ~ """_ﬁ— IS younger generations leave. IMD Index of Multiple Deprivation \ »
Pkt Al
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&2 Unit 2.2 UK Population & Urban Ch;nge.

]

)

UK Population last 150 Years l @‘”1

* Population has risen since the Industrial nl‘lnﬂ

Revolution (1850s) due to ...
* Natural population change (higher birth rate

than death rate)
* Birth Rate has decreased due to
- Lower infant mortality (smaller families)
- Women marry later/have careers
- Education and contraception
* Life Expectancy has increased (Low death rates
- Improved medical care (NHS) I
\This has resulted in a ageing population J

Population change in the UK 1981-2001

O-E% DOWN
0-E% UF
W s-10% UP

SOOTLAND -2% W 10+% wP

.',J

MORTH
IRELAND 9% a

NORTH WEST -3.0%

NORTH EAST -%. 6%

YORKSENIRE AND
NTH, LINCOLNSHIRE -0, 9%

E Birth rate = number of births, per 1000 people per year. '
1 Fertility Rate = averoge number of children born to each womon.
Death Rate = number of peaple dying, per 1000 people per year.
| Infant Mortality = number of children dying before the ageof1, !
| per 1000 people per year. '
| Ecomomically Active = people of warking age !
- Life Expectancy = the average age someone might live to (in 1
1 years)

| Ageing Population = a population with a farge proportion

Consequente

UK Population Change Compound (Stacked)

Bar Chart and Line Graph

i s dadtre

Net memationd mgraton & othar

- Overal Nt cHange

Numtet of peaple

B VN - I Yy

Fill low skilled e.g. farm workers, and high

Economically active workers pay tax and spend

Benefits of Migrants to the UK:
Cultural diversity (food, sport, music). .

skilled jobs gaps e.g. NHS.

money in local economy.
May set up own businesses and create
employment opportunities for others.

Hasw the 230 a1 whach |
pecpie can begin 1o
) the i ape

Egan's

Whe%

Wy,

pereion

ey

\ EAST MIDLANDS &.0% Less taxes paid Less Government money 1o |~ mopnen o
WEST MIDLANDS 1.6% Inf more: spend an public services and | TREEITES T
y 5o EAST 11.0% P paid cut : 4
wALES 2.2% :
A LONDON F.u%
Elderly people Moare strain on and cost for
SOUTH WEST 12.5% SOUTH EAST 10.4% e won NHS
- healthcare
Need for new housing in the UK } Mo eldarly ‘:'"mml':* 2
* The are of greatest population growth is the South an' P aC p “:'":“ h"l hl m' ‘ fosalsegs :::'-

West and South East of the UK, and therefore there is

| Wiays o respend | K
o the ageing %
population \

ENCOUrage poung pacgie
St saing 0o &
paracn whinmes

| extecn e }

evercme

demand for new homes.

* Developers must decide whether to build on greenfield
sites or brownfield sties.

* This can cause conflicts due to the social, economic

It does not cost the Government money to
build new homes! Developers build them and

Common Misconception:

and environmental issues of building new homes: make money selling them.
Heathrow (Greenfield Site) a field Site e.g. London Olympic
Park/Bedzed

Has not been built on before.
No existing infrastructure.
Might be protected land
(Greenbelt/National Park)
Environmental;
Loss of habitats & deforestation.

O

Services overwhelmed (schools/doctors)
Loss of culture/community, increased
crime

Economic:

More competition for jobs.

More government spending needed on
infrastructure/services

Increase flood risk (impermeable
o x

Has been built on before {derelict/vacant)
Has existing infrastructure.
Limited in size. May cost to remove

New industries and

existing structures or dec

Environmental; locate

Land is decontaminated/built [ = T

environment improved.

Social: i . )|  spwat of deciine
pi culture/t y, decreased

crime rates, more pride in local area. Lack of posaible

More people using public services. nvestment by local

Economic: authorkties

Multiplier effect encourages more I

investment in area.

House prices will increase.
More spending in local economy.

Poorest sectors of soclety
lef behind i the inner city & environment and property
{social probiems| {envi probleens)

driniong askohal

Oncourage smctng,
ard overeating

Specialised events e.g.
street markets o

street entertainment

UK Population Migration 1
Today half of the UK’s population growth each
year comes from positive net international
migration.
* Net migration = Number of emigrants (leaving)
~ Number of immigrants (arriving)
* The other half comes from natural population
change (births - deaths)
* The UK's population is increasing by 400,000
R people per year >,
N Line graph of net population change over time
(continuous data)
Stacked Bars (Compound bars) the number of people
added due to Births - Deaths and
(discrete data in categories)

Costs of Migrants to the UK:
Cultural tensions (race/religion) and
discrimination. Competition for jobs.

Misconception that migrants will require
benefits (cost tax payers money).
Language barriers.

Strain on public services (health/education).
Lack of available/affordable housing.

Intra-urban migration —
suburbanisation and
counter-urbanssation

Deindustrialisation
in London's Inner
City (Stratford, > i
e wealthy and m
Nemam) before mobile people and indur
regeneration move out of the centrs
(London Olympic areas of chies
park) l

(economic problems) W

Obtsolescence of the
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7 — — —_— i}
_ Unit 2.3 Urban issues in contrasting global cities | it §

Pull factors

Batter health care

Wha{ cau;es urbanisation?

I . ruoroumonmiton oee

The World's Megacities Are Set for Major Growth New York (0
High Natural Incr

Tokyo (HIC)

15%

(Higher Fertility Rates)
thwoow | e London \Figher : TRy meve) oy SRR Have no bathroom
X ey Paris Women's status is lower
Y > 2021: Less women work
® P o | InAsia Contraception and family Edaceion 0
®e Tin e gp e® planning is not readily available 1
oot o v Tokyo : " o

Children can work for the family
People marry younger - more Safety Have a computer

Birth rate = number of births, per 1000 people per year.

Fertility Rate = average number of children born to each woman.

Death Rate = number of people dying, per 1000 people per year.

Infant Mortality = number of children dying before the age of 1, per 1000 people per year.
Life Expectancy = the average age someone might live to (in years)

Patterns of housing in Mumbai

Way of life/challenges in Mumbai
Sy ’/" SRS AN
v,/ Migration N\ ¥ * 60% of residents live in informal housing y ey
[ cutureg ) N [ Transport ) {slums \
X “Touran N\ Hubs | | . Dharavi-1millionin 1sqmile
N ; Global A * Chawils in inner city - old run-down 4-5 L
e \ Cities | ikl story buildings with basic, shared e o g
\. === bathrooms Modern Apartment Blocks High Class
S _/ — \_»_ = e * 150,000 pavement dwellers - pay rent to Over-crowded
SIS, 1V ) — gangs who control the streets 9 die a day on trains
and \‘l ( Media & \ * sy ey Hch oSt = moden, New mono-rail running E
| Decision | | Communication | apartments to W but expensive fares
\_ Making / \L * Most expensive home in world - $1
< = = e billion 27 story skyscraper! Slums (informal Settlements) Low Class
o —— e.g. Dharavi (Inner City)

How is London/Mumbai connected to the rest of the world?
LONDON (HIC) MUMBAI (NIC) Reducing challenges in a LIC

Wholesale Slum nce (I I
Number of MNCs HQs based here eg.  HQ of MNCs such as Tata based here. olesale Slum Cleara ce(argescae)

Unilever and UK call centres (BT) - global links * 17 high rise blocks, improved safety, security and sanitation
Transport Hub - 5 intemational Nhava Sheva port — imports and But many do not want to move away from their businesses
airports e.g. Heathrow 185 exports goods globally. {container SPARC Charity (small scale) Self-Help Schemes

destinations in 84 countries ships) A & ek .

Home to BBC - broadcasts around the  Bollywood film industry — 1,602 films 3 home improvement providing training and materials

world ayear. Makes $4 bn per yr. Films But work must be completed themselves, therefore slow

watched by global audiences progress is ma de

Slum Innovation Project (small scale)
*  Teaching girls to code and create apps for education, online
water queues and safety.

Up to 85% of Dharavi's residents work in the informal economy.
Informal sector = The part of the economy is not regulated by taxes or safety rules. It
includes street jobs such as ragpicking as well as household chores and child care.

included in the Index

Provides many jobs for unskilled, Government receive no tax, less money

unqualified workers e.g. in 15,000 single  to invest in services

room factories in Dharavi No job security/sick pay/haliday pay for

Cheaper production for companies-no  workers

HES, env legislation Low pay o=y s thomen g e S e
Can stimulate economic growth e.g. Serviess

new businesses set up

grofessionals

Least deprived: Suburbs/West
Richmond-upon Thames

IMD score 10

Higher incomes/higher life
expectancy/more highly skilled

Most deprived -inner city/East

Newham (Stratford)

Areas of deindustrialisation

IMD score 33

Lower incomes/poverty/lower life expectancy

Reducing challenges in a HIC
London Olympic Legacy
(Stratford, Newham Regeneration)

Investment into the local economy

*  £9 billion investment including Westfield Shopping
Centre and other tertiary and quaternary
businesses at Pudding Mill

Employment opportunities

*  Short term 7000 jobs during construction and
12,000 long term permanent jobs

But many are low paid and low skilled

Environmental sustainability

=  Soil hospital to clean contaminated land, canals
and rivers cleared and 4000 trees planted

Improved education facilities

*  New secondary school Chobham Academy and
University College London relocated to the site

Affordable homes

* 9000 new homes built

But house prices have increased so now not

affordable for locals

Bitesize Bitesize

Global  PBLA tondoa

Cities& ¥ T4 and
Mumbai Stratford
(Olympics)
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The break down and
transport of rocksg smooth,

round and sorted.

Ao Rocks thabash
n together to become

smooth/smaller.
Solutio
n that dissolves rocks
INoJe=l5i Rocks hurled at the

on base of a cliffo
break pieces apart.

Achemical reaction

Water enterscracks

Hydrau
lic in the cliff, air

Aeilo])88 compresses,
causing the crack to

expand.

Size of waves

A Fetch how
far the wave
has travelled

A Strength of
the wind.

A How long the
wind has
been
blowing for.

This wave has swash that is strongethan

Types of Transportation

A natural process by which

eroded material is
carried/transported.

Minerals dissolve in
water and are carried
along.

Solution

SIS Sediment is carried
on along in the flow of
the water.

Pebbles thabounce
along the sealriver
bed.

Boulders that roll
along a river/sea bed
by theforce of the
flowing water.

Saltation

Traction

Types of Waves

Constructive Waves

coast.

Features of a constructive wave

Smaller wave height & Less frequent

Weak backwash carries
away little sediment

beach profile

Weathering is the breakdown
of rocks where they are.

Carbonati
on

Mechanic
al

coast.

Breakdown of rock
by changing its
chemical
composition.

Breakdown of rock
without changing
its chemical

composition.

Destructive Waves

This wave has backwash that is stronger
the backwash. This therefore builds up the than the swash. This therefore erodes the

A large movement of soil and rock
debris thatmovesdown slopes in
response to the pull of gravity in a

vertical direction.

Rainsaturates the permeable
1 rock above the impermeable
rock making it heavy.

Waves o river will erode the
2 base of the slope making it
unstable.

Eventually the weight of the
permeablerockabove the
impermeable rock weakerend
collapses.

The debris at the base of the
4 cliff is then removed and
transportedby waves or river.

Rock fall Landslide

Fragments of rock
break away from
the cliff face due to
weathering e.g.
freeze-thaw

Slumping

Saturated soil
and rock debris

Curved
slip plane

Saturated soil slumps



Year 10 Geography

1. Hydraulic action widens
cracks in the cliff facever
time.

2. Abrasionforms a wave cut

notch between HT and.T.

3. Further abrasion widens
the wave cut notch
to from a cave.

4, Caves from both sides of
the headland
breakthrough to form an
arch.

5. Weather above/erosion
below carch
collapsedeaving stack.

6. Further weathering and
erosion eaves a stump.

Example
: Old
Harry
Rocks,

Dorset

Waves attack

the coastline.

Softer rock is eroded
by the sea quicker
forming a bay, calmarea
casegdeposition.

More resistant rock ideft
jutting out into the sea.
This is a headlandnd is
now morevulnerable to
erosion.

1. A coastline faces
the wave attack with
DISCORDANT beds
of sediment

Resistant
sandstone

Resistant
Chalk

2. Wave attack causes
Hydraulic Action and
Attrition which causes
the cliff to RETREAT

3. Less resistant rocks
are eroded at a faster
rate to create bays,
more resistant rocks
stick out to sea as
headlands

Stacks Headland

Headland

Stacks %

4. During calm
periods the sheltered
bays allow deposition
of beaches

Coastal Defences

Defences

Wood barriers
prevent
longshore drift,
so the beach
can build up.

Groynes

SEERUENS Concrete walls
break up the
energy of the
wave .Hasa lip
to stop waves

going over.

Gabions or
Rip Rap

Cages of
rocks/boulders
absorb the
waves energy,
protecting the
cliff behind.

Beaches built
up with sand,
so waves have
to travel
further before
eroding cliffs.

Beach
Nourishment

Lowvalue
areas of the
coast are left to
flood & erode.

Managed
Retreat

v Beach still accessible.

X No deposition further
down coast = erodes
faster.

v Long life span

v Protects from flooding

X Curved shape
encourages erosion of
beach deposits.

v Cheap

v Local material can be
used to look less
strange.

X Will need replacing.

Soft Engineering Defences

v Cheap

+ Beachfor tourists.

X Storms= need
replacing.

X Offshore dredging
damages seabed.

v Reduce flood risk

v Creates wildlife
habitats.

X Compensation for land.



Core Health & Social Care Skills

Care

Meeting physical, emotional and social needs

with kindness

Compassion

Empathy, patience and understanding

Communication

Clear, active listening; verbal, non
written

-verbal and

Courage

Speaking up about poor or unsafe practice

Year 10 Health & Social Care

/Confidentiality

Definition: Keeping personal information private and secure
Maintaining Confidentiality

A Secure records and passwords

A Need -to -know information sharing

A Following data protection laws

When Information Can Be Shared

A Risk of harm

Competence

Having the correct skills, knowledge and training

Commitment

Being reliable and maintaining high standards

ﬁ?erson-Centred Care

preferences and values.

Key Features

A Individual care plans

A Choice and independence

A Respect for beliefs and culture

Q Dignity and respect

Definition: Care that focuses on individual needs, choices,

N

/

A Involvement in decisions

ﬁespecting Individual Needs
Types of Needs:

A Physical

A Emotional

A Social

A Cultural

A Intellectual

A Promoting Independence
A Encouraging choice

A Supporting daily living skills

Q Avoiding unnecessary /

dependence

6nti -Discriminatory Practice \

Discrimination: Unfair
treatment based on age,
gender, disability, ethnicity,
religion or sexuality.
Promoting Equality &
Diversity

Treat everyone fairly
Challenge stereotypes

A Legal requirement

kA With consent

@feguarding
Definition: Protecting individuals
from abuse, harm and neglect.
Types of Abuse
A Physical, emotional, sexual
A Financial, neglect
A Discriminatory, institutional
Signs of Abuse
A Behaviour changes
A Unexplained injuries
A Fear, withdrawal, poor
hygiene
Reporting Concerns
A Follow procedures
A Report to safeguarding lead

Respect differences

kProvide inclusive care /

A Record accurately
QDO not investigate

<

/

/

Legal & Ethical

Considerations

Legal:

A Duty of care

A Health and safety

A Data protection

A safeguarding law

Ethical:

A Respect rights and
choices

A Act in best interests

A Maintain boundaries

o

AN

/




Year 10 Hospitality & Catering ROLES

RESIDENTIAL
(Food, drink and bed)

A Hotel/motel

A Band
B/Guesthouse
(Youth) hostel HOT![
Airbnb

Campsite =
Caravan park |t

Hospital ':'Dn
Boarding school
Care home
Prison

oo Too To T Too To Do To

NON-RESIDENTIAL

COMMERCIAL
(Aims to make a profit)

A Hotel
A Airbnb, B and B
A (Youth) hostel

A Campsite

A Caravan park

A Bar/pub

A Restaurant/Bistro
A Pop-up

A cafeé

A Tea shop
A Food van
A Takeaway

-

i
LI

A Train/plane/cruise ship

(food and drink only)

A Pub

A Restaurant

A Pop-up

A Bistro

A café

A Tea shop

A Fast
food/takeaway

A Food stall/truck

A School canteen

A Soup kitchen

A Meals on wheels

[
o

Events manager

Head receptionist

General —— | Marketing manager Food and
manager
— beverage
| manager
Restaurant Head housekeeper Head chef
manager

Receptionist
=1 ;g \
=/ =y o |

3

f House-
keeper

Maintenance '

-

|

Chefs de partie

#

NON-COMMERCIAL

(Non - profit making)

A Subsidised work canteen
A Hospital

A Care home
A School

A Prison

A Army

A Soup kitchen
A Meals on wheels

TYPES OF FOOD SERVICE

A Cafeteria/canteen

A Transport catering
A Vending machine

A Buffet-customers take food or are served
A Takeaway/fast food - waste packaging ( L)
A Plate service - waiter takes order and brings food on a plate
A Silver service -waiter serves food at table. Used at
A Gueridon (trolley) - chef cooks at table

A Banquet - everyone served at the same time (weddings)

- counter service like school

-on train, cruise ship or plane
0 (24 hour J)

A (24 hr) Room service - breakfast in bed!

from a table

IS IT?
High turnover
(fast)
Impressive
Good portion
control
Wasteful

o oI o

banquets

DOES IT NEED?
A Skilled staff
A Low skilled staff
A No catering
staff

STANDARDS AND RATINGS

WHY?

A Increasein
business

A Generate
publicity

A Customers
know what to
expect

The AA- hotels (stars) and food
(rosettes)

Michelin - food and ambience

Good Food Guide

FOOD HYGIENE RATING

- food @@@@@2

Food hygiene ratings - food hygiene

AA 5 star hotel

AA

Open all year

service

pool

ToPe  IoI» Do e

bath/shower

ek ko

Excellent customer

Multilingual receptionists
Facilities such as spa or

Restaurant open all week
80% of rooms have

Michelin stars

€3 &3
EBEIER

SB A very goodgestaurant
ini tcatsgory

Excellent cooking
worth a detour

Exceptional cuisine ,
worth a special journey




KITCHEN DRESS CODE

Change into at work

(daily)
Supplied by employer

Hat/hair tied back
Baggy trousers
Jacket covers arms
(avoids burns)
Apron

Non -slip shoes
Clean hands

ToToPe  DeToDe Do Do

2. JOB REQUIREMENTS & WORKING CONDITIONS

SUPPLY AND DEMAND

FRONT OF HOUSE DRESS
CODE

A Change at work (daily)

A Washed & ironed

A Uniform or suit

A Smart shoes

A Tie back hair. Neat and
tidy. Trim beard

A No perfume for food staff

A Minimal makeup

Why?

A Recognisable

A Good impression
A Feel part of a team

CONTRACTS =
cONTREE
Full time - Working 35+ hours a week

Entitled to sick, holiday pay and maternity pay

Part time - Working less than 35 hours a week.
Entitled to sick, holiday pay and maternity pay

Temporary/casual/seasonal work - Working at busy times such as
holidays or to cover for staff absence.
Entitled to sick, holiday pay and maternity pay

Zero hours contract - No minimum hours.
Work when needed or when you want to
Not entitled to sick pay, holiday pay or maternity pay

@”

The more demand there is for staff the
higher wages should be

Expensive areas have to offer higher
wages/accommodation

7

SREXIT

5

8

When Brexit happened wages rose

During the pandemic restaurants closed

and needed no staff

Weekends may be busier and businesses
might want more part -time staff

Weddings, Christmas and summer
may need temporary staff

ENTITLEMENTS
A Nof[ have to work more than _ 48 hours a week PERSONAL ATTRIBUTES
A Written contract and payslip
A 20 minutes break every 6 hours of work A Organised
A Minimum wage I ﬂ i = A Punctual
A 28 days paid holiday per year if full time ' | S5 ll i A Hard-working
A Sick pay if not zero hours ‘ ’ 2 > Nl A Hygienic Q
A Maternity/paternity pay  if not zero hours A Honest ¢
A Calm under pressure (W
BENEFITS A Friendly { 1)
A Tips and bonuses A Good communicator
A Accommodation A Team player gy
A Uniform ) g’*@gg 2 Good people skills
A Pension G Willing to learn and develop
A Free meals M A Flexible

KEYWORDS

Casual - employed for a fixed amount of time during

busy times

QUALIFICATIONS

Key stage 4
A Level 1/2 vocational award i

A Maths and English GCSE for receptionist

Contract - legal agreement setting out your
responsibilities

Payslip - wages showing deductions
Salary - fixed payment usually for a year
Wage -hourly rate

Permanent - employed all year round

Post 16
A Diploma in Hospitality and Catering
A Apprenticeship where you attend college

University
Degree in catering/hospitality/ hotel management

n Hospitality and Catering (what you are studying)

4

=
Ch

Experience
from a part time

one day a week ,
or summer job




3. FACTORS COSTS
AFFECTING
SUCCESS
PROFIT
A COSTS " ‘
A PROFIT

A ECONOMY ‘1

A Material costs - food, cleaning products etc.
A Labour costs- salaries for staff
A Overhead costs - rent, energy, vat etc.

A Gross profit -money left over when ingredients have been paid for.
A Net profit - money left when everything else (rent, wages, energy etc.) has also been
taken out .

A COMPETITION

CALCULATING PROFIT

A ENVIRONMENT

A Donbd

A MEDIA
A TECHNOLOGY

Cost per portion x 100
Divided by 40 A

Save costs and therefor make profit -
t -oradevsek

A Cut waste- FIFO etc.

A Get the best price from suppliers
Save energy

Keep wages down .
Negotiate cheaper rent Y

A Portion control \
A .
A

s 4

-

KEEPING UP WITH THE COMPETITION

Monitor TripAdvisor etc.

Visit competitor's businesses.
Evaluate your own business

Offer what the customer  wants

Advertise

Good customer service
tripadvisor

Too To I o Do I

THE ECONOMY z

A VAT -20% paid to the government
A Value of the £ /the exchange rate
A Strength of the economy

BEING ENVIRONMENTAL

MEDIA

Internet media - Instagram etc.
Print media - magazines, billboards

Broadcast media - TV, radio

Reaches new customers
Social media is free
Can get negative reviews

To To To T o Do

TECHNOLOGY

A Booking rooms and tables E
A Contactless payment

A EPOS stock taking. Less mistakes
A Delivery apps - Deliveroo, Just Eat
A Key card entry

CUSTOMER SERVICE

A Makes customers come back
A They give good reviews
A Should be polite and welcoming

Buy local and seasonal

Support sustainable methods of farming

Reduce

A Plastic packaging

A Food waste

A Energy and water use

Reuse
A Food leftovers
A Plastic containers

Recycle

A Food

A Glass

A Tin cans

A Paper and card
A Plastic

@9

MSC fish Fairtrade

Environment -key words

A Food miles -the distance
food is transported from the
farm

A Sustainable diet - has
minimal environmental
impact. Plant based/MCS
fish/organic

A Locally sourced - from
nearby farms, saves on food
miles

A Food provenance - knowing
where food comes from




KITCHEN

LAYOUT

A HYGIENIC -

A SAFE

A EFFICIENT

4 STAGES OF WORKFLOW
Delivery i\
Room for parking :
Near to stores ‘ !
Storage

Fridges, freezers and dry
store
Near to delivery

HEAD CHEF

Rotas

Training

Menu planning

Oversees food preparation
Dealing with suppliers

FOOD AND BEVERAGE
MANAGER

A Food and drink suppliers
A Budgeting
A Creating menus

Polishing dishes
Health & safety
Cleaning and

Too T Too Too To Too To o

food safety

SOUS CHEF
A Covers the head
chef os

day of f

HOUSEKEEPER

A Cleans

A Changes beds

A Restocks towels,
soap, coffee etc.

&

KITCHEN DOCUMENTATION

Stock control and  Invoices
Customer bookings

HACCP

Accident forms
Fridge/freezer

temperatures

Cleaning checkilist

Pat tests and fire safety
checks

Staff rotas

Do o Do To Do I o Do

KITCHEN EQUIPMENT

Food preparation

Raw and cooked foods
separate.

Hot and cold areas separate
Allergens separate

Hand and food sink separate
Cooking

Enough space to avoid
accidents
Right equipment for the menu

Holding
Near the food serving area

Above 63 °c or below 5 °c
Serving

Near the kitchen area.
Space for plating up

AUtensil- whisk, spoon, ladle

A arge - oven, fridge, dishwasher
Asmall- liquidiser, hand blender
AKCleaning and first aid

| Lo

Pushthrough

Glass washer Glasschiller
=y -
. O

Steamér

Choose based oné
A Isiteasy to clean ?
A Isithard wearing ?
A canithandle large volumes ?

A Canitdo more thanonejob ?

Floor

Washing Up

Separate areas for dirty and
clean stuff

Waste

Away from food prep

Lids on bins to stop pests
Recycling bins

: R standing Walk-in
dishwasher Hot plate Bainmarie mixer fridge/freezer
EQUIPMENT & MATERIALS
Housekeeping = Kitchen
. A Sheets NG A Washing -up liquid
A Toilet paper & A Dishcloths

Cook’s Knife

Paring Knife
oy

E-umni, { Filler Knife

Claaver

Bread Knife

A Cleaning products

A Towels
A Hoover

A Shampoo and soap

A Cleaning chemi
A Foil & cling film
A First aid kit
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